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PREDMLUVA PREZIDENTA
TURECKE REPUBLIKY

Na konci roku 2023 zavrsime prvnf stoletf trvani nasi republiky
a vykroc¢ime do stoleti nového. Na tento rok zaroven pripada také
pétisté vyro¢i zalozeni naseho Ministerstva zahrani¢nich véci. Pod
heslem ,Turecké stoleti“ tvorime nasi skvélou budoucnost, pri-
¢emz Cerpame inspiraci, silu a pouceni z nasf slavné historie, ktera
je plné hrdinskych epost.

Jsme pevné odhodlani u¢init z nasi zemé, ktera se nachazi v srdei
tr1 kontinentt, globalniho hrace a vyuzit k tomu prave jeji vyhod-
nou geostrategickou polohu. Je nesporné, ze se Turecko radi
k zemim, jeZ jsou velmi ¢asto vyhledavany pro sviij piinos pri rre-
senf mnoha zésadnich témat, kterd maji dopad na mezinérodni
vztahy. K takovému tdspéchu prispéla vice nez dvoutisicileta statni
tradice nasi zemé a pét stoleti silnych diplomatickych zkuSenosti,
jakoz i dualezité kroky, které jsme podnikli zejména v zahrani¢ni
politice. Rozsirovanim poc¢tu svych diplomatickych misf v zahra-
ni¢i a aktivnf roli v mezinarodnich organizacich plni Turecko,
spolu se svymi ob¢any, své povinnosti vici lidstvu.

V rédmci plnénf cill, které si nase zemé vytycila, obnovujeme nase
diplomatické mise a oficialni rezidence zcela v souladu s duchem
nové doby. Stejné jako v obdobi Osmanské rise, prikladame vy-
znam vyveésovani nasi vlajky na budovach, které jsou ve shodé
s vizi, kterou jsme béhem existence nasi republiky prijali.
Priprava knihy o této budové, ktera se radi k unikatiim mezi na-
Simi zahrani¢nimi nemovitostmi, a jeji vydani v rameci stého vyroci
zalozeni nasf republiky byly prikladnym pocinem, ktery je tireba
zachovat pro budouci generace.

Doufam, ze si knihu, které priblizuje historii této vyznacné budovy,
kterou jsem 6. Fijna 2022 osobné navstivil v rdmci mé tcasti na
summitu Evropského politického spolecenstvi, s chuti prrec¢tete.
Réd bych podékoval také tém, kteri se na priprave této publikace
podileli.

Recep Tayyip ERDOGAN
Prezident Turecké republiky



INTRODUCTION BY THE PRESIDENT
OF THE REPUBLIC OF TURKIYE

We will complete the first century of our Republic and set sail for a new
century at the end of this year. The year 2023 also coincides with the
500th anniversary of the founding of our Ministry of Foreign Affairs. We
are building our bright future under the banner of the Turkish Century
by taking inspiration, strength, and lessons from our glorious history,
which is full of heroic epics.

We are determined to make our country, located at the heart of three
continents, a global player by taking advantage of its geo-strategic
position. As a matter of fact, Tirkiye is one of the countries whose
contribution is sought most often in many critical topics that have an
impact on international relations. Our country’s more than two thousand
years of state tradition and five centuries of strong diplomatic experience
as well as the important steps we have taken, especially in foreign policy,
have contributed to this success. Tiirkiye is fulfilling her responsibilities
toward humanity, along with her citizens, by expanding the number of her
diplomatic missions abroad and playing an active role in international
organizations.
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Within the framework of our country’s goals, we are restoring our
diplomatic missions and official residences in accordance with the spirit
of the new era. As in the Ottoman period, we attach importance to flying
our flag in the buildings that are in accordance with the vision we have
undertaken in the Republican period.
The preparation of a book about this building, which is one of our unique
properties abroad, and publishing it within the framework of the 100th
anniversary of our Republic has been an exemplary work to be left to
future generations.
I hope you will enjoy reading the book, explaining the history of this
distinguished building, which I recently visited on the occasion of the
Summit of the European Political Community, on October 6, 2022. I would
like to congratulate those who contributed to the preparation of this
publication.
Recep Tayyip ERDOGAN
President of the Republic of Tiirkiye
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TURKIYE
YUZYILI

TURKIYE CUMHURBASKANININ
TAKDIMI

Bu yil Cumhuriyetimizin ilk asrini tamamlayip yeni asria yelken
actyoruz. 2023 ayni zamanda Hariciye Teskilatimizin temellerinin
atilmasinin 500’tincli sene-i devriyesine tekabiil ediyor. Kahramanhk
destanlariyla dolu sanh tarihimizden ilham, gtic ve ibret alarak, Ttrkiye
Yizyili bayragi altinda aydilik yarmlarimizi insa ediyoruz.

Uc kitanm kalbinde yer alan tilkemizi, jeo-stratejik konumundan da isti-
fadeyle kiiresel oyunculardan biri yapmakta kararliyiz. Nitekim son
yillarda uluslararasi iligkilere damgasini vuran birgok kritik baslikta en
cok katkisi aranan tilkelerden birisi Tiirkiye'dir. Bunda tilkemizin, iki bin
yil1 asan devlet geleneginin ve bes asra ulasan gii¢lii diplomasi birikiminin
yani sira 6zellikle dis politikada attigimiz 6nemli adimlarin da pay1 vardir.
Diplomatik temsilcilik aginin genisletilmesinden uluslararasi kuruluslarda
ustlendigi aktif role kadar Ttrkiye, vatandaslariyla birlikte ttim insanhga
kars1 sorumluluklarini hakkiyla yerine getirmektedir.

Ulkemizin hedefleri cercevesinde yurtdisi temsilciliklerimizi ve resmi
konutlarimizi, yeni déonemin ruhuna uygun sartlara kavusturuyoruz.
Osmanl doneminde oldugu gibi Cumhuriyet déneminde de tistlendigimiz
misyona yakisir bina ve mekanlarda bayragimizin dalgalanmasina 6nem
veriyoruz.

Yurtdigindaki egsiz miilklerimizden biri olan bu binaya iligkin bir kitabin
hazirlanmasi ve Cumhuriyetimizin 100’tinct yili etkinlikleri kapsamimda
yaymlanmasi gelecek nesillere birakilacak 6rnek bir ¢alisma olmustur.
6 Ekim 2022 tarihinde Avrupa Siyasi Toplulugu Zirvesi vesilesiyle ziyaret
ettigim bu giizide binamizin tarihcesini anlatan bu kitabi keyifle
okuyacaginizi imit ediyor, hazirlanmasinda emegi gegenleri kutluyorum.

Recep Tayyip ERDOGAN
Tiirkiye Cumhurbaskan
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PREDMLUVA MINISTRA ZAHRANICNICH VECI
TURECKE REPUBLIKY

V roce 2023, tedy v roce, kdy slavime sté vyroc¢i vzniku Turecké
republiky a pétisté vyro¢i polozeni zakladi jeji diplomacie, bychom
Vam radi predstavili tuto knihu, ktera vypravi nejen o historii re-
ziden¢ni budovy naseho velvyslanectvi v Praze, ale i o tom, jakou
roli sehrala v turecko-¢eskych vztazich.

Silu a odhodlant, se kterymi dnes Turecka republika kraci vpied,
Cerpé ze svych historickych korrenti. Praveé ty ji dodavaji odvahu ¢init
kroky v souladu s odkazem, ktery nam zanechali nasi prredkové.
Tradice nasi diplomacie je jednim z dulezitych pilitu tohoto
poslani. Jak opakované zduraziuji, Ministerstvo zahrani¢nich véci
Turecké republiky s neskonalou hrdosti vyvésuje nasi vlajku po
celém svété. Vsude tam, kde plisobi nasich dvé sté Sedesét diploma-
tickych mis.

Budovu rezidence tureckého velvyslanectvi v Praze, ktera byla od
50. let 20. stoleti vyuzivana jako rezidence velvyslance i sidlo vel-
vyslanectvi samotného, jsme v roce 1976 zakoupili a zaradili do
naseho narodntho inventare. Stalo se tak z iniciativy tehdejsiho
ministra zahrani¢nich véci Thsana Sabriho Caglayangila a budova
se od té doby stala svédkem rady vyznamnych celosvétovych udalosti,
které formovaly pribéh minulého stoleti.
Vérime, ze vydani knihy, ktera je dilem, jehoz odkaz pretrva veky,
prave u prilezitosti stého vyroc¢i vzniku nasi republiky, bude inspi-
rovat dalsi generace k podobnému usili.
Dékuji vsem, kteri prispéli ke vzniku této knihy, a pevné doufam,
Ze se Vam bude libit.

Dr. Hakan Fidan

Ministr zahranicnich véci

Turecké republiky

INTRODUCTION BY THE MINISTER OF FOREIGN AFFAIRS
OF THE REPUBLIC OF TURKIYE

As we celebrate the centenary of our Republic and the five-hundredth
anniversary of our diplomatic history in 2023, we are pleased to share
with you this book, which narrates the history of the official residence of
our embassy in Prague and the role it plays in Turkish-Czech relations.
Today, the Republic of Ttirkiye is moving forward with the strength and
determination it has drawn from its historical roots and is courageously
taking steps to carry the legacy left by its ancestors even further.

Our diplomatic tradition constitutes one of the important pillars of this
blessed march. As I have emphasized on every occasion, the Ministry of
Foreign Affairs of the Republic of Tiirkiye flies our glorious flag with
unmatched pride all around the world with its 260 diplomatic missions
abroad.

The official residence of the embassy in Prague, which we have been
using as a residence and chancellery since the 1950s and which we
purchased and included in our national inventory in 1974 with the
initiatives of the late Mr. Ihsan Sabri Caglayangil, Minister of Foreign
Affairs at that time, has witnessed numerous significant global events
that shaped the course of the last century.
The publication of such a book in the centenary of our Republic, which
will last forever, will inspire future generations to carry out similar
endeavors.
I congratulate those who have contributed to this book and hope that
you will enjoy reading it.

Dr. Hakan Fidan

The Republic of Tiirkiye

Minister of Foreign Affairs

TURKIYE CUMHURIYETI DISISLERI
BAKANININ TAKDIMI

Cumhuriyetimizin ytiztineti, diplomasimizin bes yiiziincti yilim kutla-
digimiz 2023 yilinda Prag Buiytikelciligimizin resmi konut binasimin ta-
rihgesini ve Tiirk-Cek iligkilerinde oynadigi rolii anlatan bu kitabr sizlerle
paylasmaktan mutluluk duyuyoruz. Bugtin Turkiye Cumhuriyeti, tarihi
koklerinden aldig1 giic, azim ve kararhlikla hi¢c durmadan ytrtiimekte,
ecdadmin biraktigl mirasi daha da ileriye tasiyacak adimlari cesaretle
atmaktadir.

Diplomasi gelenegimiz bu kutlu ytirtiytistin 6nemli sacayaklarmdan birini
teskil etmektedir. Her vesileyle vurguladigim gibi Ttirkiye Cumhuriyeti
Disisleri Bakanhgi bu kutlu yiirtytiste 260 yurtdis: temsilciligi ile sanl
bayragimizi diinyanin her kosesinde essiz bir gururla dalgalandir-
maktadir.

1950’lerden bu yana ikamet ve kancilarya amach olarak kullandigimiz,
1974 yilinda donemin Disisleri Bakani rahmetli Sayin fhsan Sabri
Caglayangil’in girisimleriyle satin alarak milli envanterimize dahil
ettigimiz Prag Buytikelciligi resmi konutu gecen yuzyih sekillendiren
bircok onemli kiiresel olaya sahitlik etmistir.
Ilelebet payidar kalacak olan Cumhuriyetimizin yiiziincii yilinda boyle
bir eserin yaymlanmasi gelecek nesillere benzer calismalarin yapilmasi
icin ilham verecektir.
Eser icin emek verenleri kutluyor, bu eseri keyifle okumanizi temenni
ediyorum.

Dr. Hakan Fidan

Tiirkiye Cumhuriyeti

Dusisleri Bakam
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PREDMLUVA VELVYSLANCE
TURECKE REPUBLIKY

Pro mé i cely tym tureckého velvyslanectvi je velkym potésenim,
ze VAm dnes muzeme predstavit tuto knihu o rezidenci velvyslance
Turecké republiky v Praze. Je mi cti, Ze v této krasné zemi mohu
zastupovat nas$ narod a spolu se svou rodinou zit a prijimat vzacné
hosty praveé v této historické budove.

Vyznamné udalosti z jeji historie a charakteristické prvky jeji ar-
chitektury Vam v této knize pribliz{ pan prof. Jaroslav Sojka, ktery
je odbornikem ve svém oboru. Pokud nam to autor dovoli, radi by-
chom zde vzdali hold byvalému ministru zahrani¢i Turecka
J. E. Ihsanu Sabri Caglayangilovi (at odpo¢iva v pokoji) za to, Ze se
v roce 1976 rozhodl tuto budovu jménem nasi vlady koupit. Prave
v této budove, jesté jako najemnik, sidlilo turecké velvyslanectvi
jiz od 15. kvétna 1944. Mnoho let slouzila budova jako velvyslanectvi,
konzulat a rezidence Turecké republiky v Praze zaroven. Az v roce
2003 si nase vladda pronajala jako sidlo velvyslanectvi a konzulatu
jinou budovu, ktera drive slouzila jako sidlo norského velvyslanectvi
v Praze. Od té doby byla budova v ulici Pevnostni pouzivana vy-
hradné jako rezidence velvyslance Turecké republiky a byla nejen
domovem tureckych velvyslancti v Praze, ale také pohostinnym
utocistém pro jejich hosty.

Povinnosti, které souvisi s poslanim velvyslance v rdmei reprezen-
tace jeho zemé, se netykaji pouze jeho samotného, ale i jeho rodiny.
Starost o chod domécnosti v rezidenci a zajisténi toho, aby byla
budova vzdy vzorné pripravena privitat hosty, obvykle pripada na
manzelku. Ani tato kniha by nevznikla bez koordinaéniho prispént,
odhodlanf a vytrvalosti mé Zeny Beyhan. Aby bylo vSe, jak ma byt,
musi tu a tam prilozit ruku k dilu i déti. Podpora veskerého perso-
nalu, ktery se podili na chodu a tdrzbé rezidence, je klicova. Stejné
jako budova velvyslanectvi, je totiz i rezidence diilezitym mistem
pro plnéni povinnosti velvyslance i jeho rodiny. To plati obzvlasté
v pripadé, kdy jsou turecti diplomaté vyslani do spratelené, spoje-
necké zemé, jakou je Ceska republika. Nase zemé nedéli zadné his-
torické nepratelstvi a nikdy jsme proti sobé nebojovali.
Nedavnym potvrzenim virelosti vzajemnych vztahi, které turecky
narod prijal s hlubokou vdéénosti, byla iniciativa ¢eské vlady pri
obnové kristalovych lustra ¢eské vyroby v budové tureckého par-
lamentu, k jejichz ponic¢eni doslo pti pokusu o prevrat 15. ¢ervence 2016.
Nase zemé poji také vyznamné obchodni vztahy a spoluprace v ob-
lasti energetiky, bezpec¢nosti, obrany, cestovniho ruchu, kultury
a vzdélavani. Ve vSech téchto oblastech jsme navazali partnerstvi,
nase zemé maji vSak mnohem vyraznéjsi potencial pro vzajemné
prospésnou spolupraci. Fakt, ze je Turecko jednou z nejoblibengj-
sich turistickych destinaci Cechu a ze Ceské republika je pro tu-
recké studenty jednou z nejvyhledévanéjsich zemi v oblasti vy-
ménnych studijnich programt, jen posiluje nasi nadéji na upevnént
vazeb mezi nasimi narody.

Usilovné se snazime, abychom nejen udrzeli, ale i posilili podporu
Ceské republiky pro ¢lenstvi Turecka v EU. Zaroven usilujeme
o podporu spoluprace nasich dvou narodi sdruzenych v rameci
NATO, chceme tak prispét k trvalému miru ve svété. Jak rekl
prvni prezident Ceské republiky Vaclav Havel, ,pracujme na né-
¢em, co je dobré, a ne jen proto, Ze to mé Sanci na tspéch.”

Nase zemé ale spojuje mnohem vice. Praha je totiz mistem, kde
Yakup Kadri Karaosmanoglu, turecky velvyslanec v tehdejsim
Ceskoslovensku, napsal nékteré z klasickych dél turecké literatury.
Také Nazim Hikmet Ran, slavny turecky basnik, ktery se dodnes
tési ueté, dokoncee i u svych politickych oponentd, napsal nékteré
ze svych nejlepsich basni pravé v Praze, a to béhem svého pobytu
v exilu.

Tureci si také velmi oblibili ¢eské sklo a porcelan. Jiz od dob os-
manského vladce Abdulhamita je sklo znacky Moser souc¢asti hos-
tin na sultanském dvoie, v palaci a na nasich velvyslanectvich po
celém svéte, véetné rezidence naseho velvyslanectvi, které je tato
kniha vénovana.

Dokonce i zakladatel moderntho Turecka Mustafa Kemal Atatiirk
se 1é¢il v Karlovych Varech poté, co byl zranén v boji a stal se ve-
terdnem. Zaujala ho znaménka nad nékterymi pismeny v ¢eské
abecedé a pri reformé té turecké pak predstavil pismena jako ,,s“
(Gti 8) nebo ,,¢“ (¢ti ¢).

Dal$im vyznamnym poutem mezi nasimi narody jsou hrbitovy
v Pardubicich, Hodoniné a Valasském Meziri¢i, kde jsou pochovani
turecti vojaci, kter{ zahynuli béhem prvni svétové valky na fronté
u Halice. Lezi zde vice nez tisic mladych tureckych vojaku, kteri
obétovali své zivoty, aby pomohli spojenciim a ochranili mistni
obyvatelstvo pired utoc¢icimi vojsky.

Nase podékovani patif také panu Ahmetovi Yiicemu a spole¢nosti
Yiice Auto, ktera se zabyva distribuci automobilii zna¢ky Skoda
v Turecku, a to za jejich podporu a sponzorovani této knihy.

Bylo nam velkou cti reprezentovat nasi zemi, nas nirod a naseho
prezidenta Jeho Excelenci Recepa Tayyipa Erdogana ve zlatém mésté
Praze, lezicim v srdei Evropy.

Jsem hrdy, Ze mohu rici, ze Turecko i nadéle usiluje o rozvoj nasich
vzéjemnych vztaht, a to ve vSech oblastech spolupréce mezi Tu-
reckou republikou a nasim spojencem - Ceskou republikou.

At Zije turecko-ceské pratelstvi a spojenectvi.

Egemen BAGIS
Velvyslanec Turecké republiky v Ceské republice
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FOREWORD BY THE AMBASSADOR OF THE REPUBLIC OF TURKIYE

It is with great pleasure for me and the team of the Turkish Embassy to
present this book about our residence in Prague. Along with my wife and
our children, I feel privileged to represent our great nation in this
beautiful country and we consider ourselves to be blessed for living in
and hosting our guests in this very historic building.

Prof. Jaroslav Sojka, who is an expert in his field, shares the historical
and architectural aspects of the building in this book. As you will read in
the author’s own words, we would like to pay a tribute to former Foreign
Minister of Tiirkiye, H.E. Ihsan Sabri Caglayangil (may he rest in peace),
for having the vision to purchase this building on behalf of our
government back in 1976. Prior to that, the Turkish Embassy had also
been a tenant in this very building since May 15, 1944. The building
served as the embassy, the consulate, and the residence of the Republic
of Turkiye in Prague for many years. In 2003, our government rented
a building that formerly served as another embassy. Since then, our
embassy residence building located on Pevnostni Street has been not
only the home of Turkish ambassadors, but also a Turkish hospitality
center for our guests.

The responsibilities of an ambassador entail his or her whole family to
take part in the representation of their respective country. Keeping the
residence in order and ensuring its readiness to host guests usually falls
on the spouse. Even this book could not have been published without the
coordination, determination, and perseverance of my wife Beyhan. The
facilities, mainly the residence, are important for the whole family to
fulfill their responsibilities with the support and the assistance of the
entire residence staff. Especially if this diplomatic post is in a friendly
ally country which is the case for Turkish diplomats in the Czech
Republic: there is no historical animosity or mutual conflict.

As a recent testament to our excellent bilateral relations, the Turkish
nation deeply appreciates the Czech government’s initiative to restore
the Bohemian crystal chandeliers, which were damaged by an attack on
the Turkish Parliament during the disgraceful coup attempt of July 15,
2016.

We already have substantial trade and cooperation in sectors and fields
of energy, security, defense, tourism, culture, and education. Although
we currently have partnerships in all of these fields, there still is much
more considerable potential in our respective countries for mutually
beneficial cooperation. The fact that Turkiye is one of the top tourist
destinations of Czechs and that Czechia is one of the most preferred
countries for Turkish students regarding exchange programs only
reinforces our hope to strengthen the bond between our nations.

We are making every effort to sustain and strengthen the support of the
Czech Republic to Tirkiye’s membership to the EU and to increase the
cooperation between our two great nations under the NATO umbrella in
order to contribute to lasting global peace. As the founding president of
the Czech Republic Vaclav Havel advised, “We shall work for these goals
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because they are good, not just because they stand a chance to succeed.”
Prague is also where Yakup Kadri Karaosmanoglu, once a Turkish
ambassador to the Czech Republic, wrote some of the classics of Turkish
literature. Nazim Hikmet Ran who is still respected even by his political
opponents for being one of the best and legendary poets of our language
wrote some of his best poems in Prague during his exile period.

Czech glass and porcelain have always been very popular among Turks.
We have been using Moser glasses while entertaining our guests since
the time of Sultan Abdilhamit during the Ottoman Empire in our
Sultan’s court, and consecutively during the Republic era, in our
presidential palaces and embassies all around the world including our
embassy residence to which this book is dedicated.

Furthermore, as we all know, the founder of modern Turkiye, Mustafa
Kemal Atattirk was also treated in Karlovy Vary after he was wounded
and became a veteran. He was influenced by the accents on some letters
in the Czech language and introduced letters such as “s” and “¢” when
he changed our alphabet.

Last but not least, one of the most significant bonds between our nations
is the presence of three cemeteries of our martyred soldiers who fell
during the First World War at the Galicia front and are now in their eternal
Republic. More than a thousand young Turkish soldiers sacrificed their
lives here to protect our allies and the local inhabitants from the invading
forces.

While gathering these lesser-known facts regarding our bilateral relations
and our residence, we had many different institutions and individuals who
supported us. We especially appreciate the support of Mr. Ahmet Yiice
and Yiice Auto, distributor of Skoda automobiles in Tiirkiye, for spon-
soring this book.

Once again, it is a great honor for us to represent our country, our nation,
and President H.E. Recep Tayyip Erdogan in the golden city of Prague,
which lies in the heart of Europe. I am proud to say that Tirkiye has the
will to develop our mutual relations even further in all areas between our
country and our ally, the Czech Republic.

Long live the Turkish-Czech friendship and alliance.

Egemen BAGIS
Ambassador of the Republic of Tiirkiye to the Czech Republic

......

PRAGUE

TURKIYE CUMHURIYETI BUYUKELCISININ ONSOZU

Prag’daki Biytiikelcilik Konutumuzu anlatan bu kitabi sunmaktan sahsim
ve Turk Buiytkelciligi ekibi adina biiytik memnuniyet duyuyorum. Esim
ve cocuklarimizla birlikte, bu giizel tilkede yiice milletimizi temsil etmig
olmanin ayricaligini yastyor ve bu tarihi binada yasayarak misafirlerimizi
agirlayabildigimiz icin kendimizi sansh addediyoruz.

Alaninda saygin bir uzman olan Profesor Jaroslav Sojka, bu kitapta
binanin tarihi ve mimari yonlerini paylasiyor. Yazarin kendi kaleminden
okuyacaginiz lizere, 1976 yilinda hiikiimetimiz adina bu binay1 satin alma
vizyonuna sahip oldugu i¢in Turkiyenin Disisleri eski Bakani rahmetli
Sayin fhsan Sabri Caglayangil'e (nur icinde yatsin) siikranlarmzi sunuyo-
ruz. Bina satin alinmadan 6nce Tiirk Biiytikelciligi, 15 Mayis 1944’ten beri
yine bu binada kiraci olarak bulunuyordu. Bina uzun yillar boyunca Tiir-
kiye Cumhuriyeti'nin Prag’daki Biiytiikelciligi, Konsoloslugu ve Konutu
olarak hizmet vermistir. 2003 yilinda Devletimiz, Prag’da daha ¢nce yine
bir biiytikelcilik olarak hizmet veren baska bir binay1 kancilarya olarak
kiralamistir. Pevnostni Caddesi tizerinde bulunan bu miilkiimiiz ise,
o tarihten bu yana sadece Biiylikelcilerimizin evi degil, ayn1 zamanda
konuklarimizin Ttrk misafirperverligi ile agirlandigi bir merkez olmustur.
Bir biiytikel¢inin sorumluluklari, tiim aile bireylerinin de temsil misyo-
nunu Ustlenmelerini gerektirir. Konutu diizenli tutmak ve misafir
agirlamaya hazir olmasini saglamak genellikle eslerin sorumlulugun-
dadir. Bu kitap bile esim Beyhan hanimin koordinasyonu, kararhligi ve
azmi olmasaydi yaymlanamazdi. Sozkonusu islerle ilgili olarak tiim aile
bireylerinin konutta goérevli personellerin de destegiyle, sorumluluklarini
yerine getirebilmeleri énemlidir. Ozellikle de Cekya'daki Titirk diplo-
matlari icin tarihsel bir husumetin olmadig1 ve hicbir zaman birbirine
kars1 savagmamis olan dost ve miittefik bir tilkede gorev yapmak bahse
konu temsil misyonunu daha da 6nemli kilar.

tarihindeki hain darbe girisimi sirasinda zarar goren Ttrkiye Biiytik Mil-
let Meclisindeki Bohemya kristali avizelerini Cek Hiikimeti'nin restore
etme girisimi, Ttirk milleti tarafindan derinden takdir edilmektedir.
Enerji, gtivenlik, savunma, turizm, kilttr, egitim ve ticaret alanlarinda
halihazirda 6nemli bir igbirligimiz olsa da, tilkelerimize karsilikli fayda
saglayacak igbirligi icin cok daha biiytik bir potansiyel bulunmaktadir.
Tirkiye'nin Ceklerin en cok tercih ettigi turistik destinasyonlardan biri
olmasi ve 6grenci degisim programlar: kapsaminda Cekya'nin Turk
ogrenciler tarafindan en cok tercih edilen tilkelerden biri olmasi, tilkele-
rimiz arasindaki iliskileri gliclendirme yontindeki umudumuzu pekistir-
mektedir.

Kalic1 kiiresel barisa katkida bulunmak amaciyla, NATO semsiyesi
altinda tilkelerimiz arasindaki igbirligini artirmak ve Cek Cumhuriyeti-
‘nin Tirkiye’'nin AB tiyeligine verdigi destegi siirdiirmek ve giiclendir-
mek icin her tirli ¢cabay1 gosteriyoruz. Cek Cumhuriyeti'nin kurucu
Cumhurbagkani Vaclav Havel'in de ifade ettigi gibi “Bu hedeflere yonelik
sadece basar1 sansi oldugu icin degil, iyi hedefler olduklar1 i¢in calisma-
liy1z.”

Prag, ayn1 zamanda bir donem Tiirkiye'nin Cek Cumhuriyeti Biiytkelgisi
olan Yakup Kadri Karaosmanoglumun Tiirk edebiyatinin klasik eserle-
rinden bazilarim kaleme aldig1 bir sehirdir. Dilimizin en iyi ve efsanevi
sairlerinden biri olmasi nedeniyle siyasi karsitlar: tarafindan bile hala
saygl duyulan Nazim Hikmet Ran, en iyi siirlerinden bazilarini Prag’daki
stirgtin doneminde yazmistir.

Cek cam ve porseleni her zaman Tiirklerin ilgisini cekmistir. Osmanh
Imparatorlugunda, Sultan Abdiillhamit doneminden bu yana, saraylari-
mizda ve Cumhuriyet déneminde de bu kitabin ithaf edildigi Buytikelcilik
konutumuz dahil olmak tizere, diinyanin dort bir yanindaki Biiytikelgilik-
lerimizde misafirlerimizi agirlarken Cek kristal markasi Moser tiriinlerini
kullaniyoruz.

Bir cogumuzun bildigi tizere Ttrkiye Cumhuriyeti’nin kurucusu Mustafa
Kemal Atatiirk de yaralanip gazi olduktan sonra Karlovy Vary’de tedavi
gormustir. Cek dilindeki bazi harflerin vurgularidan etkilenmis ve yeni
alfabemizi olugtururken “s” ve “¢” gibi harflerden ilham almstir.

Ancak halklarimiz arasindaki en 6nemli baglardan biri, Birinci Diinya
Savast sirasinda Galigya cephesinde sehit diisen ve bugtin Cek Cumhu-
riyeti’nin Pardubice, Hodonin ve Valesky Mezirici sehirlerinde ebedi
istirahatgahlarinda bulunan askerlerimize ait sehitliklerin bulunmasidir.
Binden fazla genc Tirk askeri, muittefiklerimizi ve yerel halki isgalci glic-
lerden korumak i¢in burada hayatlarini feda etmistir.

Ikili iliskilerimiz ve konut binamuz ile ilgili az bilinen bu bilgileri ortaya
cikarirken bir cok farkh kurum ve sahsm katkilarini aldik. Ozellikle, bu
kitabim yaymlanmasina sponsor olan Saym Ahmet Yiice'ye ve Turkiye'de
Skoda otomobillerinin distribiitérliigiinii yapan Yiice Auto’ya destekleri
icin stikranlarimizi sunuyoruz.

Avrupa’nin kalbinde yer alan altin sehir Prag’da tilkemizi, milletimizi ve
Cumhurbaskanimiz Sayin Recep Tayyip Erdogan’ temsil etmek bizim
icin bitytik bir onur vesilesidir. Ulkemiz ile miittefikimiz Cek Cumhuriyeti
arasindaki ikili iligkilerimizi her alanda daha da gelistirme iradesine
sahip oldugumuzu séylemekten gurur duyuyorum.

Yasasin Tiirk-Cek dostlugu ve miittefikligi!

Egemen BAGIS
T.C. Prag Biiyiikelgisi
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TURKIYE CUMHURIYETI PRAG BUYUKELCILIGI KONUTU

UVOD

Praha je historické hlavni mésto Ceské republiky. Od nejstarsich dob je politickym, ekonomickym
a kulturnim centrem statu lezictho uprostired Evropy. Jiz od stiredovéku zde mély diplomatické za-
stoupent jiné staty.

Vyznam meésta, rozkladajiciho se na biezich eky Vltavy, potvrdili jak ¢esky kral Karel IV. (1316-1378),
tak Rudolf II. (1552-1612), kdyz z Prahy u¢inili sidlo cisare Svaté riSe rfimské nadroda némeckého. Praha
jako krizovatka kultur znala luxus darti pochazejicich z Arabie, Egypta, Persie, Byzance i Osmanské
riSe predevsim diky diplomatickym stykiim mezi Vychodem a Zapadem.

Pozdéji se Praha ocitla ve stinu habsburské Vidné. Od roku 1918 je znovu na vysluni jako hlavni mésto
samostatné Ceskoslovenské republiky a od roku 1993 Ceské republiky.

Diky vilovému charakteru zastavby s bohatou zelenf a blizkosti Prazského hradu, sidla prezidenta re-
tovych stath. Vedle rezidenci velvyslance Ruské federace a velvyslance Spojenych stati americkych
tu najdeme i rezidenci velvyslance Turecké republiky.

Tato kniha se snazi ¢tenari priblizit jak architekturu rezidence, jeji usporadéni, vnitini vybaveni a vy-
zdobu, tak pripomenout vyznam dlouhodobych turecko-éeskych diplomatickych vztaht.

INTRODUCTION

Prague is the historic capital of the Czech Republic. Since ancient times, it has been the political, economic,
and cultural center of a state in the heart of Europe. Many states have had diplomatic representation here since
the Middle Ages.

The importance of this city, situated on the banks of the Vltava River, was confirmed by the Czech King Charles
IV (1316-1378) and Rudolf II (1552-1612) when they made Prague the seat of the emperor of the Holy Roman
Empire of the German nation. As a crossroads of cultures, Prague knew the value of luxurious gifts from Arabia,
Egypt, Persia, Byzantium, and the Ottoman Empire, mainly due to diplomatic relations between East and West.
In time, the city found itself in the shadow of Habsburg Vienna. Since 1918, it has been on the rise again as the
capital of the independent Czechoslovak Republic and, since 1993, as the capital of the Czech Republic.
Thanks to its residential character, rich greenery, and close access to Prague Castle - the seat of the President
of the Czech Republic, the Prague 6 city district has gradually become a popular area for diplomatic missions
of the world’s most important states. In addition to the residences of the Ambassador of the Russian Federation
and the Ambassador of the United States of America, the residence of the Ambassador of the Republic of
Ttrkiye is also located here.

This book introduces the reader to the residence’s architecture, layout, interior design, decor, and comme-
morates the importance of long-term Turkish-Czech diplomatic relations.
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PREDLOZENI POVEROVACICH LISTIN

Predlozeni povérovacich listin podepsanych hlavou statu vysilajici zemé hlaveé statu, kde bude vel-
vyslanec plisobit, je nezbytnym prredpokladem pro to, aby mohl zacit vykonavat své pracovni po-
vinnosti. Manzelé Bagisovi prredali povérovaci listiny podepsané J. E. prezidentem Recepem
Tayyipem Erdoganem J. E. prezidentu Milosi Zemanovi na Prazském hradé, ktery je velmi blizko
jejich bydliste, 11. prosince 2019.

PRESENTING THE LETTER OF CREDENTIALS

Presenting his or her credentials signed by the head of state of the country represented to the head of state
of the country where an ambassador will serve is a prerequisite for this person to start performing the
obligations of the job. The Bagis couple presented the credentials signed by H.E. President Recep Tayyip
Erdogan to H.E. President Milo§ Zeman at Prague Castle, which is very close to their residence, on
December 11, 2019.

RECEP TAYYEP ERDOGAN TORKIYE CUMBURIVET! COMBURBASKANT
PRESIDENT OF THE REFURLIC OF TURKEY RECEP TAYVIP ERDOGAN dan

™ CEK CUMBURIYET] CUMBURBASKANT

HIS EXCELLENCY MILOS ZEMAN EKSELANSLARI MILOS ZEMANa
PRESIDENT OF THE CZECH REPUBLIC
Greo ane Good Friend, Azt ve Deperl Doat,
Being i s stvemgiben further sie relations o riemlsiyp wiich so happly xist k s
Rerween the Ripublic of Turkey ansd the Coech Rapablie, | have decidet b avereds 3 Tour R S T Tt CHEM Y st s s sl Sl
Evvellency, m the capocity of Ambarsador Extradmary and Plemposmrirs. Mr. Egeainn 0 el bt gl i o B L1 hes R
e e Tiam Verkith Biysibeles alarak atamaye Aavar veratne
Thoe it cnel ot which dhstimguish i s wedl  the salent and ity he b jraven i 30 Ko faris el defer ve nieikier ly fugume kidor gosterd yetemel ve dirayet, adpogenn
o e foor wve tive vure guarantees of the seal wuh which e will discharge the high mission b yrokaek ot Ekaelarslaromn die givening besamocok pebilde yerine gpetirmel igte srtus gt
d. seitich wil e e cosgiidence of Four Exellemcy fereced
I i i i { kil roquest Youwr £x pRTpa— amd 1o give

kgndiving Aiianil kobui ayrrcal, gerek hewdi adema, gered  Tirki)
full credence te olf thar e shall commusicate 1o Fow in my e and in that of the Governesent of Bu inangla, i prtermesnisi, -

the Republic af Turkey, more expeciaily when e shall express fn Your Excellency the axsunances
af my sincere and (Fiewdly feelngs and of the wishes for Your personal happinens and for e
roapuertty o the peopie of Caech Republic.

Cumburivers Mikimwii adwa Siv iletecnli binin huawalor mteher ddetmenszi, bithas
Eslansiarm mutluiukiors e Cek Camburivett hallmm refabs icin. berledidio samimi ve
duisane diggu ve diletlerimi fade etmel ameciyls dile getirecekiennu e mar s

stk edering
ke im Ankara, the sevewth day of the month o O tober an the o tars thusand mieteen
4 o
Sigmesd: Recep Tayrip ERDOGAN i
Previdesnt of the Republic ~

e
f Procal
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TURKISH-CZECH HISTORICAL, CULTURAL
AND POLITICAL RELATIONS

Relations between Turks and Czechs were formed over centuries, long
before modern states and current republics emerged. Numerous
Ottoman influences can be found in arts and crafts. The Imperial Court
of the Ottoman Empire maintained diplomatic contacts with its Czech,
Moravian, and Silesian counterparts, especially with the Czech Royal
Court and later the Viennese Imperial Court. The fascination with
Turkish culture is prevalent in architecture, fashion, sculpture, and musie.
One only has to look at Humprecht Castle near Sobotka or the pavilion
in the Lnare castle gardens, not to mention the sculptures installed on
Prague’s Charles Bridge or the numerous reminders and updates of
Ottoman forays into the ornaments and naming of the townspeople’s
houses. During the 19th century, trade relations between the modernized
Ottoman Empire and Austria-Hungary also strengthened.

Records in old chronicles and archives document the settlement of
Czechs and Slovaks in the territory governed by the Ottoman Empire.
In the collections of the National Gallery in Prague, the North Bohemian
Museum in Liberee, the West Bohemian Museum in Pilsen, and
numerous castles and chateaux, exceptionally high-quality examples of
Turkish ceramics and silver objects can be seen.

At cemeteries in Pardubice, Hodonin, and Valasské Meziri¢i, people can
pay tribute to Turkish soldiers who fell in the battlefields and infirmaries
during the First World War. Many exhibits commemorating the partic-
ipation of the Turks in the battles are included in the collections of the
Army Museum in Prague.

Especially after the end of the First World War, contact between Turkiye
and Czechoslovakia intensified. Young Czechoslovakia and the later
Republic of Tiirkiye established new diplomatic relations unburdened
by the past. The Czechoslovak embassy was opened in Istanbul in 1919.
After the brief tenures of diplomats Viadimir Fri¢ (1891-1979) and Peter
Klemens, Rudolf Svétlik was appointed head of the delegate’s office in
October 1920. He held the position of Czechoslovak delegate in Tiirkiye
until 1924.
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The Treaty of Friendship between Tiirkiye and Czechoslovakia was
signed on October 11, 1924. Rudolf Svétlik, the head of the Czech del-
egate’s Office in Istanbul, representing Czechoslovakia, and Tevfik Kamil,
Undersecretary of the Ministry of Foreign Affairs of the Republic of
Turkiye (Hariciye Vekaleti Miistesar1), representing the Turkish side,
took part in the meeting. (The treaty entered into force on July 21, 1925.)
The first accredited representative of Czechoslovakia in Ankara was
Milos Kobr, who worked there from 1926 to September 1932. In the
meantime, on June 16, 1925, Hiiseyin Vasif Cinar was appointed as the first
diplomatic representative (Envoy) of the Turkish Republic to Czecho-
slovakia.

Since then, the Prague 6 city district has been the home of the Turkish
Embassy. Relations between the Republic of Tirkiye and the Czech
Republic have always been friendly since the establishment of diplomatic
relations with Czechoslovakia in 1924, except for a break in diplomatic
relations in 1939-1945 during the German occupation of Czechoslovakia
and stagnation during the Cold War. (It should be added that Karel Halla
was the ambassador from 1935, Robert Feischer from 1938, Michal Handk
from 1944, and Jindrich Kolowrat-Krakovsky from 1945.)

Since the Velvet Revolution in 1989, after Czechoslovakia transitioned to
democracy, relations between the two countries began to develop signifi-
cantly.

Finally, let us recall [ksan Sabri Caglayangil (1908-1993), the famous
Turkish Minister of Foreign Affairs, who was active in the 1960s and
1970s. As a politician and diplomat, he was known for his vision for the
future and foresight, as evidenced by the purchases of prime real estate
around the world for the diplomatic purposes of state representation. In
1976, he decided to add this exceptionally well-situated building in Prague
to the assets listed in the Turkish National Treasury.

After the peaceful breakup of Czechoslovakia, Tirkiye recognized the
newly established sovereign Czech Republic on January 1, 1993.

TURECKO-CESKE HISTORICKE, KULTURNT
A POLITICKE VZTAHY

Vztahy mezi Turky a Cechy se utvarely po celd dlouha staleti ddvno
pied vznikem modernich statt a sou¢asnych republik. Cetné os-
manské vlivy 1ze rozpoznat v uméni i remesle. Panovnicky dvtir
Osmanské rise udrzoval diplomatické kontakty s ¢eskymi, mo-
ravskymi a slezskymi protéjsky, a to predevsim s ¢eskym kra-
lovskym dvorem a pozdéjsim videnskym cisarskym dvorem. Fas-
cinaci tureckou kulturou nalézame ve stavitelstvi, modé, socharstvi
i hudbé. Staci se podivat na vzhled zdmku Humprecht u Sobotky
nebo pavilon v zamecké zahradé ve Lnarich. To se ani nerozepisu-
jeme o socharské vyzdobé Karlova mostu v Praze nebo ¢etnych
pripominkach a aktualizacich osmanskych vypadi v ramci vyzdoby
méstanskych domi a jejich pojmenovani. V 19. stoleti navic zesilily
obchodni vztahy mezi modernizovanou Osmanskou s a Rakousko-
-Uherskem.

Ve starych letopisech a archivaliich jsou doklady o osidleni Cechi
a Slovakili na uzemi spravovaném Osmanskou ri8i. Ve sbirkach Na-
rodni galerie v Praze, Severoc¢eském muzeu v Liberci, Zdpadoces-
kém muzeu v Plzni nebo na ¢etnych hradech a zamcich jsou k vidéni
vyjimecné kvalitni priklady turecké keramiky a predmétu zhotove-
nych ze stribra.

Na hibitovech v Pardubicich, Hodoniné a Valasském Meziii¢i lze
uctit pamétku zde pochovanych padlych tureckych vojaku z bojist
alazarett prvni svétové valky. Mnohé exponaty pripominajici i¢ast
Turkt v bojich jsou ve shirkach Armadniho muzea v Praze.
Kontakty mezi Tureckem a Ceskoslovenskem zesilily zvlasté po této
valce. Mladé Ceskoslovensko a pozdéji vznikla Turecka republika
navazaly nové diplomatické vztahy nezatizené mi-
nulosti. Ceskoslovensky zastupitelsky ti-ad byl ote-
vien v Istanbulu v roce 1919. Po kratkém funkénim
obdobi diplomatt Viadimira Frice (1891-1979) a Pe-
tera Klemense byl v tijnu 1920 jmenovan vedoucim
kanceléare delegata Rudolf Svétlik. Do roku 1924 za-
staval funkei ¢eskoslovenského delegata v Turecku.

Dohoda o pratelstvi mezi Tureckem a Ceskoslovenskem byla pode-
pséna 11. tijna 1924. Rudolf Svétlik byl vedoucim kancelére ¢eského
delegata v Istanbulu, Tevfik Kamil pak niméstkem ministra zahra-
ni¢nich véci (Hariciye Vekaleti Miistesari), zastupujicim Turecko na
jednanich. Dohoda vstoupila v platnost dne 21. ¢ervence 1925.
Prynim jmenovanym vyslancem (zvlastnim pridélencem) Cesko-
slovenska v Ankate byl od roku 1926 do zari 1932 Milos Kobr. Mezi-
tim byl od 16. ¢ervna 1925 pridélen jako prvni vyslanec (zvlastni
pridélenec) Turecka v Ceskoslovensku Hiiseyin Vasif Cinar:

Od té doby hostila méstska ¢ast Prahy 6 turecké velvyslanectvi na
svém tzemi v ramei hlavniho mésta Prahy. Od navazani diploma-
tickych styki s Ceskoslovenskem v roce 1924 byly vztahy mezi Tu-
reckem a Ceskou republikou vzdy pidtelské, s vyjimkou prerusent
diplomatickych styku v letech 1939 az 1945, béhem némecké okupace
Ceskoslovenska, a stagnace v obdobi studené vélky. (Dodejme, 7e od
roku 1935 byl vyslancem Karel Halla, od roku 1938 Robert Feischer,
od roku 1944 Michal Handk a kone¢né od roku 1945 Jindrich Kolow-
rat-Krakouvsky.)

Od sametové revoluce v roce 1989, po pirechodu Ceskoslovenska
k demokracii, se vztahy mezi obéma zemémi zacaly vyznamneé roz-
vijet.

Zavérem si pripomenme osobnost Ihsana Sabri Caglayangila
(1908-1993), proslulého tureckého ministra zahrani¢nich véci, ktery
pusobil v Sedesatych a sedmdesatych letech 20. stoleti. Jako politik
a diplomat byl zndmy nadanim vizi a proziravosti, o ¢emz svedéi za-
koupeni vysoce kvalitnich nemovitosti po celém svété pro diploma-
tické ucely statni reprezentace. Pravé on se v roce 1976
rozhodl vlozit tuto mimoradné dobte situovanou praz-
skou budovu do majetku turecké narodni pokladny.
Po klidném rozpadu Ceskoslovenska uznalo Turecko
nové vzniklou suverénni Ceskou republiku (1. ledna 1993).

Ihsan Sabri Caglayangil
1908-1993
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HALIDE EDIP ADIVAR

One of the lesser-known facts about Turkish-Czech relations
is the personal friendship between world-famous Czech
artist Alphonse Mucha and Turkish writer and women’s
rights activist Halide Edip Adwvar.

Author, politician, and educator, Adivar served alongside
the founder of the modern Turkish Republic Mustafa
Kemal Atatiirk in the front lines of the Turkish War of
Independence and became famous as ,Corporal Halide“
despite being a civilian.

As a popular novelist, Adivar contributed to Turkish
literature during the early years of the Republic. In her
written literary work, she underlined the importance of
educating women, and advocated for women. She was also
the first women’s rights activist in her homeland.

In 1917, Halide Edip Adivar and her husbhand, Dr. Adnan
Adwar, visited Czechoslovakia. They stayed in Prague for
a while, then went to the castle in Zbiroh, where their
friend Alphonse Mucha lived. Three years after taking
a photo of Halide Edip Adwvar, Mucha first worked on
a black and white sketch of her which he later used for an
oil painting masterpiece.

This important work of Mucha’s, which could not be
located by Ambassador Bagis for a long time due to the
COVID-19 pandemic, was finally discovered in the Mucha
Family Collection in Prague. After having tracked this
painting since their arrival in Prague, the Ambassador and
his wife, Ms. Beyhan N. Bagis were delighted to locate the
painting at John Mucha’s residence, the grandson of the
famous painter who is currently serving as President of
the Mucha Foundation.

Mr. John Mucha hosted the Bagis couple in his house, near
the Prague Castle where the family has been living since
the 1950s. This residence is known to have hosted some of
Mucha’s best private works.

Upon the request of Ambassador Bagis, the Alphonse Mucha
Foundation included the work in a special exhibition held
at the Czech Senate during the Czech presidency of the
Council of the European Union.

This once-in-a-lifetime special exhibition was opened by
the President of the Senate, Mr. Milo§ Vystr¢il, and Mr.
John Mucha, as well as his son Mr. Marcus Mucha.

Over the course of the Czech presidency of the European
Union, thousands of visitors, including many Turkish
citizens, had a chance to view the photo, the sketch, and
the oil on canvas masterpiece, in awe and admiration for
both Mucha and Adwvar.

—

Rodina Bagigova s Johnem Muchou pted origindlem
olejomalby Halide Edip Adivar od Alfonse Muchy, ktera zdobf
hlavni obytnou ¢ast Muchovy vily.

Bagis family with John Mucha in front of the original oil
painting of Halide Edip Adivar by Alphonse Mucha, which
adorns the main living area of the Mucha villa.

Bags ailesi, John Mucha ile birlikte Mucha villasinin salonunu
stisleyen Alfons Mucha imzali Halide Edip Adivar'in orijinal
yagh boya tablosunun éntinde.

Jedna z méné znamych kapitol v turecko-¢eskych vztazich je osobni prratelstvi
mezi svétoznamym ¢eskym umélcem Alfonsem Muchou a tureckou spisovatel-
kou a bojovnici za prava zen Halide Edip Adwvar.
Spisovatelka, politicka a pedagozka Adivar slouzila po boku zakladatele mo-
derni Turecké republiky Mustafy Kemala Atatiirka v prvnf linii turecké valky
za nezavislost, a prestoze byla civilistkou, proslavila se jako desétnice ,,Halide".
Jako oblibena spisovatelka prispéla Adivar v prvnich letech trvani republiky
k rozvoji turecké literatury. Ve své literarni tvorbé zduraznovala vyznam vzde-
lani zen, zasazovala se o jejich préva a stala se prvni bojovnici za préva zen ve
své vlasti.
V roce 1917 navétivila se svym manzelem Dr. Adnanem Adivarem Ceskosloven-
sko. Néjakou dobu se zdrzeli v Praze, poté se vydali na zdmek ve Zbirohu, kde
zil jejich pritel Alfons Mucha. Tti roky poté, co poridil fotografii Halide Edip
1 - Adwvar, za¢al Mucha pracovat na jeji ¢er-
nobilé skice, kterou pozdéji pouzil pro
své mistrovské dilo v podobé olejomalby.
Toto vyznamné Muchovo dilo, které se
velvyslanci Bagigsovi kvali pandemii
j covid-19 dlouho nedatilo vypatrat, bylo
----- . N il nakonec objeveno ve sbirce Muchovy ro-
diny v Praze. Zjisténi, ze se obraz, po
kterém pan velvyslanec a jeho Zena Bey-
han N. Bagis patrali jiz od svého prijezdu
do Prahy, nachézi v rezidenci Johna
Muchy, vnuka slavného malite, ktery
v soucasné dobé ptisobf jako prezident
Muchovy nadace, je velmi potésilo.
Pan John Mucha piijal manzele Bagisovy
ve svém domé nedaleko Prazského hradu,
kde rodina zije od padesétych let 20. stoleti. Zde se také nachézeji néktera z nej-
lepsich Muchovych soukromych dél.
Na zadost velvyslance Bagise zaradila Nadace Alfonse Muchy obraz Halide
Adivar mezi dila, ktera byla sou¢ésti mimoradné vystavy poradané v Senétu
CR béhem ¢eského piredsednictvi v Radé Evropské unie.
Tuto zcela unikatni vystavu zahajil predseda Senatu Milo$ Vystréil, John Mucha
a jeho syn Marcus Mucha.
Po celou dobu ¢eského predsednictvi Evropské unii tak mély tisice navstévniku,
véetné mnoha tureckych obc¢anti, moznost prohlédnout si fotografii, skicu
i mistrovskou olejomalbu na platné, s tctou a obdivem k Muchovi i Halide Adivar.
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O REZIDENCI A JEJIM NEJBLIZSIM OKOLT
ABOUT THE RESIDENCE AND ITS IMMEDIATE SURROUNDINGS

STRESOVICE AND ORECHOVKA

StreSovice, currently part of Prague 6, is situated on a hill
bordered by the Brusnice stream in the south and the
Veleslavin stream in the north. Most archaeological finds
documenting the oldest settlements were made during the
first period of the Czechoslovak Republic (1918-1938).
The oldest settlements dating to the Neolithic period were
found on the site of the later Andélka Homestead near
Sibeliova Street. Archeological finds proved the presence
of the Stroke-ornamented ware culture (4900-4700 BC) in
several settlements. The presence of the Funnelbeaker
culture was also established when ceramics, stone tools,
a fragment of a spindle whorl, objects made from bones,
and shells of river clams were found in the settlement pits
in today’s Nad Octérnou Street. Archeological excavations
further revealed a fragment of a faceted axe head and
a pot originating from the Corded Ware culture in Na
Andélce Street. In the same locality, in front of house No.
387, a grave with seven pieces of pottery belonging to the
Bell Beaker culture was examined.

In its collection, the National Museum in Prague has
a bronze pin, a spiral bracelet, and fragments of other
ornaments belonging to the Unétice culture of the Early
Bronze Age (2200-1950 BC) and originating from the
graves found in the vicinity of Panenska brickyard. On the
corner of Sibeliova and U StieSovickych hrist Streets,
isolated fragments of ceramics belonging to the Stitary
culture settlement were discovered.

A unique Roman coin - the solidus of the Western Roman
Emperor Valentinian III (425-455) - was found opposite
the Orechovka cinema while laying cables.

Stiresovice was originally called Tiesovice. The first
mention of Prague and an agricultural settlement situated
in front of the gates of Prague Castle is documented in the
Brrevnov Benedictine monastery’s foundation deed dat-
ed 993 (cf. in the medieval forgery of the deed). From an
archaeological point of view, the settlement could be
positioned in the broader vicinity of the later Church of
St. Norbert, as documented by various finds of pottery
shards, including ceramics originating from the young and
late Hillfort period.

<«

Strecha rezidence velvyslanectvi s Prazskym hradem v pozadi.

Stresovice, dnes soucast Prahy 6, se rozkladaji na navrsi vymodelovaném na
jizni strané potokem Brusnici a od severu Veleslavinskym potokem. Vétsina ar-
cheologickych nalezi dokladajicich nejstarsi osidleni byla ziskana v obdobi
prvni Ceskoslovenské republiky (1918-1938).

Nejstarsi nalezy dokladaji osidleni v mladsi dobé kamenné na misté pozdéjsi use-
dlosti Andélka v okolf Sibeliovy ulice. Zde stavalo nékolik sidlistnich objektt
kultury s vypichanou keramikou (4900-4700 pt- n. L.). V dnesni ulici Nad Octarnou
byly zjistény sidlistni jamy kultury s ndlevkovitymi pohdry, obsahujici keramiku,
kamenné nastroje, zlomek preslenu, kosténé predméty a skorapky ri¢nich
skebli. Opét v ulici Na Andélce byly pri vyzkumech zachréanény zlomek faseto-
vaného sekeromlatu kultury se sritirovou keramikou a pohar téze kultury. Tamtéz,
pired domem ¢ép. 387, byl prozkouman hrob kultury zvoncovitych pohdrii se sedmi
nadobami.

Ve sbirkach Narodniho muzea v Praze je bronzové jehlice, spirdlovy naramek
a zlomky dalsich ozdob z cihelny Panenska, pochazeji z hrobu unétické kultury
starsi doby bronzové (2200-1950 pt. n. L.). Na rohu ulic Sibeliovy a U Stresovie-
kych hiist byly zjistény ojedinélé zlomky Stitarské sidlistni keramiky.

Proti kinu Orechovka byla pri kladeni kabelii nalezena ojedinél4 Fimska mince -
sodidus zapadorimského cisare Valentiniana III. (425-455).

Stresovice se puvodné nazyvaly Tresovice. Prvni zminka o zemédélské osadé
lezici pred branami Prazského hradu a Prahy je uvedena v zakladdaci listiné
Brrevnovského klastera benediktint z roku 993 (resp. ve stiredovékém falzu za-
kladaci listiny). Z archeologického pohledu 1ze ves umistit do prostoru v $irSim
okoli pozdéjsiho kostela sv. Norberta, jak doklédaji nejriznéjsi nalezy stirept
nadob, v¢etné mlado az pozdné hradistni keramiky.

V majetku knizeci rodiny zlstaly Stiresovice po listinami blize neuré¢enou dobu.
Kdy ziskal ve StreSovicich majetek Strahovsky klaster premonstrati, ne-
vime. Ve 14. stoletf jsou zminéné v souvislosti s majetkem zlatnika Viclava Reka
(Graecus), ktery pripadl Strahovskému klasteru. Tam je ves potvrzena i konfir-
macnim privilegiem krale Vaclava IV. (1361-1419) z roku 1397. Pozdéji StireSovice
prislusely farnosti ke kostelu sv. Rocha na Strahové.

The roof of the embassy residence with Prague Castle in the background.

Biiytikelcilik konutundan Prag Kalesi’nin gortintimii.
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Historical sources do not mention how long StreSovice
remained in the possession of the princely family, or when
the Strahov Premonstratensian monastery acquired its
property there. The first mention of StreSovice comes
from the 14th century in connection with a record of the
property of goldsmith Véiclav Rek (Graecus) being assigned
to the Strahov monastery. StreSovice has also been
mentioned in the Confirmatory Privilege of King Wence-
slas IV (1361-1419) dated 1397. Later, StireSovice belonged
to St. Rochus Parish at Strahov.

During the Renaissance, StrreSovice started to gain
importance in terms of water management when, in 1540,
well-maker Jiri Winkler created an adit on the Andélka’s
vineyard territory, which allowed the drainage of drinking
water using wooden and ceramic pipes laid in clay. Since
the reign of Rudolf II (1576-1611), the pond water intended
for the watering of the castle gardens was drained from
the Markéta pond in Liboc by an artificial open riverbed
(called the Imperial Ditch) along the contour line through
Vokovice, Veleslavin, and Stresovice to the pond in the
pheasantry near Prague Castle. The extent to which well-
known experts, such as pond builder Jakub Kréin
(1535-1604) as well as astronomer, astrologist, and
alchemist Tycho Brahe (1546-1601), had been involved in
the preparation and execution of the work, has remained
an open question.

Stresovice remained subordinated to the monastery until
the 19th century. In 1891, shortly after the establishment
of the Neo-Renaissance rectory (1889-1890) and the founding
of the cemetery, where the first burial took place in 1901,
the Neo-Romanesque Church of St. Norbert was built by
project architect Jaroslav Kuchta. Emil Filla (1882-1953),
painter, graphic artist, sculptor, art critic, and editor of
“Volné Sméry” (an art magazine published in 1896-1949
by the Manes Association of Free Artists - editorial note),
is buried in the StreSovice cemetery.

Industry had yet to expand into this area. The only
exception was a vinegar factory founded in 1870. In 1922,
when StreSovice was annexed to Prague, 3 879 inhabitants
lived in 254 houses. The rapid development of the area
occurred only after the establishment of Czechoslovakia.
The functionalist Miiller Villa by architect Adolf Loose
(1870-1933), built from 1928 to 1930, which stands in
dramatic contrast to the village houses huddled under the
sandstone rocks of the so-called Malé StireSovice, has
become a symbol of European cultural heritage.

In 1919, tenders for new construction were announced,
especially in the Vorechovka area. More extensive
construction work in the area occurred mainly in the
1920s and 1930s. Today, its center covers the vicinity of
Macharovo namésti (Machar Square) with its shops,
cinema, restaurants, and several family houses with their
gardens. The Research Institute of Sugar Industry (today
the Institute of Physics of the Czech Academy of
Sciences), built between 1920 and 1923 according to the
project of Josef Zéaruba-Pfeffermann in the so-called
mixed style, and the waterworks on its edge were also part
of the district.
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Vyznam StreSovic z vodohospodarského hlediska se projevil v obdobf rene-
sance, kdy jiz v roce 1540 byla na izemf vinice na Andélce ziizena studnairem
Jirim Winklerem stola k napajeni Prazského hradu, odkud byla pitna voda sva-
zité svadéna direvénym i keramickym potrubim polozenym do jilu. Uzitkova
rybni¢ni voda uréend k osvézeni hradnich zahrad byla od doby vlady Rudolfa II.
(1576-1611) vedena z Markétského rybnika v Liboci umélym otevirenym korytem
(zvanym Cisarskd strouha) po vrstevnici pres Vokovice, Veleslavin a Stresovice
az do rybnika v bazantnici u Prazského hradu. Do jaké miry se na ptripravé
a provadéni praci podilely slavné osobnosti, rybnikar Jakub Krcin z Jeléan a Se-
dlcan (1535-1604) a astronom, astrolog i alchymista Tycho Brahe (1546-1601), je
dodnes otevienou otazkou.

V poddanském pomeéru ke klasteru zistavaly StireSovice az do 19. stoleti. Teprve
v roce 1891 byl vybudovan novoromdnsky kostel sv. Norberta podle projektu Ja-
roslava Kuchty. Bylo to kratce po ztizeni novorenesancni fary (1889-1890) a sou-
¢asné se zalozenim hrbitova, kde se prvni pohreb uskute¢nil roku 1901. Na
stresovickém hrbitové je mj. pochovin malit, grafik, sochat;, vytvarny kritik a re-
daktor Volnych smérii Emil Filla (1882-1953).

Pramysl se této oblasti vyhybal. Jedinou vyjimkou byla octarna, zalozena roku
1870. Kdyz v roce 1922 doslo k pripojeni Stresovic ku Praze, zilo zde celkem 3 879
obyvatel ve 254 domech. Boutlivy vyvoj nastal teprve po vzniku Ceskoslovenska.
Symbolem evropsky vyznamného kulturntho dédictvi se stala funkcionalistickd
Miillerova vila od architekta Adolfa Loose (1870-1933) z let 1928 az 1930, drama-
ticky kontrastujici s vesnickymi domky, schoulenymi pod piskovcovymi skalami
takzvanych Malych StreSovic.

Jiz v roce 1919 byly vypsany soutéze na novou vystavbu, zvlasteé v oblasti tehdy
jesté nazyvané Vorechovka. Zde se stavélo predevsim ve 20. a 30. letech. Dnes
jeji centrum tvori okoli Macharova ndmeésti s obchody, kinem a restauraci
a radou rodinnych domu se zahradami. Souc¢asti ¢tvrti byl i Vyzkumny dstav
cukrovarnicky (dnes Fyzikalni tstav AV CR), postaveny v letech 1920 a7 1923
podle navrhu Josefa Zdruby-Pfeffermanna v takzvaném smiSeném stylu, a pti jeho
okraji umisténé vodarenské zarizent.

Uzemi dnesni vilové ¢tvrti Ofechovka ptivodné nélezelo blize polozenému pre-
monstratskému klaSteru na Strahové. Pole rozprostirajici se v nejsevernéjsi
¢asti, navazujici na Dejvice v misté zvaném Skalka, ziskal roku 1559 od strahov-
ského opata Zikmund Boleslavsky. Roku 1573 je prredal zlatnikovi Mikuldsi Mille-
rovi, ktery na misté pole zalozil vinici a spojil ji se sousednim vinohradem
a obehnal je spole¢nou zdi. Po Millerovi nlezela vinice jeho zeti maliti Quirinovi
Sprangerovi, bratrovi proslulého rudolfinského malite Bartoloméje, a po ném
ruznym prazskym méstantim. Nenf bez zajimavosti, ze pravé Bartoloméj Spran-
ger namaloval hodnotny manyristicky Epitaf prazského zlatnika Mikuldse Millera
(trvale vystaveny v Narodni galerii v Praze).

Za tricetileté véalky vinice zpustla a byla vyuzivané jako pole. Zanedbanou za-
hradu koupil v roce 1709 slechtic Jan Krystof Borrek, pribuzny pozdéjsiho pre-
monstratského opata Mariana Hermanna. Botek byl radou dvorské komory,
prvni komisar solnf a pivniho diichodu v Kralovstvi ¢eském a dodnes po ném
zustala rozséhla sbirka tehdy platnych prredpist statni spréavy, ulozena v archivu
Strahovského klastera. Dalsi svazky Borkovy sbirky jsou ulozené ve Statnim
ustrednim archivu a v Knihovné Narodniho muzea v Praze. Vedle toho jsou ve
Strahovské klasterni knihovné ulozené i tisky zdobené Borkovym erbem.

The vicinity of today’s Oirechovka residential area originally
belonged to the nearby Premonstratensian monastery
in Strahov. The field, located in Skalka, the northernmost
part of the adjoining area of Dejvice, was acquired in 1559
by Zikmund Boleslavsky from the Strahov abbot. In 1573, it
was handed over to goldsmith Mikulds Miller (Nicolas
Miiller), who used the field to establish a vineyard, then
joined it with the neighboring vineyard and built a wall
around it. After Miller, the vineyard belonged to his son-
in-law, painter Quirin Spranger, brother of the famous
Rudolfinian painter Bartholomeus Spranger, and after him
to various townspeople of Prague. It is not without interest
that Bartholomeus Spranger painted the valuable
mannerist Epitaph of the Goldsmith Nicolas Miiller (perma-
nently exhibited in the National Gallery in Prague).
During the Thirty Years’ War, the vineyard was desolated
and used as a field. The neglected garden was bought in
1709 by nobleman Jan Krystof Borek, a relative of the
later Premonstratensian abbot Marian Hermann. Boiek
was a councilor of the court chamber and the first com-
missioner of the salt and beer tax authority in the Czech
lands. To this day, an extensive collection of state
administration regulations in force at the time has been
preserved and stored in the archives of the Strahov
monastery. Other volumes of Borek’s collection are stored
in the State Central Archive and the library of the National
Museum in Prague. In addition, prints decorated with
Borek’s coat of arms are stored in the Strahov monastery’s
library.

Around 1710, Borek had a summer residence built here
on an elevated terrace, where fountains and statues were
placed among flower and lawn parterres in the style of
French gardens. The design for the building was allegedly
drawn on the day of purchase by builder and architect Jan
Jirt Michal Aichbauer, step-brother of Kilidn Igndc Dientzen-
hofer.

J. K. Borek stayed here only in the summers. Winters were
spent in his house called U T jetelovych listka (Three
Leaf Clovers House) in Prague’s Mala Strana (Lesser
Town). The beautiful suburban summer residence had not
been used for a long time. It disappeared as early as 1742
during the occupation of Prague, when the French army
cut down trees, pulled down the statues, ravaged the
pavilions, and set up a fortress in the summer residence.
Borek’s garden was shelled, and the unique building was
eventually set on fire.

Jan Krystof Borek did not live to see the sad end of his
summer home. After his heirs passed away, the land was
returned to the monastery. In exchange for the vineyards,
the land was acquired by the state, or rather the army,
which set up an arms depot here and later artillery
laboratories. This is reflected in the names of streets in
the area, such as Délostrelecka (Artillery) Street and
Zbrojnicka (Armory) Street.

Borek’s summer home used to be called Borekovka, from
which - in the second half of the 18th century - the distort-
ed name Vorechovka was created, and after the Second
World War started to be written as Orechovka.

Jiz okolo roku 1710 zde nechal postavit letohradek na vyvysené terase se sochami
a fontanou mezi kvétinovymi a travnikovymi partery po zpusobu francouzskych
zahrad. Navrh na budovu pry nakreslil hned v den koupé stavitel a architekt
Jan Jirt Michal Aichbauer, nevlastni bratr Kilidna Igndce Dientzenhofera.

J. K. Borek zde pobyval pouze v 1été, zimu travil ve svém domé U Ti1 jetelovych
listkt v Praze na Malé Strané. Nadherné predméstské letovisko ale nemélo
dlouhého trvani. Zaniklo jiz roku 1742 pri okupaci Prahy, kdyz zde francouzské
vojsko pokacelo stromy, vyvratilo sochy, zpustosilo altany a v zamecku ztidilo
pevnost. Borkova zahrada byla ostirelovdna a vystavna budova nakonec zapé-
lena.

Jan Krystof Borek se smutného konce své usedlosti nedozil. Jeho dédici pozdéji
vymieli, a tak se pozemek opét stal majetkem kl4stera. Sménou za vinice ziskal
pozemek stét, ¢i 1épe receno armada, ktera zde zridila zbrojni skladisté a poz-
déji délostrrelecké laboratore. To vSe se dodnes odrazi v ndzvech mistnich ulic,
jako Délostrelecka a Zbrojnicka.

Borkova usedlost byvala nazyvana Borekovkou, z ¢ehoz uz ve 2. poloviné 18. sto-
leti vznikl zkomoleny nazev Vorrechovka, ktery se zacal ve spisovném tvaru
Orrechovka uzivat az po druhé svétové vélce.
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REZIDENCE VELVYSLANCE
THE EMBASSY RESIDENCE

Lvnostii wlice

PEVNOSTNI (FORTRESS) STREET

The name of this street in Stresovice recalls Prague’s
fortifications built between 1654 and 1721 and demolished
at the beginning of the 20th century. The street was
established and acquired its name in 1928. The name has
never been changed since its inception.

In addition to the residence of the Turkish Ambassador,
Pevnostni Street has several attractive family houses and
villas built in 1928, the year in which the new Czechoslovak
Republic celebrated its tenth anniversary. Family house No.
1/581 was designed in 1927 by architect Jaroslav Frohlich.
The interesting villa located at No. 4/656 (formerly called
Kozékova) was designed in 1928 by architect Bohumil Kozdk
as a single-story symmetrically arranged residence in the
style of the transition from modernism to purism, with an attic
in a sloping roof. Without going into exhaustive details, let
us mention house No. 7/588, built in 1928 by architects
Arnost Mihlstein and Viktor Firth. Today, Pevnostni
Street forms the edge of the Ofechovka urban conservation
zone declared in 1991.

In the neighborhood of Pettiny, also in Prague 6, about 2 km
away from the Turkish Embassy’s residence located on
Pevnostni Street, there is a street whose name is closely
connected with Turkiye called Ankarskd Street, named
after the Turkish capital Ankara.

Nazev této stiresovické ulice pripoming, ze az do téchto mist sahalo opevnéni
Prahy postavené v letech 1654 az 1721 a zbotené na pocéatku 20. stoleti. Ulice
vznikla a ziskala sviij ndzev v roce 1928. Pojmenovani nebylo od doby vzniku do
soucasnosti nikdy zménéno.

Vedle rezidence tureckého velvyslance je v Pevnostni ulici jesté nékolik zaji-
mavych rodinnych domu a vil, postavenych v roce 1928, kdy nova Ceskoslovenské
republika slavila desaté vyro¢i vzniku. Rodinny diim ¢p. 1/581 navrhl Jaroslav
Frohlich jiz v roce 1927. Zajimava vila ¢p. 4/656 (drfve zvana Kozékova) byla na-
vrzena roku 1928 jako jednopatrovy symetricky rozvrzeny dim ve stylu pre-
chodu moderny k purismu, s podkrovim v Ssikmé strrese, architektem Bohumilem
Kozékem. Bez naroku na vycerpavajici iplnost zminme jesté diim ¢p. 7/588 od
vyznamnych architekt Arnosta Miihlsteina a Viktora Furtha z roku 1928. Pev-
nostni ulice dnes tvorf okraj méstské pamétkové zony Orechovka, vyhlasené
v roce 1991

Ve ¢tvrti Petriny, rovnéz v Praze 6, asi 2 km od rezidence tureckého velvysla-
nectvi v Pevnostni ulici, se nachazi ulice, jejiz nézev je uzce spjat s Tureckem,
a to Ankarské ulice, pojmenovana podle tureckého hlavnitho mésta Ankary.

Aol

ARCHITECT

Ladislav Capek was born on April 11, 1876, in Mnichovo
Hradité into a peasant family. His father, Josef Capek,
was a peasant from Veseld (No.26), and his mother, Anna
Capkovs, born Gregorové, was originally from Dolanky
(No.2). Ladislav Capek had two sisters and a younger
brother who became a tailor in Mnichovo Hradisté (plied
his trade in Smetanova Street No. 421).

Capek attended his primary and secondary school in
Mnichovo Hradisté. After graduating, he began to study
masonry and continued his education at the Industrial
School of Civil Engineering in Prague, where he stayed
with relatives. He worked as an architect and builder in
Prague, mainly in Vinohrady and later in Nové Mésto
(New Town). However, his buildings can also be found in
Bubenet, Dejvice, and Stieovice. Capek was a member of
the Sokol Union, a long-time chairman of the Builders’
Association, and co-founder and donor of the Czechoslovak
Hussite Church.

He gained his first experience as a head mason at a Prague
construction company and worked his way up to con-
struction manager in a short time. In 1905, Capek won
a competition to construct a district poorhouse in Ji¢in.
At the same time, he (together with Matéj Subert) led the
construction of the Hotel U Arcivévody Stépdna (Archduke
Stephen’s Hotel) located on Wenceslas Square in Prague,
which architect Bedrich Bendelmayer designed. In 1907, he
started his own business and obtained a trade license in
the field of construction. Between 1907 and 1908, he built
tenement house No. 1475, and in 1909, house No. 1550/X1I,
both located in Na Svihance Street in Vinohrady. In 1908,
he built house No. 1493/XII in Chopinova Street near
Riegerovy sady (Rieger Gardens).

Before 1910, he designed and built house No. 86 in Smi-
chov. From 1910 to 1911, he built houses No. 321 and No.
322/XIX in Bubene¢ on the corner of Bubene¢skéa Street
and Dr. Zikmund Winter Street. One year later, he built
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Rezidence velvyslanectvi se nachézi v Pevnostni ulici,
vedouci k navrsi Prazského hradu.

The embassy residence is located on Pevnostni Street
leading up to the Prague Castle grounds.

Prag Kalesi’ne giden Pevnostni Caddesi'nde yer alan
Biytikelcilik konutu.

Ladislav Capek se narodil 11. dubna 1876 v Mni-
chové Hradisti do rolnické rodiny. Jeho otec byl
Josef Capek, pachty# chalupy ve Veselé (¢p. 26),
a matkou Anna, rozené Gregorova z Dolanek (¢p.2).
Ladislav Capek mél dvé sestry a mladsiho bratra,
ktery byl krejé¢im v Mnichové Hradisti (zivnosti
v ¢p. 421 ve Smetanoveé ulici).

Do obecné skoly chodil v Mnichové Hradisti, né-
sledné pak do méstanské skoly. Po jejim absolvo-
vani nastoupil do zednického uceni. Poté pokraco-
val na priumyslové skole stavebni v Praze, kam se
kvli studiu prestéhoval k pribuznym. Pusobil jako prazsky architekt a stavitel,
prredevsim na Vinohradech a pozdéji na Novém Mésté prazském. S jeho stavbami
se ale setkame i v Bubenc¢i, Dejvicich a Strresovicich. Byl ¢lenem Sokolské jednoty,
dlouholety prredseda Spolecenstva staviteli, spoluzakladatel a donator Cirkve ces-
koslovenské husitské.

Prvni zkuSenosti ziskal jako polir u prazské stavitelské firmy, béhem kratké doby
se vypracoval na stavbyvedouctho. V roce 1905 vyhral konkurs na stavbu okres-
niho chudobince v Ji¢ing. Ve stejné dobé ved] stavbu hotelu U arcivévody Stépdna
v Praze na Vaclavském namésti (spole¢né s Matéjem Subertem) podle projektu
Bedricha Bendelmayera. V roce 1907 se pustil do podnikénf a ziskal zivnostensky
list pro obor podnikatelstvi staveb. V letech 1907 az 1908 stavél najemni diim
¢p. 1475 a v roce 1909 &p. 1550/X11 v ulici Na Svihance na Vinohradech. Zde jesté
v roce 1908 budoval dim ¢p. 1493/XI1I v ulici U Riegerovych sadt (Chopinoveé).
Pred rokem 1910 navrhl a postavil dtim ¢p. 86 na Smichoveé. V letech 1910 az 1911
stavél v Buben¢i, v narozi Bubene¢ské a Dr. Zikmunda Wintra, domy ¢p. 321
a ¢p. 322/XIX;, o rok pozdéji v téze ¢tvrti vybudoval jesté dum ¢p. 362, rovnéz
ve stylu geometrické secese. Na Novém Mésté prazském navrhl roku 1912 ngjemni
dum ¢p. 1449/11 v Trojické ulici, ktery také do roku 1913 postavil. V letech 1914
az 1915 zde jesté vybudoval dum ¢ép. 1908/11 v nedaleké Podskalské ulici. BEhem
prvni svétové valky Ladislav Capek nenarukoval do armédy a neti¢astnil se z4d-
nych bojt.

V Bendlové (od roku 1952 Raisové) ulici je zminovana vystavba tii ¢tyrpatrovych
najemnich domt (¢p. 408, 409 a 410/XIX) v letech 1919 az 1920. V roce 1920 se
zapojil do soutéze o nejlepsi projekty kolonie rodinnych domti na tehdejsi Vore-
chovce (dnesni Orechovce) ve Stresovicich, kde spolecné s Josefem Dneboskym,
Janem Senkyrem a Jaroslavem Vondrdkem ziskali jedno ze dvou mist pii neudélent
prvniho mista. V prosinci 1921 vypracoval projekt najemniho domu ¢p. 584/XIX
na dnesnim Pugkinové nameésti v Buben¢i, v jehoz fasadé, dotvorené pak do roku
1924, Ize rozeznat prvky art deco. 7. let 1925 az 1927 pochazi ¢tvetice neoklasicistnich
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another house in the style of geometric Art Nouveau in the
same district - house No. 362. In Prague’s New Town, he
designed tenement house No. 1449/1I in Trojicka Street in
1912 and built it by 1913. From 1914 to 1915, he built house
No. 1908/1I in nearby Podskalska Street. During the First
World War, Ladislav Capek did not enlist in the army or
participate in any battles.

Bedlova (currently Reisova) Street has three four-story
tenement houses (No. 408, No. 409, and No. 410/XIX) built
from 1919 to 1920 that are connected to Capek’s work. In
1920, he took part in a competition for the best projects of
a colony of family houses in the Vorechovka area (today
Orechovka in Stresovice), and together with Josef
Dnebosky, Jan Senkyr, and Jaroslav Vondrdk won second
place (first place was not awarded). In December 1921, he
developed a project for tenement house No. 584/XIX on
today’s Pushkin Square in Bubene¢, whose facade was
completed in 1924 with distinguishing Ar¢ Deco elements.
Four of his neoclassical houses (No. 472, No. 485, No. 633,
and No. 634/XIX) were built from 1925 to 1927 in today’s
Elidasova Street and on Pushkin Square in Bubenec.
Between 1927 and 1928, Capek designed three other
houses (No. 690, No. 691, and No. 692/XIX) in Uralska
Street and Pushkin Square in Bubene¢.

In December 1925, Capek designed the neoclassical
villa No. 582 on Pevnostni Street in StireSovice which
was finished one year later and he subsequently moved
in with his wife and three daughters. This building
today serves as the residence of the Turkish Ambassador
and his family. Subsequently, from March to September
1928, he developed projects for several family houses in
Dejvice (No. 1165 to No.1175), mainly in Na piskach Street.
The project of the purist residential house No. 1572, which
was built in the same year on the corner of Zemeédélska
and Zelend streets in Dejvice, dates back to February 1931.
The plans for two other residential houses in Dejvice (No.
1573 and No. 1574 in Zemédélské Street) are dated Feb-
ruary and September 1931. Between 1932 and 1933, Capek
built the functionalist tenement house located at No.
426/111 in Ujezd (Mala Strana) according to a project
made by FrantiSek Janda on the site of the Kavalir
brothers’ company. In 1933, he designed (in the reoclassical
style) residential house No. 1467 in Vilimovska Street in
Dejvice.

Capek’s houses in Dejvice are in the style of expressive
neoclassicism and purism. At that time, he was a member
of the Association of Builders for the Construction of Apart-
ments in Prague, together with Josef Kloub, Josef Cacha,
Frantisek Zelni¢ek, Leopold Hron, Alois Vanek, Frantisek
Dlouhy, Karel Geisselreiter and Alois Maly, Ladislav Suk,
and Frantisek Ko¢i.

In early April 1954, Capek accidentally tripped, fell on the
grass, hit his head, and broke his collarbone. Doctors did
not recognize that the accident had caused him a con-
cussion with extensive internal bleeding. A few days later,
Ladislav Capek died in Prague on April 9, 1954. He was
buried in the 1st Prague Municipal Cemetery in Olsany in
a family tomb with a statue of Christ the Savior, which
Capek built after his parents’ death.
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domt (¢p. 472, 485, 633 a 634/X1X) v dnes$ni ElidSové ulici a na Puskinové
namésti v Bubenci. V letech 1927 az 1928 zde jeSté navrhl dalsi trojici domu
(¢p. 690, 691 a 692/XIX) v Uralské ulici a na Puskinové ndmésti v Bubend¢i.

V prosinci 1925 navrhl Capek neoklasicistni vilu ép. 582 v Pevnostni ulici ve
Stresovicich, kterou dokonéil o rok pozdéji a spolu s manzelkou a tiremi dce-
rami se do ni nastéhoval. Tato budova dnes slouzi jako rezidence tureckého
velvyslance a jeho rodiny. Nésledné béhem birezna az zari roku 1928 vypracoval
projekty nékolika rodinnych domu v Dejvicich (¢p. 1165 az 1175), vétsinou v ulici
Na Piskéach.

K tnoru 1931 je datovan projekt puristického obytného domu ¢ép. 1572, ktery byl
jesté téhoz roku vybudovan v narozi Zemédélské a Zelené ulice v Dejvicich. Do
unora a do zari jsou datovany plany dalsich dvou dejvickych obytnych domu
(Cp. 1573 a 1574 v Zemédelské ulici). V letech 1932 az 1933 na misté firmy brati
Kavaliru stavél podle projektu Frantiska Jandy funkecionalisticky ndjemni dim
&p. 426/111 na Ujezdé (Mala Strana). V roce 1933 opét sém projektoval (v novo-
klasicistni podobé) obytny diim ¢. 1467 ve Vilimovské ulici v Dejvicich.

Dejvické realizace jsou ve stylu expresivniho novoklasicismu a purismu. V té dobé
byl ¢lenem Sdruzent stavitelii pro stavbu bytii v Praze, spole¢né s Josefem Klou-
bem, Josefem Céchou, Frantiskem Zelni¢kem, Leopoldem Hronem, Aloisem
Varikem, Frantiskem Dlouhym, Karlem Geisselreiterem a Aloisem Malym, Ladi-
slavem Sukem a Frantiskem Koc¢im.

KdyZ pocatkem dubna 1954 nékdejsi stavitel nestastné zakopl, upadl na trave,
uderil se do hlavy a navic si zlomil kliéni kost, nebylo véas 1ékari rozpoznéano, ze
trpi i otFesem mozku a ma rozsahlé vnitin{ krvaceni. O nékolik dni pozdéji La-

dislav Capek 9. dubna 1954 zemiel v Praze. Pochovén je na I. prazském obecnim
hrbitové na Olsanech v rodinné hrobce, opati‘ené sochou Krista Spasitele, kterou
vybudoval po smrti svych rodi¢u.

<«

Historické fotografie olejomalby na platné, ktera byvala zavésena
ve vile stavitele Ladislava Capka a jeho rodiny ve Stresovicich
a jejimz autorem je prazsky malitt Eduard Demartini.

Historical photograph of the oil on canvas painting which used
to hang in the villa of the builder Ladislav Capek and his family
in StireSovice, by Prague painter Eduard Demartini.

Pragh ressam Eduard Demartini'nin yaptigi, Mimar Ladislav
Capek ve ailesinin StreSovice'deki villasinda vaktiyle asili olan
tuval tizerine yaglh boya tablonun tarihi fotografi.

Rodinn4 fotografie z let 1929 az 1930 zachycujici zleva stavitele
Ladislava Capka, jeho manzelku Riizenu (rozenou Harmannovou)
s jejich nejmladsi decerou Alenou, prostredni decerou Rizenou

a nejstarsi Kvétou. Vedle nich stoji Jan Marsélek (manzel Kvéty)
a Alfréd Dratva (manzel Ruzeny).

A family photo from 1929 to 1930 depicting, from the left, builder
Ladislav Capek, his wife Riizena (born Harmannova), with their
youngest daughter Alena, middle daughter Riizena and eldest Kvéta.
Jan Marsalek (Kvéta’s husband) and Alfréd Dratva (Ruzena’s husbhand)
are standing next to them.

Aile fotografi; solda Mimar Ladislav Capek, esi Riizena (evlenmeden
onceki soyadi Harmannové), en kiigtik kizlar1 Alena, ortanca kizi
Ruzena ve en biiytik kizlar: Kvéta. Yanlarinda ise Jan Marsalek
(Kvéta'nin esi) ve Alfréd Dratva (Rizena'nin esi) yer almaktadir.
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A VILLA FOR MORE THAN JUST FAMILY LIFE

As previously mentioned, the neoclassical villa at No. 582
in Pevnostni (Fortress) Street in StieSovice, on the very
edge of Orechovka, was designed by architect Ladislav
Capek in December 1925. Capek mostly thought of his
family and business during the planning and implemen-
tation. The concept of the villa at an upscale address was
meant to represent not only a happy home and office but,
at the same time, a live advertisement of the architect’s
creativity and a manifesto of his business skills.

On February 18, 1909, Ladislav married Ruzena Har-
mannova, the third daughter of a landowner from Knéz-
most (located near Mnichovo Hradisté). Three daughters,
Kvéta (1910), Ruzena (1912), and Alena (1923), were born
into this happy marriage. After the First World War, the
family started living with their elderly father Josef (whom
the son took in after his mother’s death) in Podskalska
Street in Prague 2. In 1926, the family finally moved to the
new villa in Pevnostni Street.

The family preferred to spend their summers in another
luxurious villa with half-timbered gables and distinctive
corner bay windows, called “Vila Capek” in Branzez,
a popular tourist area in the woods between Mnichovo
Hradisté and Kost Castle. The dominant element of the
whole composition of the house is a steep roof culminating
into a tower-like ending. The villa stood on a plot of land
covering more than a hectare of meadow and forest near
a pond. During the Second World War, it was taken over
by the Nazi Hitler Youth organization. After the war, it was
owned by Mlada Boleslav’s District National Committee
and used as a seasonal recreational facility for employees
and schools. Today, it serves as a stylishly renovated guest
villa.

Nazi troops also occupied the villa in Pevnostni Street, and
the Capek family never returned to it. After the war, the
Republic of Tiirkiye established its embassy here. At
that time, rent was paid, part of which went to the family
of Ladislav Capek, who lived in Na Piskéch 22 in Dejvice.
Finally, in 1976, the Czechoslovak Socialist Republic sold
the land and house to the Republic of Tiirkiye, which now
owns it as its sovereign territory.
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Jak jsme jiz vyse uvedli, stavitel Ladislav Capek projektoval novoklasicistni vilu
¢p. 582 v Pevnostni ulici ve Stresovicich, na samém okraji Ofechovky, v prosinci
roku 1925. Pri tvorbé pland a nasledné realizaci myslel predevsim na svou ro-
dinu a podnikéni. Vila v zahradé na dobré adrese méla byt stastnym domovem
i kancelari a sou¢asné ukazkovym vzornikem napaditosti architekta, ma-
nifestem jeho podnikatelskych schopnosti i zivou reklamou.

Ladislav se jiz 18. tinora 1909 oZenil s Rizenou Harmannovou, treti dcerou
velkostatkare z Knézmostu (lezictho nedaleko Mnichova Hradisté). Ze stast-
ného manzelstvi se narodily tfi decery; Kvéta (1910), Rizena (1912) a Alena (1923).
Po prvni svétové vélce rodina bydlela i se starym otcem Josefem (kterého si syn
po smrti matky vzal k sobé) v Podskalské ulici na Praze 2. Odtud se prestéhovali
v roce 1926 do novostavby vily v Pevnostni ulici.

Pres léto byla ttocistém rodiny dalsi vystavna vila, tentokrat ale s hrdzdénymi
Stity a vyraznymi ndroznimi arky¥i, nazvan Vila Capek v Branzezi, vyhleds-
vané turistické oblasti v lesich mezi Mnichovym Hradistém a hradem Kosti.
Také tam je dominantnim prvkem celé kompozice domu strmé strecha s né-
padnym zakonc¢enim na zpusob vézicky. Vila stala na pozemku, ke kterému pri-
nélezel vice nez hektar louky a lesa, nedaleko rybnika. Za valky ji zabrala
nacisticka organizace Hitlerjugend. Po valce ji vlastnil ONV Mladé Boleslav
a vyuzival jako sezonni rekreacni zarizeni pro zaméstnance a koly. Dnes slouzi
jako stylové obnoveny penzion.

Také vila v Pevnostni ulici byla zabrana faisty a Capkovi se do ni jiz nikdy ne-
vratili. Po vélce zde zridila své velvyslanectvi Turecka republika. Tehdy se
platilo ndjemné, z néhoz ¢4st plynula roding Ladislava Capka, Zijici v dejvickém
domé Na Piskach 22. Nakonec Ceskoslovenska socialistické republika v roce
1976 prodala pozemek i s domem Turecké republice, ktera jej vlastni jako své
svrchované uzemi.

Slok a stipl

ARCHITECTURAL STYLE

The residence of the Ambassador of the Republic of
Turkiye stands out from a distance. The villa is characte-
rized by a sober roof outline with a traditional tent shape,
which enriches the panorama of StireSovice on the north-
ern side of Prague Castle. The house is surrounded by lush
greenery and can be seen from various locations,
including the Museum of Public Transport (a tram depot),
a popular destination for families escaping the hustle and
bustle of the city.

The tented roof is covered with monk and nun roof tiles,
and its slender finish forms the upper half of the house
outline and creates the main artistic accent of the house.
Dormer windows and the avant-corps of the garden facade
soften, enrich, and paint the outline from all sides.

On the ridge of the roof, brick masonry chimneys were
built with horizontal bossage and peaked with a copper
roof poppy finial, currently pigmented in verdigris. The
horizontal strips applied at the top and chimneys corre-
spond to the horizontals of a much broader strip of
bossage in the part of the ground floor of the house, with
the main staircase facing the street.

The roof finial is modernist to futuristic. It creates the most
dynamic part of the house; it is hard to say what it was
inspired by - as if its archetype seems to go back to
medieval and baroque verticals or was it influenced by
Japonisme, which dominated the late 19th and early 20th
century.

Perhaps at the same time, it brings to life something of the
Belgian Art Nouveau architect Victor Horta (1861-1947) and
American modernist architect F. L. Wright (1867-1959). Or
it is the then-current Art Deco style from Chicago, New
York, and Leipzig (i.e., the roof finial of the Grassi Museum
from 1925 to 1929 symbolizing the connection of the
German New Objectivity (Neuer Sachlichkeit) style and
international Art Deco in the times of the Weimar
Republic). The verdigris finial on the roof of the villa in
StreSovice was, at that time, an architectural and high-
tech design, an electrifying masterpiece comparable to an
insulator in the middle of @ war of currents.

The modernist-futurist style of the finial adjoins the pole.
It stands high above the stepped roof of another villa in
Orechovka - the family house of architect Jaroslav
Vondrdk, built from 1923 to 1924 and located in Zapadn{
Street No. 21/488/XVIII. A pole situated on the top of the
roof in front of the massive chimney and the house’s
frontage with a facade of plastered facing bricks and
horizontal cornices in the style of Dutch rationalism gives
the villa a bizarre composition. It suggests a connection
with the buildings of influential Czech architects Jan
Kotéra (1871-1923) and Pavel Janak (1882-1956).

Rezidence velvyslance Turecké republiky zaujme jiz pti pohledech z dalky. Vilu
charakterizuje stridmy obrys stiechy, obohacujici panorama StieSovic na se-
vernim predpoli Prazského hradu tradi¢n{ formou jehlance. Dim, obklopeny
vzrostlou zeleni, je viditelny z nejriznéjsich mist, véetné tramvajové vozovny,
oblibeného mista vyleti rodin, utikajicich pred ruchem velkomésta do Muzea
méstské hromadné dopravy.

Stanova stirecha, kryta prejzy, tvoif horni polovinu obrysu domu a je hlavnim
vytvarnym akcentem prredevsim diky svému stthlému zavrseni. Na vSech stra-
nach jeji obrys zmékéuji, obohacuji a zmalebnuji prorustajici vikyre a rizalit za-
hradniho pruceli.

Pri hebenu strrechy vyrastaji cihelné kominy s vodorovnou, pasovou bosézi a na
samotném vrcholu jehlance pak Spice s makovici, pobitda médénym plechem,
dnes malebné patinovanym meédénkou do zelené barvy. Horizontalni pasky
uplatiujici se na $pici a kominech odpovidaji horizontalam mnohem Sirs pasové
bosaze v ¢asti prizemi domu obraceném do ulice s hlavnim schodistém.
Samotna Spice je modernistickd az futuristickd a je nejdynamictéjsi ¢asti domu -
nedé se hned jasné rici, ¢im vsim je inspirovana. Jakoby se archetypélné navra-
cela k touze po stiredovékeé i barokn{ vertikéle. Soucasné k japonismu, ovladaji-
cimu konec 19. a poc¢atek 20. stoleti.

Mozna v ni soucasné oziva i néco z belgické secese architekta Victora Horty
(1861-1947) a americké moderny F. L. Wrighta (1867-1959), ale také navazani na
tehdy aktudlni styl art deco v Chicagu, New Yorku, ale i Lipsku (napiiklad Spice
na strese tamntho Grassiho muzea z let 1925 az 1929, symbolizujici spojeni né-
meckého proudu Neuer Sachlichkeit a mezindrodniho art deca za ¢asu Vymarské
republiky). Zelena Spice na stirese stireSovické vily je architektonicky a designovy
high-tech tehdejsi doby, elektrizujici vykrik, néco jako izolator uprostied vdlky
proudil...

V rameci Otfechovky modernisticky, az futuristicky styl $pice vily nejlépe navazuje
na zerd vysoko stojici nad stupriovité usporadanou hmotou stitu vlastniho ro-
dinného domu architekta Jaroslava Vondrdka z let 1923 az 1924, stojici v Zapadni
ulici 21/488/XVIII. Bizarni kompozice vily s Zerdi, predsazenou pired mohutny
komin na vrcholu stirechy vily, misici na pruceli omitané pole Stitu s reznym
zdivem ve stylu horizontélami #ims ¢lenéného holandského racionalismu, dava
tusit provazanost se stavbami vyznamnych ¢eskych architekti: jak Jana Kotéry
(1871-1923), tak Pavla Janaka (1882-1956).

Klidné a majestétni vzezireni domu je zesileno symetrickym rozvrzenim velikych
oken. Ojedinély je vzhled hlavni korunni Fimsy s krajné zjednodusenou formou
kladi, tvorreného horizontalami triglyfa a ustupujicich, témeér se vytracejicich
metop. Je mozné, Ze stavitel vily Ladislav Capek v usporadani tohoto tektonicky
klidného, ale padného kladi navazuje na tvorbu Jana Kotéry (1871-1923),
konkrétné na §tit a hlavni ¥imsu Prdvnické fakulty u mostu Svatopluka Cecha
z let 1924 a7 1935.
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The symmetrical layout of the large windows enhances the
peaceful and majestic appearance of the house. The prom-
inent crown cornice has a unique look due to its simplified
entablature formed by horizontals of triglyphs and
receding, almost invisible metopes. It is possible that in
the arrangement of this tectonically quiet but strong
entablature, specifically the gable and the prominent
cornice of the Faculty of Law located near the Svatopluk
Cech Bridge built from 1924 to 1925, architect Ladislav
Capek follows the work of architect Jan Kotéra (1871-1923).
The subtle white paint on flat surfaces enhances the
neoclassical look, especially at the garden frontage, whose
porch with a modest columned portico is reflected in the
pool’s water. It appears as if the early 20th-century architect
followed the work of the early 19th-century classicist
architects of maisons, colonnades, and greenhouses,
especially the work of Heinrich Koch (1781-1861) in the
Musaion (summer residence) for Count Kinsky’s family, etc.
Striking and challenging to explain is the lack of relief
decorations between the windows on this side of the
facade, which creates a certain feeling of emptiness
(compared to the street facade with the allegorical relief
of the home). We can only speculate whether the relief
decorations or inscription should have been there or if this
was just an intentional provocative emptiness in the
modernist spirit, seeking to free itself from the excessive
decorativeness under the lofty slogan “Ornament is
a crime.” Perhaps the interwar subtle style of the flat white
area between the windows and the strip covering the finial
roof are the most modern elements of the villa, in addition
to the ingenious and purposeful composition of its interior.

<

Letecky snimek zachycujici okoli rezidence,
veéetné zahrady.

An aerial picture showing the surroundings
of the residence including the garden.

Konut, bahcesi ve cevresinin havadan
genel gortiiniimii.

Decentni bily natér na rovnych plochach umocnuje novoklasicistni vzhled zvlasté
u zahradniho pruceli, zrcadliciho se ve vodni nadrzi bazénu stiidmym sloupo-
vym portikem verandy. Jako by architekt poc¢atku 20. stoleti navéazal na tvorbu
klasicistnich stavitelu vil, kolonad a sklenikt poc¢atku 19. stoleti. Z nich zejména
na tvorbu stavitele Heinricha Kocha (1781-1861) a jeho smichovskou vilu hrabéci
rodiny Kinskych aj.

Co zarazi a je téZce vysvétlitelné, je chybéjici reliéfni vyzdoba mezi okny na této
strané pruceli, ktera vytvari jisty pocit prazdnoty (oproti uli¢nimu pruceli s ale-
gorickym reliéfem Domova). Marné se ptame, zda zde vyzdoba méla byt, at uz
v podobé reliéfu, nebo napisu, nebo zda se jedné o provokujici zdmérnou prazd-
notu v modernistickém duchu, ktery se chce vymanit z prilisné dekorativnosti
pod okridlenym heslem ,,ornament je zlo¢in“. Mozna, Ze pravé tato mezivale¢na
stridmost rovné bilé plochy mezi okny spolu s pasovou objimkou $pice na stiese
jsou nejmodernéjsimi prvky domu vedle dimyslné a tc¢elné skladby jeho inte-
riéru.
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Fonténa uprostted bazénu mé podobu sochy
malého chlapce, zndmé také jako ,putto”.

A fountain in the form of a boy statue also known
as “putto” in the center of the pool.

Havuzun ortasida “putto” olarak da bilinen
erkek ¢cocuk heykeli seklindeki fiskiye.
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REZIDENCE ZVENCI
EXTERIOR OF THE RESIDENCE
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RECEPTION GARDEN

The residence’s garden is divided into several parts. In
front, facing Pevnostni Street, a horizontal strip of the
leveling terrace stretches along the building and the
fence. The well-arranged landscaping emphasizes the
fences’ horizontals and the villa’s rusticated ground floor
and cornices.

The carefully trimmed mixed hedgerow consists of rhyth-
mically alternating eastern white cedars (Thuja occiden-
talis L.) and barberries (Berberis L.). In the autumn,
Thunberg’s barberries (Berberis thunbergii) stand out
with their red-colored deciduous leaves, coral-red berries,
and year-round spiny branches, which predestine the
shrub to protect the garden along the fence. The ever-
green eastern white cedars provide sufficient privacy and
protection from dust from the street.

Silver spruce (Picea glauca) and red yew (Taxus baccata)
trees grow along the straight path of the garden. Paths are
covered with white gravel, and in the resting place, several
impressively connected architectural sculptural ele-
ments are placed in lieu of a bench, consisting of two
flower-festooned pilaster Ionic capitals placed on top of
each other, above which a female head carrying a voluted
Tonic capital in the Herma manner is fitted.

The refined composition (made of gray Saxon sandstone)
unexpectedly enlivens the austere shapes of the leveling
wall in the background, divided by a series of shallow
niches. The formally simple, almost stern solution of the
architectural wall arrangement proves that there were
originally climbing plants attached to a wooden trellis on
the portico.

At the time of the villa’s construction, it was customary to
plant each plant in a proper place and protect it. The
gardening practice shows that walls can absorb and emit
heat, thus protecting more delicate plants. It can be
assumed that the trellis was originally densely covered
with intertwined branches of vine plants (Vitis) and roses
(Rosa) or wisteria (Wisteria). In the past, new buildings
required fast-growing plants to create the impression that
they had been growing there for a long time. To protect
the plants from the freezing temperatures of winter and
early spring, they used to be covered with topsoil and
mulch from coniferous trees. Therefore, at first glance,
there is a series of austere and monotonous niches.

The well-thought-out arrangement is evident from the
impressive combination of architecture and planting
arrangements, evoking an elegant play of light and shadow
where another architect would design a simple straight
retaining wall.

Zahrada rezidence je rozdélena do nékolika ¢asti. Vpredu se podél budovy
a plotu nad Pevnostni ulici tahne vodorovny pés vyrovnavaci terasy. Prehledna
zahradni dprava zdliraziuje horizontaly plotu a bosovaného prizemi vily i jejich
rims.

Peclivé zastrizeny smiSeny zivy plot tvoif rytmicky se stridajici tiije ¢ili zeravy
zdpadni (Thuja occidentalis L.) a dristdly (Berberis L.). Dristal Thunbergtv na
podzim vyniké ¢ervenym zbarvenim opadavych listd, koralové ¢ervenymi
pludky a po cely rok trojostnymi trny, které ket doslova predurcuji k ochrané
zahrady podél plotu. Tuje zajistuji svym stalezelenym habitem dostate¢né sou-
kromi i ochranu pred prachem podél ulice.

Pri rovné vedené pésiné rostou stribrny smrk (Picea glauca) a tis cerveny (Taxus
baccata). Cesticky jsou vysypané bilym stérkem a na odpocivadle je misto la-
vi¢ky prekvapivé umisténo nékolik plisobivé spojenych architektonickych
kamenosocharskych prvki. Jsou to dvé na sobé postavené pilastrové jonské
hlavice s kvétinovymi festony, nad kterymi je osazena zenské hlava, nesouci opét
volutami zavinutou jonskou hlavici po zptisobu kermovky.

Nijak okézal4d komorni kompozice (zhotovend ze saského piskovce Sedé barvy)
necekané ozivuje strohé tvary vyrovnéavaci zdi v pozadi, ¢lenéné radou mélkych
nik. Toto formélné prosté az strohé rreseni architektonického usporadani zdi
doklada, ze zde puvodneé rostly popinavé rostliny, vyvazané na direvénou trelaz
sloupovi nad nimi.

V dobé, kdy byla vila postavena, byvalo zvykem dat kazdé nové vysazené rostliné
nalezité misto a ochranit ji. Ze zahradnické praxe zname schopnost zdi vstie-
predpokladat, ze zde ptivodné byly sazenice vinné révy (Vitis) a riizi (Rosa) nebo
téz vistdrii (Wisteria), které svymi propletenymi vétvemi husté zakryly trelaze.
U novostavby bylo kdysi zapotiebi rychle rostoucich rostlin pro vytvoreni zdéni,
ze rostliny jsou tu péstoviny mnohem déle. Aby v zimach a predjaif nevymrzly,
byvaly pri zemi prikryvany nakop¢enim zeminou a prikryty chvojim. Proto je
zde zminéna rada na prvni pohled strohych a monoténnich nik.

Setkavame se zde s ptisobivym spojenim architektury a vysadbového planu
v promysleném uspoi-adani. Navic vyvolavajicim elegantni hru svétla a stinu
tam, kde by jiny architekt navrhnul prostou, rovnou, opérnou zed.

Po nékolika schodech vehazime do prostorné a symetricky usporiadané re-
prezentativni zahrady. Prevazné k jihovychodu obracena zahrada ma podobu
rovného parteru. Jeho stired zaujima obdélna vodni nadrz.

Vodni prvek ma uprostired umisténou figuralni fontdnu v podobé sousosi
chlapce (putto) s rybou. Z ni tryskala voda, ktera je dnes prizracné ¢ista, pro-
toze nadrz byla pri nedavné obnové upravena na bazén s kachlemi a mozaikou
modré barvy.
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A few steps into the garden, we enter a spacious and
symmetrically-arranged reception garden. The garden,
mostly facing south-east, is a flat parterre with a rectan-
gular water reservoir in its center.

The center of the water reservoir contains a figural
fountain in the form of a boy sculpture (putto) with
a fish from which water gushes out. The reservoir was
recently renovated into a pool using tiles and a blue mo-
saic, and its water is now crystal clear.

Flowerbeds surround the water reservoir, and its corners
are decorated with oversized flowerpots in octagonal bell-
shaped vases. The vase’s shape (flower goblet) corresponds
to the stylistic transition from neoclassical-influenced
modernism to the emerging art deco style. The rim of the
pool, flower beds, and the sculpture of the little boy (putto)
with the fish are all made of concrete with a finish of
authentic reclaimed stone, which acquires a patina over
time.

Similarly, the strict formal layout of the paving formed
by old square slabs is blurred by moss and grass.

At the edge, the terrain of the plot slightly rises and con-
nects to the neighboring plots. The noble, representative,
and clearly defined architectural framework of the formal
layout of the garden is provided mainly by the columned
gallery with an archway that connects to the terrace next
to the villa. The columns are conical, tapering upwards and
supporting a simple capital with a square cover plate.

The recently renovated columns carry a wooden structure
for climbing plants. The trellis consists of a diagonal lattice
fit into a circumferential frame. Deciduous climbing
plants, mainly composed of roses, support the high-quality
design and the traditional architectural concept. The
essential climbing roses (Rosa) species are represented
here by cultivars created by cross-breeding the Chinese
and Indian roses, such as Rosa indica noisettiana. However,
the Rosa borbonica variety also blooms here. All roses are
reminiscent of a long tradition of cultivation, among
others associated with an oriental touch. It is enough to
mention the oldest variety, our original Gallic rose, Rosa
gallica Officinalis or the long bred Damascus rose Rosa
Damascena, widely used for preparing rose oil. Before the
queen of flowers takes takes reign over the garden, the
trellises are densely intertwined with delicate branches of
winter jasmine (Jasminum nudiflorum), whose flowers
bloom yellow in early spring. This deciduous shrub is
native to Tibet and China and lends itself to ground cover.
However, at the residence of the Turkish Ambassador, the
shrub is creatively intertwined into the wooden trellis,
which allows the twigs to grow up to 3 meters high.

The smoothing texture of the nearest plants softens the
formal character of the arcade architectural arrangement.
A pink to purple flowering magnolia (Magnolia soulangeana)
thrives next to the villa. In Prague, this magnolia plant
usually blooms between Easter and the beginning of May,
and winter frosts often damage its flowers. Growing as
a large shrub or small tree, the magnolia has deciduous
leaves that expand shortly after the flower blossom is over
and, in autumn, turn golden brown and fall off. Magnolias
always give a noble and free impression, do not suffer from
pests, and tolerate trimming well. This cultivar has been
growing since 1826. The healthy specimen growing near
the villa is estimated to be over 60 years old.
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Kolem nédrze jsou zéhony a v rozich umisténé rozmérné kvétniky v podobé
stylizovanych osmibokych zvonovitych vaz. Tvar vaz (kvétn{ kalich) odpovidé
stylovému pirechodu novoklasicismem ovlivnéné moderny do nastupujiciho stylu
art deco. Obruba nadrze, kvétniky i sousosi chlapce s rybou jsou zhotovené z be-
tonu na zptisob umélého kamene, ktery ¢asem ziskéva patinu stari.
Podobnym zplisobem mech a trava stiraji prisny formalni rozvrh dlazby, tvo-
rené starymi ¢tvercovymi deskami.

Pri okraji se terén pozemku mirné az vyrazné zveda v navaznosti na sousedn{
pozemky. Vzneseny, reprezentativni a jasné definovany architektonicky ramec
formalni upravy zahrady ji dodava predevsim sloupovy ochoz s loubim, nava-
zujici na terasu pri domeé. Sloupy jsou kénické, smérem nahoru se zuzujici a drzf
jednoduchou hlavici a ¢tvercovou kryef desku.

Nedéavno obnovené sloupy nesou drevénou konstrukei pro popinavé rostliny.
Treléz tvori na koso lozené latky v obvodovém ramu. Solidni provedent spole¢né
s tradi¢nim architektonickym pojetim vytvareji pevnou oporu pro opadané po-
pinavé rostliny - prevazné rize. Zékladni druh popinavych razi (Rosa) je zde
zastoupeny kultivary, vzniklymi kiizenim ¢inskych a indickych ruzi, jako je Rosa
indica noisettiana. Kvete zde ale téz odrida Rosa borbonica. Vsechny riuze pak
pripominaji dlouhou tradici péstovani, mj. spojenou s orientdlnim nadechem.
Sta¢i zminit nejstarsi odrudu, nasi ptvodni - ruzi galskou (Rosa gallica
Officinalis), nebo dlouho slechténé rtze damasské (Rosa Damascena), hojné uzi-
vané pro pripravu rizového oleje. Jesté nez pirevezme v zahradé vladu kralovna
kvétin, jsou trelaze ¢asné zjara husté propletené jemnymi vétévkami, zlutymi
kvéty kvetoucich jasmini nahokvétych (Jasmimun nudiflorum). Tento ket ptvo-
dem z Tibetu a Ciny ma poléhavy charakter. V rezidenci tureckého velvyslance
je ale napadité vyvizan na direvénou trelaz, kterou dokonale prorostl az tri
metry dlouhymi vétvickami.

Formalni charakter architektonického usporadéani loubi zmékéuje uvolnény raz
nejblizsi vysadby. Primo u vily prospiva exemplar rtzové az fialové kvetouct
magnolie (Magnolia soulangeana). V Praze zpravidla byva ¢asem kveteni tohoto
druhu $acholanu predevsim obdobi od Velikonoc do zac¢atku kvétna, i kdyz kvéty
jsou poskozovany poslednimi zimnimi mrazy. Poté, co odkvete, odiva se tento
rozmérny ker az maly strom hustou zéplavou zelenych listi, které na podzim
zlatnou a opadavaji. Magnolie vzdy plisobi vznesenym a svobodnym dojmem,
netrpf Sktidci a dobre snaseji i rez. Tento kultivar se péstuje od roku 1826.
Zdravy exemplar rostouci u vily ma odhadem vice nez Sedesat let.

Mirny svah pri loubi je v pristinéném tréavniku osazen skupinou stalezelenych
pénisniki (Rhododendron L.). Zéplava jejich kvétu v kvétnu je zavisla na péci
o nasazené kvétni pupeny kratce po odkvétu. V nasem prostiredi jsou rododen-
drony symbolem bohatstvi, i kdyz jsou dnes bézné k dostani. V dobé postaveni
vily byvaly jejich sazenice drahé a ujmuti stinomilnych rostlin v holé zahradé
a vysychavé pudé naro¢né na péci. Jeden z druht rostoucich v zahradé rezi-
dence je priznac¢né pojmenovany pénisnik ¢ernomorsky (Rhododendron ponticum).
Pozadi temné zelenym listtim pénis$nikd tvori na podzim vyrazné barevné zbar-
vené olisténi opadavého loubince pétilistého (Parthenocissus quinquefolia), u nas
lidové nazyvaného psf vino, které spolu s biectanem popinavym (Hedera helix)
opletlo plot oddélujici rezidenci od vedlejsich pozemku. Bre¢tan byval v antice
symbolem préatelstvi, nesmrtelnosti a vérnosti.

Near the arcade, the slight slope in a shaded lawn is
planted with a group of evergreen rhododendrons (Rho-
dodendron L.), which flower profusely in May and require
careful pruning after the bloom time. The rhododendron
symbolizes riches and prosperity in our environment, even
though they are commonly available today. At the time of
the villa’s construction, its seedlings used to be expensive,
and once planted, the shade-loving plants in the drying soil
of the bare garden demanded plenty of care. One species
growing in the residence’s garden is the Black Sea
Rhododendron (Rhododendron ponticum,).

In the autumn, the brightly colored foliage of the decidu-
ous five-leafed ivy (Parthenocissus quinquefolia), also called
the Virginia creeper, and the common ivy (Hedera helix)
intertwines on the fence separating the residence from the
neighboring plots, thus, creating an impressive back-
ground to the dark green rhododendron leaves. In ancient
times, ivy symbolized friendship, immortality, and loyalty.
An apple tree (Malus Domestica) was recently planted
nearby to replace the once abundantly planted fruit trees
to symbolize family well-being and domestic happiness.
Since 2019, every year, November 11 commemorates
National Afforestation Day in Ttrkiye. Symbolically, on
November 11 at 11 a.m., millions of trees are planted with
the motto “Breath to the Future.” His Excellency Egemen
Bagis, his wife Beyhan, and daughter Ecehan arrived in
Prague for the first time on November 11, 2019. It is
therefore not surprising that shortly after their arrival
they planted a pine tree (Pinus) in the residence’s garden.
The Bagig family thus established a new tradition of
planting apple trees (Malus), Turkish hazel (Corylus
colurna), and quince (Cydonia oblonga) in Prague, always
on November 11.

The most impressive trees of the garden are the age-old
red berry yews (Taxus baccata) growing near the water
reservoir, attracting every visitor’s attention to the
residence. These trees remind us of the time when the
garden was founded and, together with several other trees
at the edge of the plot, are among the oldest. They are
almost 100 years old. In early spring, yews bloom with tiny
blossoms, releasing abundant amounts of pollen.

Jako symbol rodinné pohody a doméciho stésti byla nedévno pobliZ vysazena
i jablort (Malus domestica), aby zastoupila kdysi hojné vysazované ovocné stromy.
11 listopad se v Turecku od roku 2019 slavi jako Narodni den zalesnovani.
Symbolicky 11. 11. v 11 hodin jsou vysazovany miliony stromt s motem , Breath
to the Future®. Jeho Excelence pan velvyslanec Egemen Bagis spolu s manzel-
kou Beyhan N. Bagis a dcerou Ecehan poprvé prijeli do Prahy pravé 11. listopadu
2019. Proto neprekvapi, ze kratce po svém prijezdu spole¢né zasadili na zahradé
rezidence borovici (Pinus). Rodina Bagigovych tak v Praze zalozila novou tradici
vysadby stromu, jako je jablon (Malus domestica), liska turecka (Corylus colurna)
a kdoulon (Cydonia oblonga) - kazdym rokem, vzdy 11. listopadu.
Nejvyraznéjsimi stromy, které upoutaji kazdého navstévnika rezidence, jsou po-
bliz bazénu rostouci vékovité cervené tisy (Taxus baccata). Pamatuji dobu, kdy
byla zahrada zalozena, a prinalezi spolu s nékolika stromy pri okraji pozemku
k nejstarsim. Jejich starf je témér sto let. V predjari tisy kvetou drobnymi kvéty,
ze kterych se za vétru doslova prasi zluty pyl.

Kvetouef magnolie dodavé zahradé noblesu.

The blooming magnolia gives the garden a noble grace.

Bahgeye asil bir zarafet katan cicek acan manolya agaci.
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Bileen.

Pohled ze stérkové cesty smérem nahoru na strukturu
budovy pres direvénou mifz obklopujici zahradu.

View from the gravel path, looking up to the building
structure over the wooden trellis surrounding the garden.

Bir alt kottaki cakill yoldan, bahceyi ¢evreleyen ahsap
bolmenin tizerinden binaya bakis.

Magnolie jako hlavn{ hrdinka v kazdém ro¢nim obdobi.
The magnolia tree as the protagonist in every season.

Her mevsimin bagkahramani manolya agaci.

Krehkéa krasa okvétnich platku.
The fragile beauty of petals.

Yapraklarin kirilgan glizelligi.
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Majestatni strom, tichy svédek zivota v rezidenci. Toskénské sloupy v zahradé dodavaji rezidenci stiredomorskou atmosféru.
The majestic tree, a silent witness to life at the residence. The Tuscan columns of the garden give a Mediterranean feel to the residence grounds.
Gorkemli agac, konuttaki yagsamin sessiz tanigi. Konut bahcesine Akdeniz havasi veren Toskana stitunlari.
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Popinavé ruze (Rosa) vznikly kiizenfm ¢inskych
a indickych ruzi, jako je Rosa indica noisettiana.

Tradiéni rostliny oblasti Anatolie, jako jsou levandule a ruze,
zdomacnély i v Praze.
Climbing roses (Rosa) created by cross-breeding Chinese

Traditional plants of Anatolia, such as lavender and roses,
and Indian roses, such as Rosa indica noisettiana.

have also been domesticated in Prague.

Rosa indica Noisettiana gibi Cin ve Hint gtillerinin

Prag’daki bahcelerde de sikea yetistirilen Anadolu'nun
melezlenmesiyle olusturulan sarmasik giiller (Rosa).

geleneksel cicekleri lavanta ve giil.
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Zahrada, orientovana pirevazné na jihovychod, je rovinatym
parterem s obdélnikovou vodni nadrzi uprostied.

The garden, mostly facing south-east, is a flat parterre with 7 vy$ky lze obdivovat geometricky vyvézenou kompozici vily v riiznych roénich
a rectangular water reservoir in its center. obdobich s ménicimi se barvami listi.

G.un%ydog'uya bakan konut bahgesinin ortasmdaki The geometrically balanced composition of the villa can be admired from above
dikdortgen havuz. as seen here in different seasons with the foliage changing colors.

Yapraklarin renk degistirmesiyle farkli mevsimlerde goriildtigt gibi, yukaridan
da hayranlikla izlenebilen konutun geometrik ve dengeli kompozisyonu.

—

Bo¢ni fasada rezidenéni budovy s vyhledem na velky bazén s fontanou
uprostied, v jehoz vodé se odrazi barvy jednotlivych roénich obdobi.

The side facade of the residence building overlooking the large pool with
a fountain in the center, throughout all the seasons the water reservoir helping
to reflect the colors of the seasons.

Ortasinda fiskiye bulunan biiyiik havuza bakan konut binasinin yan cephesi,
tiim sezonlarin renklerini yansitirken.
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Tipytivy ve¢erni pohled na piijimaci halu ze zahrady velvyslanectvi. Zasnézena socha chlapecka, zndma také pod nédzvem ,putto”.

A sparkling evening view of the reception hall from the embassy garden. A snow-covered fountain in the form of a boy statue also known as “putto”.

Konut bahcesinden kabul salonunun aksam vakti 1sildayan gortimtimii. “Putto” olarak da bilinen cocuk heykeli formundaki fiskiye karlar altinda.

<«

Pohled na budovu rezidence a jeji zahradu za zimniho soumraku. Ani v zimé se kralovna kvétin nechce vzdat své vlady.

View of the residence building and its garden during winter’s dusk. Even in winter, the queen of flowers, the rose, not giving up her reign.

Kisin alacakaranlkta konutun ve bah¢esinin gortiniimii. Kisin bile saltanatindan vazgecmek istemeyen ¢iceklerin kralicesi gtil.
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Cesta vedouci od protokoldrntho vehodu k hlavni zahradé. Dvé pilastrové jonské hlavice s kvétinovymi festony, nad kterymi

Path from the protocol entrance to the main garden. je osazena Zeonskél hlava, nesouci opét volutami zavinutou jonskou
hlavici po zptsobu hermovky.

L300 Tl sl hmat e TR [ e (R e ek, Two flower-festooned pilaster lonic capitals placed on top of each

other with a female head carrying a voluted Ionic capital in the
Herma manner.

Herma tarzinda kiveimh bir fyon bashg: tastyan bir kadin bast ile
tist tiste yerlestirilmis iki cicekle stislenmis pilaster Iyon baghgr.

Sochar'sky pusobivé propojené architektonické prvky.

Sculpturally impressive interconnected architectural elements.

Etkileyici bicimde birlesen mimari heykel 6geleri.
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V zimé spi vSechno v zahradé zimnim spankem.
The garden is asleep during the winter, all hibernating.

Kis aylar1 boyunca kis uykusundaki bah¢enin sessizligi.
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Bilé zdéné sloupy ze sliveneckého vapence s popinavymi ruzemi.

Sliven limestone white brick pillars wrapped with climbing roses.

Sarmasik giilleri ile sarilmis, Sliven beyaz stitunlar.
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The last part of the garden has a shady nature. Beneath
several deciduous and coniferous tree crowns, a modern
metal-roofed wooden pavilion provides the desired family
refuge. Among the mature trees are black poplar (Populus
Nigra; Cultivar Italica), beech (Fagus sylvatica), white fir
(Abies alba), white pine (Pinus strobus), and red yew (Taxus
baccata).

When the grass is cut low in the early spring, bunches of
pale-yellow primroses (Primula vulgaris L.) bloom and are
later replaced by blue flowers of fragrant violets (Viola
odorata L.).

In the spring, herbaceous bulbiferous geophytes are
planted alongside the house in carefully maintained
flowerbeds. Tulips, daffodils, and hyacinths are among the
most impressive. Most of these plants historically origi-
nated in Tirkiye or spread across the Ottoman Empire to
Europe and overseas. The first tulips bloomed in the Royal
Garden of Prague Castle long before they became domesti-
cated in the Netherlands.

Summer-flowering hydrangeas (Hydrangea L.), whose rich
corymb-style inflorescences are used in dried flower
bouquets and winter decorations, have also found their
place near the house. In early spring, black hellebore
(Helleborus niger L.), commonly called Christmas rose in
German-speaking countries, also grows here. Due to its
highly poisonous constituents, it was used in black magic
and as a drug. Today, we especially appreciate the long
flowering period when the garden is still hibernating
Next to the winter garden is an awning-covered veranda
connected to a four-column portico. The veranda is made
of brick-colored ceramic tiles and equipped with new,
comfortable seating furniture and tables that serve
holiday meetings well. Two stone pillars carved from
Sliven limestone are fascinating, which serve as pots with
overhanging plants, such as hardy red geraniums, which
also decorate the several terraces of the structure almost
four months out of the year. A smooth column topped by
a simple, non-classically profiled, annular capital is placed
on a solid square pedestal.

During his term of office, the Ambassador and his wife
made great efforts to restore the worn-out parts of the
residence, including this veranda surface, placing great
emphasis on preserving the historical and cultural
structure of the residence.

Dalsf ¢ast zahrady mé stinny charakter. Pod korunami nékolika listn4c¢ a jeh-
licnant stoji novodoby plechovou stirechou kryty direvény altan, poskytujici vi-
tané rodinné utocisté. Vzrostlou zelen tvori topol cerny (Populus nigra, sloupovity
kultivar italica), buk lesni (Fagus sylvatica), jedle bélokord (Abies alba), borovice
vejmutovka (Pinus strobus) a tisy cervené (Taxus baccata).

V nizce se¢eném travniku v predjari rozkvéta nékolik trsi, témér pri zemi svi-
tive zluteé kvetoucich petrkli¢t, botanicky spravnéji nazyvanych prvosenka bez-
lodyznd (Primula vulgaris L.), které pozdéji stridaji modré kvéty vonavych fialek
(Viola odorala L.).

V peclivé udrzovanych zdhonech podél domu jsou vysazené na jare kvetouct
cibuloviny. Zvlasté ptsobivé jsou tulipdny, narcisy a hyacinty. Vétsina téchto rost-
lin ma historicky ptvod v dnesnim Turecku, anebo se pies Osmanskou #isi roz-
sitila do Evropy i zamori. V Kralovské zahradé Prazského hradu rozkvetly prvni
tulipany jesté drive, nez zdomacnély v Nizozemd.

Své misto si pri domé nalezlo také nékolik keri v 16té kvetoucich hortenzii (Hy-
drangea L.), jejichz kvéty poskytuji bohata neprava kvétenstvi, vitana i pro su-
chou vazbu a zimn{ dekorace. Navic zde roste i v brzkém predjaii kvetouci
Cemerice ¢ernd (Helleborus niger L.), v némecky mluvicich zemich vystizné nazy-
vané zimni rize. Pojmenovani této bile az nazelenale kvetouci trvalky je odvo-
zené od barvy podzemniho oddenku. Jako prudce jedovata rostlina byvala
uzivana v ¢erné magii a jako droga, dnes na ni predevsim ocenujeme dlouhou
dobu kveteni v dobé, kdy zahrada jesté spi zimnim spankem.

Vedle zimni zahrady je markyzou kryta veranda, navazujici na ¢tyrsloupovy
portikus. Veranda ma ¢tvercovou keramickou dlazbu cihlové barvy a je vyba-
vena novym pohodlnym sedacim nabytkem a nékolika stoly a stolky k obsluze
svate¢nich setkani. Z jeji vyzdoby zaujmou prredevsim dva kamenné sloupky,
slouzici k umisténi kvétniki s previslymi rostlinami, vétsinou ¢ervenymi mus-
katy, které po ¢tyri mésice v roce zdobi nékolik teras domu. Celé jsou vytesané
ze sliveneckého vapence. Z hmotného ¢tvercového soklu vyrusté hladky drik,
ukonceny jednoduchou neklasicky profilovanou prstencovou hlavici.

Béhem svého funkéntho obdobi pan velvyslanec a jeho manzelka vynalozili velké
usili na obnovu opotirebované ¢ésti rezidence, véetné povrchu této verandy,
s velkym diirazem na zachovan{ historického a kulturniho charakteru budovy.
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FIRST TULIPS IN EUROPE: PRAGUE CASTLE

Tulips are flowers of oriental origin. Looking at their buds,
the old history connecting the plains of distant Anatolia
with Prague Castle comes to life.

Tulips came to Europe from Tiirkiye in the middle of the
16th century. The original wild tulips, the ancestors of the
garden tulips, came from the Middle East via the Silk Road
to the gardens of the Ottoman sultan’s palaces.

Sultan Mehmed II Fatih (1432-1481) was characterized as
a passionate gardener. Planting was one of his favorite
pastimes.

The famous Sultan Siilleyman I the Magnificient (1494-1566),
also considered to be a great admirer of tulips, and his
successor Sultan Selim II (1524-1574) were great enthusiasts
of these flowers.

At their instigation, plant-gatherers were sent to the Black
Sea region to bring three hundred thousand wild tulips,
creating the basis of breeding attempts to expand their
color range and variety of flower shapes.

At Suleyman’s court, the envoy of Emperor Ferdinand I,
Count Ogier Ghiselin de Busbecq (1522-1592), first came into
contact with the tulips. Four hundred sixty years ago, in 1554,
he sent them, along with lilacs and lavenders, as a gift to
Prague to decorate the newly established Royal Garden. And
so the first tulips in Europe bloomed at Prague Castle.
Around that time, the name of the plant, called lale in Ttirkiye,
was corrupted to tulip. Again, the emperor’s envoy was to
blame when he described his experiences in Tiirkiye in four
letters (published in Latin in Paris in 1589). He described the
flower as an upside-down Turkish turban in one of them.
Tulips were soon domesticated throughout Europe. The
Swiss botanist and zoologist Conrad Gessner (1516-1565)
published their first professional description in Augsburg
as early as 1560. The tulip species Tulipa gesneriana is
named after him. Another botanist, working in the service
of Rudolph I, Carolus Clusius (1526-1609), was responsible
for spreading tulips to Holland (thanks to his work at the
University of Leyden). Tulips, depicted in the art of callig-
raphy since the Ottoman Empire era, on tiles and other
ceramics (mainly from [znik), along with roses, carnations,
and hyacinths, are still themes for the decoration of
European majolica, Haban faience, inlays, marquetry, and
embroidery.

The golden age of tulips (Lale Devri in Ottoman) was the
reign of Sultan Ahmed III (1703-1730). The extraordinary
popularity of tulips dominated the splendor of the Ottoman
court. Tulips were used for various occasions and were
symbols of status, wealth, and entertainment.

The tulip became an inspiration for many works not only
in classical Ottoman art. In Turkish culture, the tulip still
has its privileged position.

The fascination with tulips became Tulipomania, literally
‘tulip frenzy’ or ‘tulip madness’. This was the name of one
of the oldest speculative tulip bulb market bubbles in
Europe, which resulted in the first stock market crash and
became, at the same time, one of the most famous financial
crises in human history. It fully erupted in Holland in the
years 1634-1637.
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Tulipany jsou kvétinami orientélniho ptivodu. Divame-li se na jejich kvéty, oziva
stara historie pojici plané daleké Anatolie s Prazskym hradem.

Tulipany se do Evropy rozsitily v 16. stoleti. Ptivodni divoké tulipany, které jako
prredci zahradnich tulipanu prisly ze stiredniho Orientu pres hedvabnou stezku
do zahrad osmanskych sultanskych paléct.

Je priznacné, ze sultdn Mehmed II. Fatih (1432-1481) byl nadSenym zahradnikem.
Mezi jeho oblibenou zabavu prinalezelo i sdzeni rostlin. A prosluly sultan Sulej-
man I, zvany Nddherny (1494-1566), ktery byl rovnéz povazovan za tulipanového
nadsence, i jeho nasledovnik sultan Selim II. (1524-1574), byli velkymi obdivova-
teli téchto kvétin.

Na jejich popud nashromazdili vyslani shéraci na tti sta tisic divoce rostoucich
tulipant z oblasti Cerného mote. Tim vytvorili zaklad Slechtitelskych pokusi
o rozsitent jejich barevné skaly i pestrosti tvart kvéta.

Préavé na Sulejmanové dvore se s tulipany seznamil vyslanec cisare Ferdinanda I.,
hrabé Ogier Ghiselin de Busbecq (1522-1592). Pred 460 lety, v roce 1554, je zaslal
spolu s Seriky a levkojemi darem do Prahy, aby ozdobily nové zalozenou Kra-
lovskou zahradu. A tak prvnf tulipany v Evropé vykvetly na Prazském hradé.
Nékdy v té dobé se zkomolilo jméno rostliny, v Turecku zvané lale, na tulipan.
Opét na tom mél podil cisartv vyslanec, ktery své zazitky z Turecka popsal ve
Ctyrech dopisech (publikovanych latinsky v Parizi roku 1589). V jednom z nich
totiz popsal kvét jako vzhtru obraceny turecky turban.

Zahy tulipany zdomacnély v celé Evropé. V Augsburgu zverejnil jejich prvni
odborny popis botanik a zoolog Svycarského ptivodu Conrad Gessner (1516-1565)
jiz. v roce 1560. Po ném pojmenovany druh tulipanu je Tulipa gesneriana. Jiny
botanik, pracujici ve sluzbach Rudolfa I1., Carolus Clusius (1526-1609), se za-
slouzil, Ze se tulipany rozsitily do Holandska (diky svému ptisobenti na univerzité
v Leydenu). Tulipany, v Turecku zobrazované v uméni kaligrafie na kachlich
i na dalsf keramice (piedevsim z {zniku), se spolu s rizi, karafidtem a hyacintem
staly tématy i pro vyzdobu evropské majoliky, habdnské fajanse, inkrustace,
marketerie a vysivky.

Zlatym vékem tulipant, doslova jejich dobou (osmansky Lale Devri), byla vlada
sultana Ahmeda III. (1703-1730). Mimoradna obliba tulipdnt ovladla lesk otto-
manského dvora. Tulipany se pouzivaly pri nejraznéjsich prilezitostech a byly
symbolem postaveni, bohatstvi i zdbavy.

Tulipan se stal inspiraci pro mnohé dila nejen v klasickém osmanském umeént.
V turecké kulture ma tulipan stéle své vysadni postaveni.

Fascinace tulipanem se proménila v tulipanomaénii, doslova v tulipanovou ho-
recku nebo Silenstvi. To je ndzev pro jednu z nejstarsich spekula¢nich bublin
Evropy, ktera méla za nasledek prvnf burzovni krach a stala se sou¢asné jednou
z nejznamé;jsich financénich krizi v déjinach lidstva. Naplno propukla v Holand-
sku v letech 1634-1637.

Dutch growers began to crossbreed individual forms of
tulips at the beginning of the 17th century. The flower of
oriental origin quickly became popular and sought after.
The first buyers were the nobility but also wealthy
townspeople. There was a limited amount of tulip bulbs,
and thus their price increased. At first, one tulip bulb cost
1 guilder, but soon the price rose to 1000 guilders. Traders
were protected by the so-called Tulip Law, under which
damage to tulip bulbs could lead to imprisonment. Auc-
tions and pub tulip exchanges were held, and contracts for
buying bulbs at a specific date in the future were
concluded.

The long period of growth in tulip prices led to the
tempting idea of a profitable investment and its return, and
prompted an influx of speculators. People sold their
houses, estates, and businesses. Few could resist the tulip
madness. At that time, the white-red blooming Semper
Augustus became the most expensive tulip (one bulb cost
CZK 2 350 000). According to written sources from 1636,
a buyer paid 4 600 guilders for a single bulb of this tulip,
plus a new carriage with two gray mares with a harness.
In the following year, 1637, one brewery was even ex-
changed for three tulip bulbs. Some people became very
rich in the tulip bulb business.

The tulip madness peaked in 1636-1637 when the supply
exceeded demand, and prices suddenly plummeted in the
ensuing maelstrom of panic selling. The time of bankrupt-
cies, asset seizures, and significant economic difficulties
had come. The crash of the Amsterdam Stock Exchange
in 1636 left many people destitute. The painter Rembrandt
Harmenszoon van Rijn (1606-1669) also had to sell his house.
This is also why tulips, painted in many still-life paintings
of the time, will forever remain symbols of luxury and
sensual oriental temptation.

Holandsti péstitelé zacali jednotlivé formy tulipant krizit jiz poc¢atkem 17. stoleti.
Kvétina orientalniho ptivodu se rychle stala oblibenou a zadanou. Mezi prvni
kupce patrila Slechta, ale také bohati méstané. Tulipanovych cibuli bylo omezené
mnozstvi, a tim rostla jejich cena. Zpocatku stala jedna tulipdnova cibule 1 gul-
den, brzy se ale cena vysplhala na 1000 guldent. Obchodniky chranil takzvany
tulipanovy zékon, ktery za poskozeni cibuli hrozil vézenim. Konaly se drazby,
hospodské tulipdnové burzy a uzaviraly se smlouvy na nakup cibuli k uréitému
datu v budoucnosti.

Dlouhé obdobi rlistu cen tulipana svadélo k ldkavé predstavé o vyhodné inves-
tici a jejimu zhodnoceni. Proto nastal priliv spekulanti. Lidé prodavali domy,
statky, podniky. Tulipanovému silenstvi odolal jen malokdo. Nejdrazsim tulipa-
nem se tehdy navzdy stal bilo-¢ervené kvetouct Semper Augustus (za jednu cibuli
se v prrepoctu platilo 2 350 000 K¢). Podle pisemnych prament z roku 1636 za-
platil kupec za jedinou cibuli tohoto tulipdnu 4 600 guldent a k tomu navic
novym povozem se dvéma Sedymi klisnami s postrojem.

V nasledujicim roce 1637 byl dokonce za tti tulipAnové cibule sménén jeden pi-
vovar. Dluzno pripomenout, Ze nékteri na obchodu s cibulemi opravdu zbohatli.
Kdyz v letech 1636-1637 doséhla tulipanova horec¢ka vrcholu, tak nabidka pie-
vysila poptavku a ceny se nahle propadly v nastalém viru prodejni paniky. Prisel
¢as bankroti, konkurzi a velkych ekonomickych obtizi. Krach na amsterodam-
ské burze v roce 1636 ozebracil radu lidi. Sviij dim musel prodat i malit: Rem-
brandt Harmenszoon van Rijn (1606-1669).

I proto tulipany, namalované na mnoha zatisich té doby, navzdy zustanou sym-
bolem luxusu a smyslného orientalntho pokuseni.
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Rodinné soukromé shirky vyrobku od uméleckych keramikii

dodéavaji této prazské zahradé turecky nadech.

The family’s private collections from ceramic artists add local

Turkish touches to this Prague garden.

Bu Prag bahgesine yerel Tiirk dokunuslar: katan diinyaca tinli
seramik sanatcilarindan ailenin 6zel koleksiyon parcalari.
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Keramické servirovaci a dekorativni predméty
vzdy odréazeji ro¢ni obdobi a piirodu.

Ceramic decorative pieces always reflecting
the seasons and nature.

Her zaman mevsimler ve dogay1 yansitan
seramik dekoratif objeler.

—

Veranda s dvoukridlymi dveimi, vedoucimi
do prijimactho salonu rezidence.

The veranda with double doors leading
into the reception hall of the residence.

Konutun resepsiyon salonuna cift kap1
ile agilan verandasi.
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Odolné muskaty v jasné ¢ervené barvé jsou oblibené nejen
v Praze, ale také hojné opecovavané v tureckych domovech
Anatolie.

The hardy bright red geraniums are popular not only in Prague
but also widely cared for in Turkish homes of Anatolia.

Sadece Prag'da degil ayn1 zamanda Anadolu'da da yaygin
olarak yetistirilen parlak kirmizi renkli ve dayanakl
sardunyalar.

zahrady, postaveny byvalym zahradnikem.

The traditional metal-roofed wooden pavilion in
the back of the garden, built by a former gardener
of the premises.

Daha evvel konutta gorev yapmis bah¢ivan
tarafindan insa edilen bah¢enin arkasindaki
geleneksel metal catili ahsap kamelya.




REZIDENCE VELVYSLANECTVI TURECKE REPUBLIKY V PRAZE / RESIDENCE OF THE EMBASSY OF THE REPUBLIC OF TURKIYE IN PRAGUE
TURKIYE CUMHURIYETI PRAG BUYUKELCILIGI KONUTU

Altanek, elegantnf a nostalgicky v kazdém roé¢nim obdobi.

The pavilion, elegant and nostalgic in all seasons.

Her mevsim zarif ve nostaljik kamelya.

K jiz pékné vzrostlé jedli bélokoré se naproti zimni
zahradé pripojila nové vysazena liska turecka.

The mature white fir is across from the winter garden
is accompanied by a newly planted hazelnut tree.

Kis bahcesinin kargisindaki yillanmis beyaz koknarin
yaninda yetisen yeni dikilmis findik agaci.
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REZIDENCE UVNITR
INTERIOR OF THE RESIDENCE

rolobolirvié vetiod

PROTOCOL ENTRANCE

The villa’s main entrance has a Neo-Renaissance pillar
under the entrance awning. Topped by a Corinthian
capital, this gray sandstone pillar has a fluted column with
flat carvings and heraldry on the bottom. The column
emphasizes the importance of the entrance, and its ver-
ticals contrast with the horizontals of the staircase.

The symbolism of the pillar is mysterious and comes to
life only with the narration of His Excellency. The pillar is
considered to be a symbol of permanence and a reminder
of the cornerstones of one of the seven wonders of the
ancient world - the Temple of Artemis in Ephesus, Tiirkiye,
which Christians consider to be the place of death of the
Virgin Mary and her Assumption. Overall, the front en-
trance to the residence of the Turkish Ambassador in
Prague offers a variety of Anatolian cultures, which first
became the home of the Ottoman Empire and later to its
sovereign, modern, and democratic successor - the Republic
of Tiirkiye.

Above the sheltered entrance to the residence, in a shallow
part, there is a high relief with the figure of a woman
harvesting grain in the field with a sickle and looking out
into the landscape dominated by Mount Rip, but also the
silhouette of the ruins of Trosky Castle, complete with
a sun disk. The allegory of Home, a happy homeland, agri-
culture, fieldwork, and the places where the family of the
architect Ladislav Capek felt at home also brings to the
fore the time when villa houses were built in the new city
district - in Stiresovice.

Upon entering the villa, the landing of the entrance
staircase allows us to notice its refined craftsmanship and
materials used. The landing and the corridor by the
cloakroom have retained their original flooring which is
made of ceramic tiles from the Rakovnik factory with
a distinctive austere geometric passing pattern. The
rectangular decor - the first indication of the Art Deco
style - can also be found in the most crucial place of the
villa - the reception hall.

<

Hrdé zavésend turecka vlajka
na vrcholu mramorového schodisté.

The Turkish flag proudly displayed
at the top of the marble staircase.

Mermer kapl merdivenin yukarisinda
gururla sergilenen Tiirk Bayrag.

Pri hlavnim vstupu do rezidence je pod vechodovou markyzou umistény novorene-
san¢ni sloup. Kamenny sloup, nahot'e ukonc¢eny korintskou hlavici, s kanelovanym
drikem a dole prepasany plochou rezbou s kol¢imi stitky, je vytesany z Sedého pis-
kovee. Pivodné stal u vjezdu do vily pobliz skupiny stromu a ket Dnes zdtraziuje
vyznam vstupu a svou vertikalou vytvari protiklad horizontéle schodisté.
Vyznam sloupu je skryty a oziva teprve s vypravénim Jeho Excelence. Sloup je
totiz chapén jako symbol stalosti a navic upomina na sloupy Artemidina chrdmu
v Efesu, jednoho z divii antického svéta, ktery kirestané povazuji za misto smrti
Panny Marie a nanebevzeti. Zkratka, jiz u vstupnich dveri rezidence tureckého
velvyslance v Praze jsou zpritomnény nejruznéjsi tradice kultur maloasijské
oblasti, ktera se stala domovem muslimské Osmanské FiSe a jejtho suverénniho,
moderntho a demokratického néstupce — Turecké republiky.

Nad krytym vstupem do rezidence je ve vpadlém poli vysoky reliéf s postavou
zeny, sklizejici srpem obili na poli a hledici do krajiny, jejiz dominantou je hora
Rip, ale té7 silueta ziiceniny hradu Trosky, doplnéna sluneé¢nim kotou¢em. Ale-
gorie Domova, Stastné vlasti, zemédélstvi, polnich praci a mist, kde se rodina
stavitele Ladislava Capka citila doma, navic zp¥itomnuje dobu, kdy na misté
poli vznikaly vilové domy v nové méstské ¢tvrti — ve StreSovicich.

Pri vstupu do domu si na podesté vstupniho schodisté povsimneme vytiibe-
nych uméleckorremeslnych detail a uzitych materialti. Podlahy podesty
a chodby pri satné maji dochovany ptivodni keramické dlazby z rakovnické
tovarny s vyraznym, strohym, geometrickym, ubthajicim vzorem. Pravouhly
dekor je prvnim ndznakem stylu art deco, se kterym se uvnitr rezidence jesté
setkdme na nejvyznamnéj$im misté - v prijimacim salonu.

Vpravo od ramu dvei{ je mosazna tabulka s vyrytymi informacemi o koupi bu-
dovy, kterou turecka vlada ziskala diky usili byvalého ministra zahrani¢nich
vécl Thsana Sabriho Caglayangila (1908-1993) v roce 1976, kdy byl piredsedou
vlady jiz zesnuly premiér Siileyman Demirel.

Stény vstupniho schodisté jsou oblozené kamennymi, peclivé lesténymi des-
kami, zhotovenymi ze sliveneckého mramoru. Je to tradi¢ni prazsky material,
ze kterého byla zhotovena rada portald, nahrobki, schodq, ale také dlazebnich
kostek chodnikti. Spravnéji by mél byt pojmenovany vapenec, ale v Praze jej
vsichni (véetné kamenikt) oznacuji za mramor. Podobny mramor (osmansky
ruzovy mramor) mizeme nalézt také v turecké Konyi. Tento material je charak-
teristicky i pro italskou Veronu.

A pravé ozvéna Italie, antiky a renesance nas napadne vzdy, kdyz se rekne mra-
mor. Ve své dobé to byl nejluxusnéjsi v Praze dostupny material. A kdyz zde ne-
bylo mozné tézit mramor bilé barvy, musel postacit ¢erveny, pripominajici
porfyr. Mramorové desky uzité v rezidenci maji jesté vyrazné ¢ervenou barvu,
ackoliv dnes se v lomech na Praze 5 tézi spise nasedlé kamenné bloky:.
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To the right of the door frame, there is a brass plate
engraved with information about the purchase of the
building as it was acquired by the Turkish government
thanks to the efforts of the former Minister of Foreign
Affairs of Ttirkiye, [hsan Sabri Caglayangil (1908-1993), in
1976, during the tenure of the late Prime Minister
Siileyman Demirel.

The walls of the entrance staircase are lined with finely
polished Slivenec marble slabs - a material traditionally
used in Prague for tombstones, portals, staircases, and
cobblestones. The marble qualifies as limestone, but the
Czech public (including stonemasons) calls it a marble.
A similar marble also found in Konya, Tiirkiye, called
Ottoman Rose Marble, is mined and used widely in Verona,
Ttaly.

Marble evokes a sense of Italy, antiquity, and the Renaissance
period and was once considered the most luxurious
material available in Prague. Since there was no white
marble mining in the area, red marble, which resembled
porphyry, had to suffice. Although today, the Prague 5
quarries mine predominantly grayish stone blocks, the
marble slabs used in the villa have a distinctive red color.
The upper part of the staircase hall is illuminated by
a series of windows and a glass wrought iron lantern
suspended from the ceiling. The ceiling lantern is decorat-
ed with acanthus leaves and made in historic Neo-Baroque
style.

Hand-painted and glazed ornamental iznik ceramic tile
with a characteristic tulip pattern is aesthetically and
symbolically hung above the front door on the high wall of
the vestibule. Why symbolically? Upon entering the
interiors of the Turkish Ambassador’s residence, visitors
are greeted by the national flag consisting of a crescent
and star - the official symbol of the Republic of Ttrkiye,
while upon departure, they bid farewell to the interior of
the residence by looking at the hand-painted ceramic - the
symbol of the Ottoman Empire’s cultural flourishing.
The flag of the Republic of Tirkiye proudly flutters on the
flagpole on the frontage of the Turkish Ambassador’s
residence. In the staircase hallway, visitors are welcomed
by the flags of the Republic of Tiirkiye and the Czech
Republic. Only a few would notice that the flags’ material
and shape have been modified to fit the flagpoles and
hanging style. As the Ambassador himself declares, it
makes him feel proud to see the flag of his home country
fluttering every day at the residence, outside and inside.
Above the door is a vast ceramic round plate with dis-
tinctively stylized acanthus decor on the opposite wall.
The entrance consists of an extended profiled chambranle
set in plaster and made in a manner of the rectangular
indented portal and a wooden double-wing door with
frosted glass decor panels, which were especially popular
during the first period of the Czechoslovak Republic.
The hall is illuminated mainly by a strip of Art Nouveau
ornamental stained-glassed windows, whose distinctive
colors bring the hallway to life, especially at sunrise. The
theme is blue baskets with flowers passing into a garland.
The hallway leads to the cloakroom and guest bathroom
on the right. While the hallway and cloakroom area retain
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Hornf ¢4st schodistové haly osvétluje rada oken a od stropu zavésena, prosklena,
plechova lucerna. Lucerna je prizdobend akantovymi listy z ohybaného plechu
a provedena v historizujicim novobaroknim tvaroslovi.

Na vysoké sténé nad vstupnimi dvermi uvniti zadveri je vkusné a symbolicky
zavéseny malovany polévany ornamentélni kachel z Izniku s charakteristic-
kym vzorem tulipdnt. Pro¢ symbolicky? Protoze oficidlni symbol Turecka,
statni vlajka s palmeésicem, vita navstévniky pri vstupu do interiéru, a kdyz
odchézeji, louci se hosté s interiéry rezidence tureckého velvyslance pravé po-
hledem na malovanou keramiku, symbol kulturniho rozkvétu Osmanské rise.
Rezidence tureckého velvyslance je zven¢i hrdé oznacena vlajkou, vlajici na vlaj-
kové Zerdi umisténé na pruceli budovy. Také ve schodistové hale vitaji spole-
tensky vyznamné navstévy vlajky Turecké a Ceské republiky. Malokdo si
povsimne, Ze bézny materiél vlajek je upraveny kvuli stojaniim a zptisobu zaveé-
Seni. Jak samotny pan velvyslanec s hrdosti ik, rad kazdy den vid{ uvnitt i vné
rezidence vlat vlajku své rodné zemé.

Na protéjsi sténé nad dvermi je zavésen rozmérny keramicky kruhovy talir
s vyraznym stylizovanym akantovym dekorem.

Vstup mé v omitce vytazené profilované osténi po zplisobu pravouhlého odsa-
zeného portalu a drevéné dvoukridlé dvere, zasklené tabulkami s takzvanym
ledovym dekorem skla, oblibenym zvlasté v obdobi prvni republiky.

Halu osvétluje prredevsim pés oken s vsazenou secesni ornamentalni vitrazi,
jejiz vyrazné barvy ozivaji zvlasté pri rannim vychodu slunce. Namétem jsou
modré kosiky s kvétinami, prechazejicimi do girlandy.

Po pravé strané vede chodba k Satné a k toaletam pro hosty. Zatimco prostor
chodby a Satny si udrzel pavodni vzhled z doby postaveni domu, toalety jsou
modernizovany. Chodba u Satny ma drevéné oblozeni a na jejim konci je du-
vtipné zavésené rozmérné salonni zrcadlo v novorenesanénim drevéném vyte-
zadvaném zlaceném ramu. Na drrevéném oblozeni je zavéseno nékolik dekorativ-
nich malovanych taliii a kachli z tureckych dilen.

Jiz zde se uplatiiuje architektonicky vydarené, funkéni rozdéleni domu na re-
prezentativni siné, salony, obytnou ¢ast a zdzemi. Vila nenf usporadéna
pouze ve tirech vodorovnych podlazich, ale ma navic vyrovnavajici ,polopo-
dlazi“. Toto reseni predurcila svazitost pozemku a zahloubeni prizemd, urce-
ného pro garaz, sklad, pradelnu a byt zaméstnanct. Prvni podlazi bylo a stale
zustéva reprezentacni. Obsahuje pracovnu velvyslance a prijimaci salon, jidelnu
a hudebnf salon. Horni druhé podlazi tvori byt velvyslance s rannim salonem
nad schodistém a samostatnymi pokoji pro déti. V prostoru stirechy jsou byty
zameéstnancl rezidence.

—

Talit s kvétinovym vzorem s ozdobnym ptulmésicem
a hvézdou z konvolutu Stimerbank Yildiz Porselen.

Stimerbank Yildiz Porselen special production, a floral
patterned ¢ini plate with a crescent and star.

Stimerbank Yildiz Porselen cicek desenli
ozel Uretim ay yildizli ¢ini tabak.

their original appearance from the time the villa was built,
the bathrooms have been modernized. By the cloakroom,
the hallway has wood paneling and ends with a smartly
hung large salon mirror set in a Neo-Renaissance carved
and gilded wooden frame. Several decorative Iznik tile
hand-painted plates and tiles are hung on the wood
paneling.

In this part of the villa, one can already notice the
architecturally sophisticated functional division of the
house into representative halls, salons, living quarters,
and other facilities. The villa is arranged on three
horizontal floors and has a mezzanine floor. This solution
was determined by assessing the land’s slope and the
basement’s depth intended for a garage, storage space,
laundry room, and personnel’s living quarters. The first
floor has remained the representative part of the villa and
includes the Ambassador’s office, the reception hall, the
dining room, and the music room. The upper second floor
consists of the Ambassador’s private quarters, with
a morning room above the stairs and separate rooms for
children. The residence’s employees are accommodated in
the rooftop living space.

Témér ve vSech mistnostech se dochovaly nékteré ptvodni uméleckoie-
meslné prvky (dvere, ramy a zaskleni oken, kliky, oblozeni stén, vestavéné
skring, stuky, fabiony stropt nebo jednotlivé kusy nabytku). Proto dnes nenf
tézké predstavit si ptivodni usporadani a vybaveni domu i vysokou kvalitu pro-
vedeni truhlara, zdmecéniku, kovotepet, stukatért, lakyrnikt a dalsich mistrt
tradi¢nich remesel.

Jiz ve vstupnich prostorach rezidence si povS§imneme portiznu rozmisténych
predméti klasické turecké hrnéiny a keramiky. Jsou to predevsim talite a dlaz-
dice. Tradice vyroby dlazdic v Izniku sah4 jiz do byzantského obdobi. Vedle sel-
dzuckého uméni zaujimé vyznamné misto v anatolském tureckém umeéni.
K nejvétsimu rozkvétu tohoto odvétvi vsak doslo predevsim v obdobi Osmanské
rise. Slavny cestovatel té doby Evliya Celebi (1611-1682) v jednom ze svych ces-
topisti uvadi, ze na po¢atku 16. stoletf bylo v Izniku na tii sta dilen zabyvajicich
se zhotovovanim ozdobnych dlazdic.
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Almost all rooms have preserved some of the original
craftsmanship (doors, frames and window glazing, handles,
wall paneling, built-in wardrobes, stucco, cavetto, or indi-
vidual pieces of furniture), which allows us to imagine the
original arrangement and high-quality furnishings of the
villa provided by carpenters, locksmiths, metalworkers,
plasterers, painters and other masters of traditional
crafts.

In the entrance areas of the residence, we notice a variety
of classical Turkish pottery and ceramics, mainly plates
and tiles. The tradition of tile production in Iznik dates
back to the Byzantine period. Next to Seljuk art, it occu-
pies an essential place in Anatolian Turkish art. However,
the most remarkable flourishing of this industry occurred
mainly during the Ottoman Empire. The famous Ottoman
traveler Evliya Celebi (1611-1682) states in one of his
travelogues that at the beginning of the 16th century, there
were three hundred workshops in iznik engaged in the
production of decorative tiles.

The four layers that make up the Iznik tiles are high in
quartz. The high content of quartz gives the tile its shine
and durability after firing. In the Seljuk period, mosaic and
glazed brick techniques prevailed. In the Ottoman period,
mosaic and colored glaze techniques were used. The color
range of Iznik tiles in Anatolian Turkish art is mainly
represented by turquoise, dark blue, white, and aubergine
purple. Floral and geometric motifs were favored during
the Seljuk and Ottoman periods. However, the tiles also
show decorative Kufic and Thuluth scripts in the calli-
graphy style.

80 |

Kazda ze ¢tyr vrstev, ze kterych se iznické dlazdice skladaji, ma vysoky obsah
kiremene. Vysoky obsah kiremene po vypalu dodava keramice lesk a trvanlivost.
V seldzuckém obdobf prevliddala mozaikova technika a technika glazovanych
cihel. V osmanském obdobi se pouzivala mozaikové technika a technika barevné
glazury. Barevna $kéala iznickych dlazdic je v anatolském tureckém uméni za-
stoupena predevsim tyrkysovou, tmaveé modrou, bilou a lilkovité fialovou bar-
vou. Béhem seldzuckého a osmanského obdobi byly uprednostinovany kvétinové
a geometrické motivy. Na dlazdicich v§ak najdeme i 0zdobné kufické a thuluth-
ské pismo na zpusob kaligrafie.

Mosazna deska s popisem detailti nakupu budovy
velvyslanectvi v roce 1976.

A brass plaque inscribed with the purchase
details of the embassy residence in 1976.

1976'da biiytikelcilik konutunun satin alimma
detaylarimnin yazih oldugu pirinc plaket.

—

Slozity zlaty dekor zdobici vazu z piskovaného
skla od Pagabahce.

Intricate gold decor adorning a sandblasted
glass vase by Pasabahce.

Pasabahce vazonun tizerindeki kumlama
ve yogun iscilikli altin dekor detayn.

Protokolarni vehod rezidence velvyslance.
The embassy residence protocol entrance hall.

Biytikelcilik konutu protokol girisi holii.

—

Pohled na pruceli rezidence a stérkovou
cestu, vedouci hosty piimo do zahrady.

A view of the front facade of the residence
and the gravel path leading guests directly
into the garden.

Konutun 6n cephesinin ve konuklarin
bahceye gecisini saglayan
cakilli yolun gériintim.
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Velky reliéf nad protokolarnim vehodem na pruceli budovy, Protokolarni vchod rezidence velvyslance.
zobrazujici ¢eskou zenu béhem sklizné pri vychodu slunce. The embassy residence protocol entry.
The large relief over the protocol entryway on the front

facade, depicting a Czech lady during harvest time at sunrise. Bliytkelgilik konutu protokol girisi.

On cephedeki protokol girisinin tizerinde, hasat zamam giin
dogumunda Cek bir kadmi tasvir eden biiytik rolyef.
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Pohled na rezidenci z Pevnostni ulice
za typického prazského podzimniho dne.

A view of the residence on a typical Prague
autumn day from Pevnostni Street.

Pevnostni Caddesi’nden alisilmis bir
sonbahar giintinde konutun gértiniimi.

86 |

TURKIYE CUMHURIYETI PRAG BUYUKELCILIGI KONUTU

Pohled na rezidenci z Pevnostni ulice
za typického prazského zimniho dne.

A view of the residence on a typical Prague
winter day from Pevnostni Street.

Pevnostni Caddesi'nden ahisilmis bir kis
giintinde konutun gortinimi.
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Osvétlena vitrina s nddhernou, harmonicky usporadanou
ukazkou vyrobku z tureckého a ¢eského skla.

Exquisite examples of Turkish and Czech glass harmoniously
displayed in the illuminated showcase.

Isikli vitrinde uyumlu bir sekilde sergilenen Tiirk ve Cek
caminin mitkemmel drnekleri.
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RECEPTION HALL

Passing the entrance staircase hallway and the cloakroom
hallway, we enter the largest room in the villa through
a wooden double-wing door.

The large salon is a rectangular room with French
windows and double doors to the garden on one side and
a wall-mounted wooden staircase with a decent baluster
railing on the other. The pleasant atmosphere is enhanced
by the awning-covered terrace leading to the garden.
The room gives a representative yet cozy impression due
to the refined taste of the Ambassador’s wife, who has
come to know different lifestyles, housings, and interiors
in Istanbul, New York, Brussels, and many other places
and has been able to create her elegant style. The success
of the room’s interior design is based on traditional quality
materials in subtle colors, textures, and patterns, which is
best seen in the combination of glass, silk, and ceramics.
The randomly placed books and photos show the interests
of the residents and give an insight into the Ambassador’s
family’s happiness and work achievements.

The composition of the residence, which I dare write
overshadows the interiors of other residences in Prague,
was created only due to the interest and enthusiasm of
H.E. Egemen Bagis and his wife, Ms. Beyhan N. Bagis. The
salons of the residence of the Turkish Ambassador are not
amuseum but a friendly meeting point and a living organism
maintained by people with noble cultural interests.

The salon is the size of a hall found in aristocratic
mansions. The high ceiling is divided into rectangular
fields by seven stylized wood beams, replaced by square
cassettes at the entrance to the terrace. The walls are
covered with decorative wallpaper in a silver-gold tone
and a subtle striped moiré pattern. Two Maria Theresa
crystal chandeliers with glittering pendants made in
Neo-Baroque style are hung from the ceiling and repre-
sent the work of North Bohemian glassmakers.
Rectangular windows and double doors supremely illumi-
nate the southeast wall. Decorative wallpaper matches the
golden hue of the jacquard fabric curtains and drapes.

A single-arm staircase with slender wooden balusters is
located at the opposite end of the room. The lathe-turned
oak balusters are decorated with chalice capitals. The
entrance to the kitchen is located near the stairs. Below
the staircase is the entrance leading to a guest room.
Wooden chambranles used in all door frames give a uni-
form appearance.

The room’s main feature is a large fireplace made from
marble of a distinct green color. The side pillars are lined
with whole slabs, and the upper lintel consists of several
slabs. The classical profiled cornice comprises indentation,
cyma, double indentation, and ovolo. The top board is flat
to accommodate candleholders and clocks.

Ze vstupni schodistové haly a chodby u Satny se dvouk¥idlymi dvermi vstupuje
do nejrozmérnéjsi mistnosti ve vile.

Velky salon je obdélnd mistnost, na jedné strané oteviené francouzskymi okny
a dvoukridlymi dvermi do zahrady a na druhé strané je v ni pristénné direvéné
schodisté se stridmym balustrovym zabradlim. Provzdusnénou atmosféru
umocnuje spojeni s markyzou krytou terasou, vedouci do zahrady.

Mistnost pusobi reprezentativnég, ale souc¢asneé ttulné. Je to predevsim diky
vytiribenému vkusu manzelky velvyslance. Jako Zena, ktera poznala rizné
styly zivota, bydlenf a interiéra v Turecku, New Yorku, Bruselu a na celé radé
dalsich mist, si dokazala vytvorit sviij osobity elegantni styl. Jeho tspéch je
zalozeny na uzit{ tradi¢nich kvalitnich materialt v decentnich barvéch, struk-
turdch a vzorech. Nejlépe je to vidét na spojeni skla, hedvabi a keramiky.
Zdanlivé nahodile polozené knihy nebo fotografie zptritomnuji z4jmy uzivatelu
a davaji nahlédnout do rodinného $tésti a pracovnich uspéchii velvyslance.
Jen diky zajmu J. E. pana Egemena Bagise a nadSent jeho choti Beyhan N. Bagts
vznikla v Praze kompozice, kterd nemé obdoby, a mizeme snad tici, Ze zastinuje
interiéry ostatnich rezidenci. Salony rezidence tureckého velvyslance nejsou
z&jmy, a privétivym mistem k setkavani.

Salon mé proporce sinf aristokratickych sidel. Vysoky strop ¢leni sedm styli-
zovanych tramt na obdélna pole, ktera jsou pri vstupu na terasu prekvapivé
nahrazené ¢tvercovymi kazetami. Stény jsou potazené vkusnymi tapetami ve
stribrozlatém ténu se stridmym designem pruhovaného moaré. Ze stropu jsou
zavésené dva takzvané terezianské kristalové lustry v novobaroknim tvaro-
slovi s radou blystivych ovéski, zastupujici tvorbu severoceskych sklart.
Jihovychodnf sténa je maximalné prosvétlena obdélnymi okny a dvoukridlymi
dvermi. Papirové tapety zde navazuji na latkové zavésy a zaclony stejného naz-
latlého odstinu barvy.

Na protilehlém konci mistnosti se zdviha jednoramenné schodisté se stihlymi
drevénymi balustrami zabradli. Dubové soustruzené sloupky zabradli jsou ozdo-
bené kalichovymi hlavicemi. Pri schodisti je umistény vstup do kuchyné a pod
schodistém je vstup vedouci do pokoje pro hosty. Osténi vsech dveri ma jed-
notny vzhled s direvénymi Sambrdnami.

Hlavni dominantou mistnosti je rozmérny mramorovy krb. Bylo na ném uzito
mramoru zelené barvy. Postranni sloupky jsou oblozené celymi deskami a horni
preklad tvori nékolik desek. Profilovana rimsa ma klasické tvaroslovi. Tvori jej
odsazeni, zvonovnice, dvoji odsazen{ a obloun. Hornf deska je rovna a bylo na
ni mozné umistit hodiny i svicny.
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Skrinky z dubového direva s kovanim a detaily v novorenesanénim stylu.
Oakwood cabinets with Neo-Renaissance style fittings and details.

Neo-Rénesans tarzi donanimlara ve detaylara sahip mese ahsap dolaplar.

<«

Posezeni usporadané podle barev a stylu ptsobi na hosty hiejivym dojmem.
Seating arranged by color and style adds warmth for official guests.

Resmi konuklar1 agirlamak i¢in farkh tarz ve renklerde diizenlenmis genis ve sicak mekan.
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The extended brass grille hung on hinges, which hides the
cast-iron heater, is of artistic value. The grille is decorated
with two half-lying female figures representing the alle-
gory of day and night, as stated in the inscription in
Czech (alegorie dne a noci). The stylized ribbon ornament
alternates with a plant motif, including a laurel wreath and
typha. The female figures are lightly dressed, with loose
hair and birds flying between them.
The lower part of the brass grille bears the name of the
artist who designed it. Josef Drahonovsky (1877-1938) was
a professor at the University of Applied Arts in Prague
who won the Grand Prix at the World Exhibition in Paris
in 1925 and is buried in the Vysehrad cemetery. His work
has always been a cultivated, well-crafted modern look
back at the classical canons of figures and forms of decor.
The six-panel mirror above the fireplace is accompanied
by two metal decorative vases with enameled bodies.
These vases were made in Vienna at the end of the 19th
century.
The seating furniture of the current room allows for
various social uses of the interior, from moving the
furniture to the side and creating a meeting place for
a larger number of people to lounge-turned seating for
selected guests. The first available seating set comprises
a sofa and two armchairs upholstered in dove-gray silk.
The second seating set has a dominant role and consists
of a sofa, two armchairs with two additional armchairs,
and a Baroque-style low table. This centrally located
seating set is upholstered in beige fabric with a touch of
gold (following the design of walls and curtains). Loosely
stylized plant motifs are woven into most upholstery.
The last seating set is located at the terrace door and
consists of a richly carved round table and four armchairs,
upholstered in golden fabric, whose color corresponds to
the large glass vase on the table. The vase probably
comes from the Murano glassworks in Venice.
Opposite the fireplace, above the central sofa, the space is
enlivened by a mirror display, which captivates the mind
and attracts the attention of any visitor. What was once
believed to have been another doorway to the adjoining
room in the original layout of the villa, was later
transformed into a display niche which is now used for
exhibiting Turkish and Czech glassware, mainly consist-
ing of flacons and long-neck carafes. This convolute of
hand-blown, cut stained glass objects reminds us of the
traditional production of Turkish glass from the village of
Beykoz (now a suburb of Istanbul), where glass has been
produced since the Middle Ages and later exported
abroad. Today, Beykoz is home to a museum with a high-
quality glass collection. A group of other exceptional
objects rests on two carved cabinets: a bowl with a vase
and a container of opal-colored milk glass.
Just as Czech glass has a special place in the furnishings
of the residence of the Turkish Ambassador in Prague, it
has an equally special place in the famous Topkap1 Palace
in the center of Istanbul. It was for the Topkap1 Palace that
Sultan Abdiilhamid II (1842-1918) ordered a drinking set
for water, carafes with lids, and a teapot with six cups from
Ludwig Moser (1833-1916). This set is still seen in the palace
exhibition and is deservedly admired alongside French,

Umélecky hodnotna je tepand mi*iz z mosazi, ktera se da otevirat, protoze je
zavéSena na pantech. Skryva topné téleso - litinovy radiator. Vyzdobu mrize
tvori dvé alegorické, napul lezici Zenské postavy. Alegorie dne a noci jasné
urcuji napisové pasky. Rozdélené jsou radou stylizovaného péskového orna-
mentu, tu a tam prostiidaného rostlinnymi motivy. Dobie rozpozname vavifnové
ratolesti a orobinec. Divky jsou prostovlasé, jen zlehka odéné a mezi nimi pole-
tuji ptacei.

Mosazna m¥{z je dole oznac¢ena jménem umélce, ktery ji navrhl. Josef Drahoriov-
sky (1877-1938) byl profesorem Uméleckopriumyslové skoly v Praze, v roce 1925
ziskal na Svétové vystavé v Parizi hlavni cenu (Grande Prix) a je pochovany na
vySehradském hibitové. Jeho tvorba byla vzdy kultivovanym, femeslné zvlad-
nutym, modernim ohlédnutim za klasickymi kanony figur a formami dekoru.
Nad krbem je zavésené Sestidilné zrcadlo, doprovazené dvéma kovovymi
ozdobnymi vazami se smaltovanymi tély. PArové vazy byly zhotoveny ve Vidni
na samém konci 19. stoleti.

Soucasné usporadani sedactho nédbytku v mistnosti umoznuje razné spolecen-
ské vyuziti interiéru. Od moznosti nédbytek odsunout ke sténam a vytvorit
shromazdisté pro vétsi pocet lidi az po komorné ladéné sezeni pro nékolik
vybranych skupin pozvanych hostt. Jedno sezeni vytvari pohovka a dvé kresla,
¢alounéna v hedvébi barvy holubié¢i Sedi. Druhé, diky rozmérim v dominantni
uloze, tvori pohovka a dvé kresla a navic dvé pridand kresilka pri nevysokém
stolku v baroknim tvaroslovi. Tato centralné umisténa skupina je potazena lat-
kou bézové barvy se zlatavym nadechem (navazujicim na barevnost stén
a zavésl). Na vétsiné potahti jsou vetkany volné stylizované rostlinné motivy.
U dveri na terasu je potom posledni sezeni, tvorené bohaté vyrrezavanym kula-
tym stolkem se ¢tyrmi kresilky, potazenymi zlatavou latkou, barvou korespon-
dujici s rozmérnou sklenénou vazou na stole. Vaza je nejspise praci sklaren
na ostrové Murano v Benatkach.

Nad centralni pohovkou naproti krbu je umisténa vitrina se zrcadlem, népa-
dité ozivujici prostor. Doslova okamzité pritahuje zraky a podmani mysl
kazdého z navstévnika. Misto, kde byly podle ptivodniho usporadani vily zrejmé
dvere do vedlejsi mistnosti, je dnes vystavnim vyklenkem, kde je umisténa
sbhirka tureckého a ¢eského skla. Vesmés se jednd o flakonky nebo karafy
s protahlym hrdlem.

Tento konvolut ru¢né foukanych a brousenych predméti z barevného skla upo-
miné na tradi¢ni vyrobu tureckého skla z obce Beykoz (tvorici dnes predmeésti
Istanbulu), kde se sklo vyrabélo od stiredovéku a pozdéji se odtud vyvazelo i do
zahranici. Dnes je v Beykozu kvalitné usporadané muzeum skla. Na dvou vyre-
zavanych skiinkéch je polozena skupina dalsich vyjimeénych predméti: misa
s vazou a nadobou z mlé¢ného skla barvy opalu.

Tak jako mé ¢eské sklo vyjimecéné misto ve vybaveni rezidence tureckého vel-
vyslance v Praze, ma neméné vyjime¢né misto v proslulém palaci Topkap1
v centru Istanbulu. Pro paldc Topkapi totiz sultdn Abdiilhamid II. (1842-1918)
objednal u Ludwiga Mosera (1833-1916) napojovou soupravu na vodu, karafy
s viky a konvici se Sesti poharky, které jsou dodnes k vidéni v ramei palédcové
expozice a sklizeji zaslouzeny obdiv vedle francouzského, anglického a ruského
skla. Bylo to v dobé, kdy ¢esti sklari dodéavali vyjimecéné zbozi i indickym
vladetim, o ¢emz svédéi jedineéné dochovana sklenéna zidle (se sklem vytkéava-
nym potahem), vystavena ve Sklaiském muzeu v Kamenickém Senové (objed-
nana v roce 1894 pro paldc mahéradzi v Hajderébadu).
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English, and Russian glass. At that time, Czech glassma-
kers also supplied exceptional goods to Indian rulers, as
evidenced by the uniquely preserved glass chair (with
glass-woven upholstery) exhibited in the Glass Museum in
Kamenicky Senov (ordered in 1894 for the Maharaja’s
palace in Hyderabad).

Both cabinets were made of oak and secured with Neo-
Renaissance style fittings.

On one of them, surprisingly, a book about Czech Cubism,
i.e., an architectural style from the beginning of the 20th
century, which even influenced art and design in Tiirkiye,
can be found.

Doors are richly decorated with embossed decorations
consisting of medallions and mascarons.

Opposite the oak cabinets, a Florentine table - also made
in Neo-Renaissance style - is placed along the wall. This
type of table is characterized by a trestle in the shape of
a vase. The second table is round and made in Gerstl-type
Baroque style (this type of opulent furniture is named
after the owners of the furniture company - Emil and
Bedrich Gerstl). The pieces have various wood finishes,
including the most precious shellac furniture polish.
Several valuable woven carpets with floral designs are
casually laid on the parquet floor. It is the beauty of the
carpets that visitors to the residence cannot get enough
of. Most of them are quality examples of Turkish Usak
and Hereke carpets. These carpets, in particular, have
become well-known trademarks and have found their way
into many fabric collections of state and private museums
worldwide. They are unique in their colors, themes, and
decorative patterns. It was already in the 16th century
when, during the reign of Sileyman I the Magnificient
(1494-1566), Usak became the center of carpet weaving in
Anatolia. Usak carpets were also a key element in the
paintings of famous German artist Hans Holbein. In the
19th century, Hereke carpets gained importance even
among Ottoman textile products. Carpets made in
Humayun’s workshops in Hereke, which was established
in Kocaeli in 1843 during the reign of Sultan Abdiilmecid I
(1823-1861), found their place in many Ottoman palaces
and pavilions. A few years ago, the Ministry of Foreign
Affairs of the Republic of Turkiye commissioned some
manufacturers to make some of these beautiful carpets
for all the buildings of Turkish embassies around the
world, including the Prague residence.

The spacious and bright room is elegantly decorated with
several valuable pieces of furniture and small items such
as a pair of lamps, candlesticks, and porcelain figurines.
Other room accessories are souvenirs and framed photo-
graphs whose style and material harmonize with other
small silver objects. The interior decor gives the room an
elegant, welcoming, and hospitable character and softens
its glorious dimensions.

On a round table made of rosewood, you can see many
hand-cast, hammered, and chiseled decorative objects
made of pure silver (stamped with a hallmark). The
tradition of silver processing in Turkiye is initially asso-
ciated with producing accessories for war tools and armor.
The origins of the artisanship can be traced back to the
Hun Turks. After this period, the Goktirks excelled in
forging, casting, and chiseling techniques. With the
Seljuks, the use and processing of silver penetrated Anatolia.
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Obé¢ skirinky, zhotovené z dubového direva s kovanim, jsou v novorenesancnim
tvaroslovi. Jejich dvirka jsou ozdobené bohatou reliéfni vyzdobou, tvorenou
medailony a maskarony. Na jedné z nich prrekvapivé najdeme i roze¢tenou knihu
o ¢eském kubismu, tedy o architektonickém stylu z poc¢atku 20. stoleti, ktery
ovlivnil dokonce i tvorbu a design v Turecku.

Naproti skrinkdm je pii sténé umistény podélny, taktéz novorenesanéni
florentsky stil. Tento typ stolu se vyznacuje trnozi v obrysové podobé vazy.
Druhy sttl je kruhovy a provedeny v baroknim tvaroslovi, odpovidajicimu stylu
Gerstl (typ opulentniho nabytku je pojmenovany podle majitelt firmy na jeho
vyrobu, otce Emila a syna Bedricha Gerstla). Jednotlivé kusy maji riiznou povr-
Na parketové podlaze je lezérné polozeno nékolik hodnotnych tkanych
kobercti s rostlinnym dekorem. Pravé krase koberct se nemohou ubranit o¢i
navstévniku rezidence. Vétsina z nich prinalezi ke kvalitnim ukazkam tureckych
kobercti typu Usak a Hereke. Zejména tyto koberce se staly zndmymi obchod-
nimi znackami a nasly si cestu do mnohych textilnich shirek stétnich
a soukromych muzef po celém svété. Jsou jedine¢né jak svymi barvami, tak
i ndméty a vzory vyzdoby. Bylo to jiz v 16. stoleti, kdy se za vlady sultana Sulej-
mana 1., zvaného Nddherny (asi 1494-1566), stal Usak centrem tkani koberct
v Anatolii. Koberce z Usaku byly také klicovym prvkem v obrazech slavného
némeckého malite Hanse Holbeina. V 19. stoleti ziskaly koberce Hereke na
vyznamu i mezi osmanskymi textilnimi vyrobky. Koberce zhotovované v dilndch
Humayun v Hereke, ktery byl zalozeny v Kocaeli v roce 1843 za vlady sultdna
Abdiilmecida 1. (1823-1861), nasly své misto v mnoha osmanskych palécich
a pavilonech. Pred nékolika lety povérilo Ministerstvo zahrani¢nich véei
Turecké republiky nékteré vyrobce zhotovenim nékolika z téchto nadhernych
kobercti pro vSechny budovy tureckych velvyslanectvi po celém svété, véetné
rezidence v Praze.

Cela prostorna a svétla mistnost je vkusné zatizena radou kvalitnich kusu
nabytku i drobnosti, jakymi jsou dvojice lamp, svient a porceldnovych sosek.
Doplnuji je upominkové predméty, mezi kterymi vynikaji fotografie, vsazené do
rameckdq, jejichz styl a material souzni s ostatnimi drobnymi predméty zhoto-
venymi ze stiibra. VSechny tyto soucasti zarizeni spoluvytvari elegantni,
privétivy a pohostinny charakter mistnosti, jejiz grandiézni rozméry zmékéuji.
Na kruhovém stolku, zhotoveném z palisandrového dieva, je k vidéni mnoho
rucné odlévanych, tepanych a cizelovanych dekora¢nich predmétii z ryziho
stiibra (opatieného puncem). Tradice zpracovani stiibra Turky je spojena zpo-
¢atku se zhotovovanim doplikd valeénych nastroja a zbroje. Pocatky této
tradice lze hledat za hunskych Turkt. Po tomto obdobi Goktuirkové vynikali
v technikach kovani, odlévani i cizelovani. Se Seldzuky vstoupilo uzivani
a zpracovani stifbra do Anatolie. Za ¢asti Osmanské iiSe se zvysila Femeslné
tirovent piredevsim po zalozeni Velkého bazaru v Istanbulu sultdnem Mehmedem I1.
Dobyvatelem (1432-1481).

Velmi elegantni a propracovany priklad jednoho z téchto sttibrnych predméta,
Gulabdan (slovo perského ptivodu Gulabdan), je druh flakonku na rtuzovou
vodu, pouzivanou v tehdejsich osmanskych palécich nebo laznich. Tyto lahve

During the time of the Ottoman Empire, the level of craft-
smanship increased, especially after the establish-ment of
the Grand Bazaar in Istanbul by Sultan Mehmed II the
Conqueror (1432-1481).

A very elegant and elaborate example of one of these silver
objects, Giilabdan (a word of Persian origin, Gulabdan), is
a type of rose water flask used in Ottoman palaces or
baths. These bottles and vials, made of various metals
(mainly silver and brass), glass, and ceramics, have many
surviving examples of engraved decorations and precious
stone settings in the historical collections of Istanbul’s
Topkap1 Palace.

The exquisite glass lamps, chandeliers, and sconces are
of Czech origin. Many were made in the workshops of the
established company Preciosa a. s., a traditional crystal
and technical glass producer. The glittering splendor of
the lamps enhances the perfect harmony of the styles of
both countries. At the same time, it embodies the spirit of
mutual cultural, commercial, and political cooperation.
The company’s name, based in Jablonec nad Nisou, is
derived from the Latin adjective precious, meaning rare,
exceptional, or noble.

During the renovation of the room in 2008, it was
equipped with new wiring as well as festive and purposeful
lighting. Windows and doors were repaired, but above all,
the wooden and stone elements in the room were
professionally restored. The room thus gained beauty and
comfort, thanks to the new furniture arrangement and the
tasteful placement of the paintings.

Paintings with various themes are by prominent Czech
artists. Most of them are oil paintings on canvas in original
frames. The painting Louka (Meadow) was created by
A. Hlavdcek. Senose¢ (The Hay Harvest) is from 1924,
painted by Petr Jaros (1895-1929). Garden view from a set
balcony table is the work of A. Ubier. Pheasants were
a popular subject of still life paintings by Otakar Cila
(1894-1977). View of the Old Town Hall and the Tyn
Church from the Little Square was painted in 1926 by
Frantisek Plezer. Another work is an unsigned painting
called View of St. Nicholas Church from the Vrtba
Garden. The painting depicting Straka Academy on the
banks of the Vltava River below Prague Castle was
created in 1946 by Josef Vesely. Alpine Landscape is
a typically romantic theme of Frantisek Skdla (1817-1893).
Village in Southern Bohemia is a work of Viclav Koutsky
(1907-1980), and the Gothic Church was painted by Karel
Toman (born 1888). Two landscape paintings with different
moods are the work of Bohumil Jaros. Particularly valuable
is the Winter Landscape with a high-lying horizon, with
snow drifts standing out, by Gustav Macoun (1889-1934),
who learned from the work of the masters such as Viclav
Jansa, Alois Kalvoda and, above all, Antonin Slavicek, but
also from his leading teacher Viaho Bukovac (a painter of
Croatian origin active in the Prague Academy).

a lahvicky, které jsou zhotovené z riznych kovi (prevazné stiibra a mosazi),
skla a keramiky, maji mnoho dochovanych prikladii vyzdoby rytim a osdzenim
drahymi kameny mj. v historickych sbirkach istanbulského paldce Topkap.
Nadherna sklenéna svitidla, lustry a svicny, jsou ¢eského ptivodu. Mnoha
byla zhotovena v dilnéch zavedeného podniku Preciosa, a. s., tradi¢ntho vyrobce
kristalového, ale i technického skla. Tipytiva nadhera svitidel pomyslné umoc-
nuje harmonicky soulad stylti obou zemi. Souc¢asné se zhmotnuje duch vzgjemné
kulturni, obchodni a politické spoluprace. Nazev firmy se sidlem v Jablonci
nad Nisou je odvozeny od latinského pridavného jména preciosus - vzacny, vyji-
mecny nebo vzneseny.

Pri renovaci rezidence v roce 2008 byla v této mistnosti provedena nova elektro-
instalace, slavnostni i Gi¢elné osvétleni, repasovani oken a dveri, ale predevsim
remeslné odborné provedené zasahy na obnové direvénych a kamennych prvka
vybaveni. Mistnost tak ziskala na krase i pohodli, a to diky novému usporadéani
nabytku a vkusnému rozvéseni obrazu.

Neékteré obrazy ruznych namétu jsou od vyznamnych ¢eskych umélet. Vesmeés
se jedna o oleje na platné v ptivodnich ramech. Obraz Louka namaloval A. Hla-
vdcek. Senose¢ je od Petra Jarose (1895-1929) z roku 1924. Pohled do zahrady
od prostireného stolu na balkoné je dilem A. Ubiera. Bazanti byli oblibenym
nameétem zatisi od Otakara C‘ﬂy (1894-1977). Pohled na Staroméstskou radnici
a Tynsky chram od Malého namésti vytvoril v roce 1926 Frantisek Plezer. Dal-
stm obrazem je nesignovany Pohled z Vrtbovské zahrady na chram sv. MikuléSe.
Platno zachycujici Strakovu akademii piti birehu VItavy pod Prazskym hra-
dem je od Josefa Veselého (1912-2006) z roku 1946. Alpska krajina je charakte-
ristickym, romanticky ladénym tématem tvorby Frantiska Karla Skdly. Vesnice
v jiznich Cechach je kvalitni praci Viclava Koutského (1907-1980) a komorné
ladény Goticky kostelik je dilem Karla Tomana (nar. 1888). Dvé krajinomalby,
v naladach rtzné ladéné, jsou dilem Bohumila JaroSe. Zvlasté hodnotna je
Zimni krajina s vysoko posazenym horizontem, davajicim vyniknout snéhovym
zavéjim, je od Gustava Macouna (1889-1934), pouc¢eného tvorbou mistra Viclava
Jansy, Aloise Kalvody a predevsim Antonina Slavicka, ale téZ svého predniho
ucitele Vlaho Bukovace (malife chorvatského pivodu ptsobictho na prazské
Akademii).

—

Prostorny obdélnikovy obyvaci pokoj s francouzskymi
okny a dvoukridlymi dvermi do zahrady.

The spacious rectangular living room with French
windows and double doors opening to the garden.

Fransiz pencereler ve ¢ift kapi ile bahceye acilan
dikdortgen genis salon.
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,Divit“ - ru¢né zhotoveny kalamar ze stribrné slitiny.

A “Divit” - a handmade sterling silver inkwell.

El yapim gtimts divit.

e | -
Na kruhovém stolku z palisandru je vystavena A
unikatni kolekee tradi¢nich stiibrnych predméti. e
A unique collection of traditional silver objects
on display on a rosewood round table.

Giil agac1 yuvarlak masada sergilenen geleneksel 1 = - ] A
glimis objelerden olusan essiz bir koleksiyon. > AHANNLYY
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Podepsané fotografie lidrti obou zemi.
Signed photos of the leaders of both countries.

Her iki tilkenin liderlerinin imzah fotograflari.

Detail ru¢né vyrabéného dekorativniho
predmétu na krbové rimse.

A detail of a handcrafted decorative piece
on the fireplace mantel.

Sominenin tizerindeki el isi dekoratif
parcanin detayu.
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Rodina obohatila elegantni propojeni designovych
prvkii obou narodu vlastnimi doplriiky, jako jsou tyto
zakarové polstare.

r

Ruéné vyrobené starozitné kieslo s bohatym

Zakarovym ¢alounénim s tulipdnovymi vzory. An elegant blend of the two nations’ design elements

enhanced by the family’s own touches such as these
A hand-finished antique armchair with rich jacquard cushions.

jacquard upholstery with tulip designs. - . . C
Ailenin kendi dokunuslariyla zenginlestirilen iki

Lale deseni ile dokunmus zengin jakar kumas tilkenin tasarim ogelerinin zarif birlikteligi.
kaply, el yapimi antika koltuk.

—>
Teplem a eleganci dychajici prijimaci salon
je vzdy pripraven na konéanf akef.

With warmth and elegance, the reception
hall is always ready for events.

Sicakhgi ve zarafeti ile resepsiyon salonu
her zaman etkinliklere hazir.
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Mnoho knih a dekorativnich piredmétti pochazi
7 osobnich shirek pana velvyslance.

Many books and decorative objects on display as part
of the Ambassador’s personal collections.

Biiytikelcinin kisisel koleksiyonunda yer alan bircok
kitap ve dekoratif obje.
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Témito dobovymi dvermi mohou hosté
nahlédnout do hudebniho salonku.

Guests can get a preview of the music
room through this period door.

Konuklarim miizik odasmin bir
boltimiinii gorebildikleri dsnemin
tarzindaki kapi.
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,Giilabdan“ - flakonek na rizovou vodu,
tradi¢né pouzivany v osmanskych palacich.
A “Giilabdan” rose water flask traditionally
used in Ottoman palaces.

Osmanli saraylarmda geleneksel olarak giil
suyu i¢in kullanilan “Giilabdan”.

-

Detail mistrného zpracovani stiibra emeslniky z Velkého bazaru.

decorative objects made of pure silver. Details of exquisite silver craftsmanship of the artisans of the Grand Bazaar.

Saf glimtisten el yapimi, doviilii dekoratif objeler. Kapalicarsi zanaatkarlarinin muazzam gtimius isciliginden detaylar.
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Krésny detail ¢eského rezbarského uméni.
Amazing details of Czech craftsmanship.

Cek el isciliginin mitkemmel detaylari.

—

Ceskymi Fezbati bohaté zdobeny kulaty stil

na vzacném koberci typu Usak.

stoj

A round table with intricate Czech woodworking
placed on the precious Usak carpet.

Degerli Usak halis1 tizerine yerlestirilmis, yogun
desenli Cek ahsap islemeli yuvarlak masa.
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Dvitka jsou bohaté zdobena reliéfni vyzdobou,
tvorenou medailony a maskarony.

Richly decorated doors with relief decorations
consisting of medallions and mascarons.

Kabartmali stislemelerle zengin bir sekilde dekore
edilmis kapaklar.

Kniha o Mehmetovi Akifu Ersoyovi, basnikovi, ktery
napsal text statni hymny Turecka, vystavena spolu
se sklenénym tézitkem s podobiznou Atatiirka.

A book about Mehmet Akif Ersoy, the poet who wrote
the lyrics of the national anthem of Ttirkiye, on display
with a glass paperweight depicting Atatiirk.

Istiklal Mars'nin s6z yazari sair Mehmet Akif Ersoyu
anlatan kitap ile Atattrk’tin tasvir edildigi
cam kagit agirligi.
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Svitidla z ¢eského kristalu porizena
ve starozitnictvich v Praze.

Bohemian crystal lighting pieces procured
from antique shops in Prague.

Prag’daki antika diikkanlaridan temin
edilen Bohemya kristal aydinlatma tiriinleri.
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Modré a tyrkysové odrazy s trpytivym leskem kiristalu.

Blue and turquoise reflections with shimmering
sparkles of crystal.

Kristalin parildayan isiltilariyla mavi ve turkuaz
yansimalar.

—

Honosny prijimaci salon osvétluji lustry a svicny
Preciosa, které dodavaji prostoru vzneseny nédech.

The grand reception hall illuminated with Preciosa
chandeliers and sconces giving the space a regal touch.

Genis mekana asil bir hava vererek aydinlatan
Preciosa avize ve aplikler.
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Hlavni dominantou piijimactho salonu je centralné umistény

masivni mramorovy krb vyrazné zelené barvy. Grand Prix na Svétové vystavé v Parizi v roce 1925.

Podpis vytvarnika Josefa Drahonovského, mimo jiné vitéze

The reception hall’s main feature; the centrally located massive The signature of the artist Josef Drahonovsky, also the winner
marble fireplace with a distinct green color. of the Grand Prix at the World Exhibition in Paris in 1925.

Resepsiyon salonunun ana unsuru; mekanin merkezindeki 6zel

1925 Paris Diinya Sergisi “Grand Prix” 6diiliint de kazanan
yesil renge sahip masif mermer sémine.

sanatc1 Josef Drahonovsky’'nin imzasi.
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Nad ru¢né vyrobenou dievénou skifikou s harmonicky

zdobenymi unikatnimi predméty je umistén vzécny obraz.

A handcrafted wooden cabinet decorated harmoniously
with unique objects as well as a valuable painting above.
Benzersiz objelerle dekore edilmis el yapimi ahsap dolap
ve tizerindeki degerli tablo.

Detail olejomalby ,BALIKCILAR VE AGLAR
(RYBARI A SITE)“ od Hulusiho Mercana.

A detail of the “FISHERMEN AND NETS” oil
painting by Hulusi Mercan.
Hulusi Mercan'in “BALIKCILAR VE AGLAR”

isimli yagli boya tablosu.

—

Tomuto impozantnimu pokoji vévodi rozmistént
vzéacenych koberct typu Usak a Hereke.

This grand reception hall is enriched and anchored

by the placement of valuable Usak and Hereke carpets.
Degerli Usak ve Hereke halilarinin yerlestirilmesiyle
zenginlestirilen genis kabul salonu.
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Rucné vyrezavany drevény detail z kiresla za psacim stolem pana velvyslance.

Hand-carved wood detail from the armechair behind the Ambassador’s desk.

Biiytikel¢inin makam koltugundaki el oymasi ahsap detay.
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Chacona velvystiance

AMBASSADOR’S STUDY

The entrance to His Excellency’s study is from the main
salon through a folding door. The room is designed as
a conference room, with an original bookcase situated
behind the dominant study table and armchair. The ex-
tended Art Deco glass bookcase contains emerging Rondo
cubism-style elements.

Above the bookcase hangs a portrait of Mustafa Kemal
Atatiirk (1881-1938), the founder and the first president
of the Republic of Tiirkiye. This black pencil portrait was
discovered by Ms. Bagis after the family moved into the
residence in 2019. It was then restored carefully to be hung
above the wooden bookcase to replace the older and
relatively smaller portrait.

Looking at the picture of President Atatiirk, we cannot omit
to mention his stay in Karlovy Vary in July 1918. As the
Karlovy Vary newspaper of the time wrote, the young
general stayed at the Hotel Rudolfshof in what was then
Cisare Viléma Avenue (today’s Carlsbad Plaza Hotel in
Maridnskoldzenska Street No. 23).

During his convalescent visit, Mustafa Kemal Atattrk also
decided to participate in the local social life several times by
attending events at the Grandhotel Pupp, the Imperial Hotel,
or Postovni Dviir. He left Karlovy Vary on July 28. The rapidly
changing global political situation prevented him from
staying longer, although he would have liked to. He never
returned to Karlovy Vary or the newly formed Czecho-
slovakia. Nevertheless, his stay remained in his memory in
the following years of cooperation with Tomas Garrigue
Masaryk (1850-1937), more than thirty years his senior.
The importance of the room is emphasized by a Turkish flag
hanging on a pole. The paintings hung on the walls remind
the Ambassador of his Turkish homeland. They are two
views of Istanbul by Hasan Tasdemir (oorn 1949) and Ismet
Yurtseven (1923-2010). There is also a colorful view of an
Istanbul market by Zeki Serbest (born 1946) and a specta-
cular painting of the sea.

7 hlavniho salonu se rozkladacimi dveimi vstupuje do pracovny Jeho Excelence.
Je usporadana jako konferen¢ni mistnost s dominantnim pracovnim stolem
a kreslem, za kterym je ptivodni knihovni skiin. Knihovni prosklen4 skiii je
ve stylu art deco s nastavcem, v jehoz tvaroslovi se uplatiuje nastupujici rondo-
kubismus.

Nad skiini je zavéseny portrét zakladatele a prvniho prezidenta Turecké re-
publiky Mustafy Kemala Atatiirka (1881-1938). Tento ¢ernou tuzkou kresleny
portrét objevila pani Bagis poté, co se rodina v roce 2019 nastéhovala do rezi-
dence. Obraz byl nasledné jemné zrestaurovén, aby mohl byt zavésen nad
drevénou knihovnu, kde nahradil starsi a o néco mensi verzi Atatiirkova portrétu.
Pri pohledu na obraz prezidenta Atatiirka nelze opomenout jeho pobyt v Kar-
lovych Varech v ¢ervenci roku 1918. Jak psaly tehdejsi karlovarské noviny,
mlady general byl ubytovan v hotelu Rudolfshof na tridé Cisare Viléma (dnes
Hotel Carlsbhad Plaza na Marianskolazenské ulici ¢p. 23).

Malokdo vi, Ze si Mustafa Kemal Atatiirk vedl za
MUSTAFA KEMAL ATATORK svého pobytu v 1aznich denik, do néhoz si zazna-
KARLSBAD’DA menaval zpusob 1é¢by a traveni volného ¢asu. Na
GECEN GUNLERIM jeho zékladé byla pozdéji vydana kniha paméti
' (Karlsbad’da Gegen Giinlerim), kter4 byla pielozena
do mnoha jazyku. Tato kniha se doposud stala
jednou z nejoblibengjsich knih pana velvyslance
béhem jeho mise v Praze.

It is a little-known fact that Mustafa Kemal Atatiirk kept
a diary during his stay in today’s Karlovy Vary. This diary
later became the base for the book about Atatiirk’s
memoirs in Carlshad, which has been translated into many
languages. This book, to this day, has become one of the
Ambassador’s favorite books during his post in Prague.

Sviij ozdravny pobyt si Mustafa Kemal Atatiirk nékolikrat zpestril navstévou
spolecenskych akef v Grandhotelu Pupp, hotelu Imperial nebo v Postovnim
dvore. Z Karlovych Vart odjel 28. ¢ervence. Rychle se ménici celosvétova poli-
ticka situace mu zabranila v delsim pobytu, ackoli chtél zlistat déle. Do Karlo-
vych Vart ani nové vzniklého Ceskoslovenska se jiz nikdy nevratil. Piesto mu
jeho pobyt ztstal v paméti v letech nésledujici spoluprace s o vice nez tricet let
starsim TomaSem Garriguem Masarykem (1850-1937).

Vyznam mistnosti je zdiraznény zerd{ se zavésenou tureckou vlajkou. Na sté-
nach mistnosti najdeme obrazy upominajici na tureckou vlast velvyslance. Jsou
to dva pohledy na Istanbul od Hasana Tasdemira (narozeného 1949) a Ismeta
Yurtsevena (1923-2010). Dale je zde jeden barvity pohled na istanbulské trzisté
od Zekiho Serbesta (narozeného 1946) a velkolepé ptisobici obraz more.
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The ten-armed Maria Theresa crystal chandelier is hung
from the stucco-molded flat ceiling. The study’s symmetrical
layout enhances the seating furniture layout: two uphol-
stered sofas with a blue cover, distinctive floral decor, and
randomly laid cushions. The other two armchairs are
upholstered in blue and dove gray color. The room is further
decorated with low coffee and side tables, and a large
Chinese blue and white porcelain flowerpot. These pots
originally served for storing scholar paper scrolls or as fish
aquariums. Only in Europe did they become decorative
flowerpots.

The richly carved large study table, the most valuable piece
of art and craft, and the armchair, which has its high back
and armrests upholstered, are situated next to the bookcase
and the portrait of the first Turkish president.

A bronze and marble inkwell desk set with a lion is placed
on the study table. Although the overall atmosphere of the
Ambassador’s study is characteristic of Czech Central
European interiors with an abundance of furniture made of
hand-carved and processed wood, thanks to the personal
efforts of the Ambassador, it acquired a whole range of
hidden and apparent meanings with traditional historical
symbolism reminiscent of Turkish culture and roots.

That is also why a sculpture of a silver-plated horse is
placed in an important place. For the Turks, the horse
symbolizes the steppes of Central Asia and their gradual
settlement. During Antiquity and the Middle Ages, mi-
grations of Turkic tribes took place in the landscape
between the Altai and Ural mountains. Communities of
Turks in the Neolithic include the Afanasievo, Andronovo,
Okuney, and Tagar cultures. As a result of the migration of
the people of these cultures and the emergence of the
civilizations they created, Central Asia, North Asia, and the
Caspian Sea region formed a continuous structure with the
dominant Turkish culture. In particular, the domestication
of animals and the use of the horse as a means of transport
and war led to the formation of an equestrian nomadic
culture in Turkish history. Horses, accustomed to man since
the Neolithic period, were used as a means of transport in
Turkish caravans and as an imaginary shield for cavalry in
numerous wars. In Late Antiquity and the Middle Ages, the
title of Turkish ruler was associated with “lord of horses.”
In those ancient times, a horse was buried with its owner
because it was believed that in the other world, both the
master and his horse would enter eternity gloriously.
Another, also attractive object, is a bronze cannon
paperweight from Skoda factories. This decorative piece
on a marble base is part of a writing set and bears the mark
of the Skoda factories in Pilsen. The company, named after
the ennobled industrialist Emil Skoda (1839-1900), produced

<«

Cernou tuzkou kresleny portrét Mustafy Kemala
Atatiirka nad prosklenou knihovnou ve stylu art deco.

A black pencil portrait of Mustafa Kemal Atatiirk
above the Art Deco glass built-in bookcase.

Art Deco cam kitaphigin tizerinde yer alan Mustafa
Kemal Atattirk’tin kara kalem portresi.

Z rovného stropu, oramovaného stukovymi listami, je zavéseny desetiramenny
kristalovy takzvany tereziansky lustr. Symetricky rozvrh mistnosti umocnuje
rozmisténi sedactho nabytku: dvou ¢alounénych pohovek s potahem z modré
zakarové latky s vyraznym kvétinovym dekorem a volné lozenymi polstarky.
Zbyla dvé kresla jsou potazend latkou v modré holubié¢f Sedi. Zarizeni mistnosti
doplnuji nevysoké konferen¢éni a odkladact stolky a rozmérny ¢insky porcela-
novy kvétina¢ s modrym dekorem. Takové nddoby ptivodné slouzily k ukladani
papirovych svitki u¢enciim a pozdéji jako akvaria pro rybky. Teprve v Evropé
se 7z nich staly ozdobné kvétniky.

Vedle portrétu prvniho tureckého prezidenta a knihovni skriné je uméleckore-
meslné nejhodnotnéjsi bohaté vyrezavany rozmérny pracovni stil a kieslo
s vysokym ¢alounénym opéradlem a ¢alounénymi podruc¢kami.

Na stole je umisténa mramorova psaci souprava s bronzovou plastikou lva.
Ackoli je celkova atmosféra pracovny velvyslance charakteristické pro ¢eské
stredoevropské interiéry - s premirou nabytku z ru¢né vyrrezavaného a opra-
covaného dreva -, tak diky osobni snaze pana velvyslance ziskala celou radu
skrytych i zjevnych vyznami s tradi¢nf historickou symbolikou, upominajici na
tureckou kulturu a koteny.

I proto je na vyznamném misté umisténa plastika postribrreného koné. Pro
Turky je kin symbolem stepi Stredni Asie a jejich postupného ovladnuti. BEhem
starovéku a strredovéku doslo ke stéhovani turkickych kment v krajiné mezi po-
horimi Altaj a Ural. Mezi komunity Turkt, které se objevily v neolitu, patr{ kul-
tury afanasjevksé, andronovska, okunévské a tagarska. V dusledku migrace lidf
téchto kultur a vzniku civilizaci, které vytvarely, tvorily Stredni Asie, Severni
Asie a oblast Kaspického more souvislou strukturu s dominantni tureckou kul-
turou. Zejména domestikace zvitat a vyuziti koné jako dopravniho a valeéného
prostredku vedly v tureckych déjinach k formovani doslova jezdecké ko¢ovné
kultury. Koné, privykli na ¢lovéka od neolitu, se pouzivali jako dopravni prostie-
dek v tureckych karavanach a jako pomyslny tit pro jizdu béhem ¢etnych valek.
V pozdni antice a stredovéku byval titul tureckych panovnikii spojovan
s ,padnem koni“. V onéch prastarych dobach byval kiin pohtben se svym maji-
telem, protoze vladla predstava, Ze na onom svété pan i jeho ki opét slavné
vjedou do vécénosti.

Dalsfm neméné zajimavym prredmétem je bronzové tézitko ve tvaru kanénu
ze Skodovych zavodi, umisténé na mramorovém podstavei. Tento dekorativni
prredmét je soucasti psaci soupravy a nese oznadeni plzenskych zavodu Skoda.
Podnik, pojmenovany po nobilitovaném primyslniku Emilu Skodovi (1839-1900),
vyrabél souc¢asti palnych zbrani pro délostrelectvo rakousko-uherské monar-
chie spole¢né s kulometem ozna¢enym Skoda M1909, kanény a minomety. Pravé
tento kanén byl vénovan jako dar Turecké republiky Ceské republice na zacatku
roku 2000, jednalo se o jeden z poslednich prikladu historickych originala.
Dodnes se v Turecku setkame se starymi délovymi koulemi - jako sbirkovymi
predméty v muzeich; jednim z nich je Turecké vojenské muzeum v Ankate
(mistni ¢ast Polath). Také v Ceské republice jsou tyto naboje k vidéni, napt. ve
Vojenském technickém muzeu v LeSanech nedaleko od Prahy.
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Kniha vyznamného tureckého bésnika, prozaika a dramatika
Nazima Hikmeta Rana pielozena do ¢estiny.

A book by prominent Turkish poet, prose writer, and playwright
Nazim Hikmet Ran translated into the Czech language.

Tirk sair, nesir ve oyun yazar: Nazim Hikmet Ran’in Cekee’ye
cevrilen bir kitab.
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a drop of pleasure 500 YEARS OF TURKISH COFFEE

parts for firearms for the artillery of the Austro-Hungarian
Empire together with the Skoda M1909 machine gun, can-
nons and mortars. This particular cannon was donated as
a gift from the Republic of Tiirkiye to the Czech Republic at
the beginning of the year 2000 as one of the few pieces of
the historical originals. Today in Tiirkiye, we can find old
cannonballs as collection items in museums; for example in
the Turkish Military Museum in Ankara (in Polatl, Ankara).
These ammunitions can also be seen in the Czech Republic,
e.g, in the Military Technical Museum in Lesany, near Prague.
His Excellency’s personal collection includes valuable books
and publications obtained during his substantial political
activities in several locations. The elegant edition of the Holy
Quran, placed on a carved stand, stands out for its artistic
and symbolic value.

The bookcase contains several volumes of uniformly bound
diplomatic yearbooks, published since the first period of
the Czechoslovak Republic and the beginning of the diplo-
matic mission of Tiirkiye in Prague.

Other notable books are the poetry collection Pobyt v Praze
(published in 1959) and the literary transcription of the play
Prazsky orloj (1959). Old Prague legends inspired both works,
and their author is the prominent Turkish poet, prose writer,
and playwright Nazim Hikmet Ran (1902-1963). His literary
work, famous for its passion and emotional intensity, also
attracted the attention of Czech writers Vitézslav Nezval
and Jir{ Taufer, to the extent that the artists became friends.
In Prague, the Turkish “romantic revolutionary” memory is
still alive. Above all, he is remembered by books published
in the Czech Republic, as well as by the film version called
Legenda o laske, in a Czechoslovak-Bulgarian co-production
by the Czech director Vaclav Krgka (1900-1969), but also by
his portrait hanging in the Café Slavia in Prague, opposite
the National Theatre.

Mezi osobni predmeéty Jeho Excelence prinélezi soubor hodnotnych knih a pub-
likaci, které ziskal béhem své bohaté politické ¢innosti na radé rtiznych mist.
Vytvarnou a symbolickou hodnotou z nich vyniké elegantni vydan{ koranu, jehoz
kniha je umisténa na vyrezavaném stojanku.

V knihovné je nékolik jednotnym zptisobem pékné svizanych diplomatickych
rocenek, vydavanych od ¢asu prvni republiky a po¢atku diplomatické mise Tu-
recka v Praze.

Také zde nalezneme basnické sbirky Pobyt v Praze (vydana v roce 1959) a lite-
rarni pirepis hry Prazsky orloj (1959). Obé dila byla inspirovana staroprazskymi
legendami a jejich autorem je vyznamny turecky basnik, prozaik a dramatik
Nazun Hikmet Ran (1902-1963). Jeho dilo, proslulé vasni a emocionalni intenzi-
tou, zaujalo i ¢eské spisovatele Vitézslava Nezvala a Jiritho Taufera a to do té miry,
7e se z umélct stali pratelé. Vzpominka na tureckého ,romantického revolucio-
nare” zustava v Praze stéle ziva. Predevsim jej pripominaji ¢esky vydané knihy;,
dale filmové ztvarnéni nazvané Legenda o lasce, v ¢eskoslovensko-bulharské
koprodukei od ¢eského reziséra Viclava Krsky (1900-1969), ale také jeho portrét,
zavéseny v prazské kavarné Slavia naproti Narodnimu divadlu.

—

Symetrické usporadani pracovny umocnéné
rozmisténim sedactho ndbytku.

The study’s symmetrical layout enhanced
by the seating arrangement.

Calisma odasinin simetrik planini
zenginlestiren oturma diizeni.
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Kalamar a psaci souprava z bronzu a mramoru
s tradi¢nim ¢eskym motivem lva.

A bronze and marble inkwell and desk set designed
with the traditional Czech symbol; the lion. _ ) Cenné knihy ze soukromé sbirky

Geleneksel Cek sembolii olan aslan ile tasarlanmig Jeho Excelence.

bronz ve mermer masa takimi ve divit. Valuable books from His Excellency’s

personal collection.

Biiytikelcinin kisisel koleksiyonunda
bulunan degerli kitaplar.

Tento koberec typu Usak je soucasti kolekee, kterou pouziva Ministerstvo
zahrani¢nich véci Turecké republiky i jeji zahrani¢ni zastoupent.

This Usak carpet is part of the collection used by the Ministry of Foreign
Affairs of the Republic of Tiirkiye and its representations.

Tirkiye Cumhuriyeti Disisleri Bakanhgi ve temsilciliklerinin kullandig:
koleksiyonda yer alan Usak hal.
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Pamétni tézitko v podobé déla ze Skodovych
zavod, vyrobené z bronzu a mramoru.

A commemorative bronze and marble
paperweight in the form of a cannon from
Skoda factories.

Skoda sirketlerinden ¢zel iiretim havan topu
formunda bronz ve mermer kagit agirligi.
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Elegantni vydani koranu, lezici na stitbrem
vykladaném stojanku.

The elegant edition of the Holy Quran,
placed on a stand with silver inlays.

Gumtis kakmali rahle tizerindeki zarif
Kuran-1 Kerim.
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L DRIVEJSI POHLED Z BOSPORU” od tureckého
malite Hasana Tasdemira.

“OLD VIEW FROM THE BOSPHORUS” by Turkish
painter Hasan Tagdemir.

Ressam Hasan Tasdemir’in “BOGAZDAN ESKi
GORUNUM?” isimli tablosu.

Olejomalba , TAM U NAS 10” od tureckého maliie
Zekiho Serbesta.

“OUR LANDS 10” themed oil painting by Turkish
painter Zeki Serbest.

Ressam Zeki Serbest’in “BiZIM ORALAR 10”
temali yagli boya tablosu.
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7 keramiky vytvoreny moderni design
vrabee od umélce Atily Cakira.

A contemporary design of a sparrow
by ceramics artist Atila Cakir.

Postribteny dekorativni predmét symbolizujici
migraci turkickych kment na konich.

Seramik sanateisi Atila Cakir'in cagdas
tasarimi serce obje.

A silver-plated decorative object symbolizing
the migrations of Turkic tribes on horses.

Tirk kavimlerinin at sirtinda goclerini
simgeleyen glimiis kaplama dekoratif obje.

—

Desetiramenny terezidnsky lustr, zavéseny z rovného
stropu, oramovaného stukovymi listami.

The ten-armed Maria Theresa crystal chandelier hung
from the stucco-molded flat ceiling.

Algili kaliply, diiz tavana asili,
on kollu Maria Theresa kristal avize.
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Starozitna vaza znac¢ky Moser v jejim ikonickém lila odstinu.

Antique Moser vase in the brand’s iconic lilac shade.

Markanin ikonik lila tonlarindaki antika Moser vazo.
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MUSIC ROOM AND WINTER GARDEN

A refined music room is opposite the Ambassador’s study
entered through a tri-fold door with original glass panels.
Unlike the Ambassador’s study, the music room is dec-
orated in the Second Rococo style. The walls have pastel
pink tones and harmonize with the red tinge of the aging
furniture. The seating furniture consists of relaxing
Chesterfield armchairs and two sofas opposite each other,
accompanied by armchairs of different heights.

In the past, the room was used for musical entertainment
and home music making, a continuation of the old Czech
tradition when the family played music after dinner, which
is recalled by the relief symbolism of the wall decoration.
The symmetrical layout is completed by a lavish sixteen-
armed Maria Theresa crystal chandelier, hung in the
longitudinal axis of the room, given by the location of the
door and window overlooking the garden.

Tables complete the stylish harmony, a glass display cabi-
net, and two marble-topped chests of drawers of French
origin.

One of the most exciting pieces of art and craftworks is
a corner marble fireplace, whose cabinet-style doors cov-
er the heater and are decorated with a cartouche insert
bearing the monogram of the original villa owner - L C R.
(Ladislav Capek and Ruzena Capkové, born Harmannova).
The valuable Meissen porcelain centerpiece in opulent
Pseudo-Baroque style reminds us of the golden age of
Meissen porcelain, also known as white gold. The playful
style of the mid-18th century was revived again between
1850 and 1880. Meissen porcelain has always retained its
quality. From the beginning of its production at the behest
of the Elector of Saxony and Polish King August II the
Strong (1670-1733) in 1710 until today, it belongs to the best
European craftsmanship. The porcelain factory in Meissen,
located near Dresden, stands out, among other things, for
its comprehensive collection of original forms, the well-
kept secret of processing local kaolin, the firing of various
colors and gilding.

Its counterpart is a tall vase on the fireplace, made in Paris
after 1900. Placed on a side table on the opposite side of
the room, the Art Nouveau figural table lamp with a glass
shade follows the historicism style. Stucco wall moldings,
the marble fireplace, and paintings help to create the
refined Louis XVI character of the room.

Among the small objects, we can also find a commemo-
rative photo of the visit to the exhibition of the works of
Alphonse Mucha (1860-1939). The Turkish Ambassador
is pictured next to a painting of Halide Edip Adivar
(1883-1964), a Turkish writer, politician, and women’s
rights activist. Mucha’s mysterious, pensive, and unsettling
painting of a visionary woman from 1928 belongs to the
works of the master’s late Art Nouveau and Symbolist
work. He created it at the Zbiroh Castle near Pilsen shortly
after completing the world-famous cycle of giant canvases,
The Slav Epic.

Protéjskem oficialni pracovny velvyslance je komorné ladény hudebni salonek.
Také do néj se vstupuje trojdilnymi skladacimi dvermi s ptivodnim zasklenim.
Na rozdil od pracovny velvyslance je zde hrava druhorokokova vyzdoba. Tomu
odpovida i barevnost stén v pastelovych razovych ténech. S rizovou barvou
stén harmonizuje ¢erveny nadech na potahu historizujiciho nabytku. Sedaci
nabytek tvori dvojice odpoc¢inkovych takzvanych usakovych kiesel a dvé proti
sobé umisténé pohovky, doprovazené riizné vysokymi kresilky.

Mistnost v minulosti zirejmé slouzila k hudebni zabavé a domécimu muziciro-
vani, coz navazovalo na starou ¢eskou tradici, kdy se rodina po veceri vénovala
hudbé, na coz upomina reliéfni symbolika vyzdoby stén.

Symetricky rozvrh je dotvairen bohatym terezidnskym kiistalovym Sestnéc-
tiramennym lustrem, zavésenym v podélné ose mistnosti dané umisténim
dverf a okna vedouctho do zahrady.

Stylovou harmonii uzitého nabytku dotvareji stolky, prosklené vitrina (sklenik)
a dvé bachraté komody s mramorovymi deskami francouzského ptvodu.
Mezi nejzajimavéjsi uméleckorremeslné prace prinalezi predevsim mramorovy
krb v kouté, jehoz dvoukridla osazena dvirka opét kryji radidtor. Na dvirkach
jsou paskami (doprovazené) zdobené kartuse s monogramem ptivodnich vlast-
niki vily, tvoienym pismeny L C R (Ladislav Capek a Riizena Capkovd, rozen
Harmannovd).

Hodnotny je i porcelanovy nastolec z miSenské manufaktury. Je zhotoven
v opulentnim pseudobaroknim tvaroslovi, pripominajicim zlaty vék miSeniského
porcelanu, nazyvaného bilé zlato. Zvlasté v letech 1850-1880 se navracel hravy
styl poloviny 18. stoleti. MiSenisky porcelan nikdy neztratil nic na své kvalité. Od
samého zacatku vyroby - na prikaz saského kurfirta a polského krale Augusta II.
Silného (1670-1733) v roce 1710 - dodnes prinélezi k tomu nejlepSimu z evrop-
ského umeéleckého remesla. Porcelanova manufaktura v Misni, lezici nedaleko
Dréazdan, mj. vyniké ucelenou sbirkou ptivodnich forem, dobie chranénym ta-
jemstvim zpracovani mistniho kaolinu, vypalu pestrych barev i zlacent.

Jeho protéjskem je vysoka vaza umisténa na krbu, ta ale byla zhotovena v Pa-
Izi po roce 1900. Na jeji historizujici tvaroslovi navazuje secesni figuralni
stolni lampa se sklenénym stinidlem, umisténa na odkladacim stolku na
protéjsi strané mistnosti. Komornf luisézni charakter mistnosti spoluvytvari
predevsim Stukova vyzdoba stén, mramorovy krb a zavésené obrazy.

Mezi drobnymi predméty nalezneme i upominkovou fotografii pripominajict
navstévu vystavy dila Alfonse Muchy (1860-1939). Turecky velvyslanec je za-
chycen u obrazu Halide Edip Adivar (1883-1964), turecké spisovatelky, poli-
ticky a bojovnice za zenské prava. Muchuv mysteriézni, zadumany a zneklid-
nujici obraz vizionarské zeny z roku 1928 prinélezi k diliim mistrovy pozdni,
stéle jesté secesni a symbolistni tvorby. Vytvoril jej na zdmku Zbiroh u Plzné
kratce po dokonceni svétove proslulého cyklu obrich platen Slovanské epope;.
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Zlaty dekor véle¢nikll s kopimi a Stity na vaze Moser.

Gold decor of the warriors with spears and shields on the Moser vase.

Moser vazosunda kalkanli ve mizrakh savaseilarm altm dekoru.
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Four music symbols - harps, lyres, trumpets, and mando-
lins - are modeled in the fine stucco of the rounded cor-
ners and resemble the room’s original function as the music
room. The hanging paintings have a delicate character; they
are not heroic scenes, but rather lyrical genre views of
mountains, rivers, and forests.

The relaxing character of the room is completed by a series
of books and an inlay backgammon board game. This two-
player game was known in ancient Egypt and Mesopo-
tamia and became famous in Persia, medieval and Ren-
aissance Bohemia. To this day, it is one of the most popular
board games in Turkiye. Its Czech name, “vrheaby”, was
created from the German word “Wurfzabel”.

In the music room, there are several other unique pieces.
One of them is a lilac-colored Moser vase, placed on
a table between two armchairs by the window leading to
the residence’s gardens. This precious piece is purposefully
placed on a book of the city of Bursa which was the first
capital city of the Ottoman Empire. In addition to many
symbolic objects and books, this is another one placed in
this cozy but regal room as Bursa is the hometown of
Ms. Bags.

The hand-cut vase is striking for its color, which is one of
the most iconic shades from the broad Moser color
spectrum, as well as the cut and theme. It is decorated with
a scene of warriors with spears and shields. This part of
the vessel is sandblasted, and gold decor to cover the
patterns is used to create an antique original appearance.
Warrior figures with idealized body lines in stylized period
clothing recall works of art produced during the great
Greek colonization in the Mediterranean and the Greco-
Roman city-states. This exceptional handmade piece of
precious crystal glass not only recalls the tradition of the
company’s products popular within Turkish-Czech art,
craft, industrial, and commercial relations, but also creates
aunique play, literally a race of sunlight and reflections that
shine through the windows and the vase, especially in the
afternoon in this pleasant, dreamy and nostalgic music
hall.

To the left of the two armchairs and a table made of rose-
wood (with the vase mentioned above) is the winter garden
entrance. In the corner of the room is another glass display
case on four legs with many small but interesting objects.
The glass cabinet has become a showcase with examples
of glasswork of Turkish origin. Some pieces are hand-
cut, others are hand-painted, but they always refer to the
traditional glass craft, which has a long-standing tradition
in the Czech Republic and Tiirkiye. Some of these exquisite
objects belong to the lady of the house - the Ambassador’s
wife - the hostess, such as “Crystal Palace” which was
designed and made by Anatoli Inc., established by Ms.
Bagis in 2011. As the Creative Director of her own brand,
she also brings together the various design ele-ments and
production materials from both countries together in the
residence as serving pieces or decorative objects on a daily
basis. Other items are part of the basic furnishings of the
residence of the Turkish Ambassador in Prague, and
almost all of them were made in the Beykoz area of Istanbul
and the citz of Denizli in Tirkiye. Both cities are very
famous for their high-quality glass products.

V zaoblenych koutech mistnosti jsou v jemné stukature provedeny ¢tyri sym-
boly hudby - zavésené harfy, lyry, trubky a mandoliny. Vsechny upominaji na
puvodni funkei mistnosti, slouzici jako hudebni salonek. Také obrazy majf ko-
morni charakter, nejsou to zadné heroické scény, ale lyricky ladéné zanrové po-
hledy na hory, eky a do lesu.

Odpocinkovy charakter mistnosti dotvari rada knih a intarzované stolni hra
vrheaby. Hra pro dva hrace byla znama jiz ve starovékém Egypté a Mezopoté-
mii a obliben4 v Persii, stejné jako ve stiedovékych a renesan¢nich Cechach.
Dodnes prindlezi k oblibenym deskovym hram v Turecku. Jeji ¢eské pojmeno-
vani vzniklo zkomolenim némeckého Wurfzabel.

V hudebnim salonku je umisténa cela Fada dalsich, zptisobem provedeni doslova
jedineénych predméti. Mezi né prinalezi vaza od firmy Moser v Serikové
barvé, umisténa na stole mezi dvéma kresly u okna vedouciho do zahrad rezi-
dence. Tento vzacny kousek je zdmérné umistén na knize o mésté Bursa, které
bylo prvnim hlavnim méstem Osmanské rise. Tato kniha o mésté, které je
rodistém pani Bagis, je tak dalsi z mnoha knih a symbolickych predméti, které
se nachéz{ v tomto ttulném, ale majestatnim pokoji.

Ru¢né brousena viza zaujme jak barvou, patiicim k nejvice ikonickym barvam
7 Sirokého moserovského barevného spektra, tak brusem a jeho namétem. Je
zdobena scénou véle¢nikil s kopimi a Stity. Tato ¢ast nadoby je piskovana a zlaty
dekor k pokryti vzoru je pouzit s cilem starozitného ptivodniho vzhledu. Postavy
véale¢niku s idealizujicimi liniemi tél ve stylizovanych dobovych odévech upo-
minaji na umélecka dila zhotovena béhem éry velké fecké kolonizace Stiredo-
moif a recko-rimskych méstskych stati. Tento vyjimeény ru¢né zhotoveny kus
drahocenného kristalového skla pripominé nejenom tradici vyrobki firmy, ob-
libené v ramci turecko-ceskych uméleckych, umélecko-remeslnych, pramyslo-
vych a obchodnich vztaht, ale vytvari také jedine¢nou hru, doslova zavod
sluneénich paprskd, lomt a odleski, které prochézeji okny a vazou, zvlasté v od-
polednich hodinach v této pohodové, snové, nostalgické hudebni sini.

Vlevo od dvou kresel a stolku zhotoveného z rizového dreva (se zminénou
vazou) je vstup do zimni zahrady. V kouté hudebniho salonku je dalsi prosklena
vitrina na ¢tyrech nozkéch s mnoha drobnymi, ale také zajimavymi predméty.
Sklenikova skiin jako by se stala vystavni vitrinou s priklady piredmétii zho-
tovenych ze skla tureckého ptivodu. Nekteré z konvolutu téchto nadhernych
piredmétti v hudebnim salonku prinalezi panf domu, hostitelce - manzelce pana
velvyslance -, prikladem je Kristalovy paléc, ktery byl navrzen a vyroben spo-
le¢nosti Anatoli Inc., zaloZzenou pani Bagis v roce 2011. Jako kreativni reditelka
své vlastni znacky v rezidenci denné propojuje ruzné designové prvky a vyrobni
materialy z obou zemi, a to v podobé servirovacich nebo dekorativnich predméti.

—

Jednotné barevné ladéni hudebniho salonku podtrhuje
elegantni parketova podlaha a starozitny nabytek.

The coherent color scheme of the music lounge enhanced
by the elegant parquet flooring and antique pieces of furniture.

Zarif parke zemin ve antika mobilyalarla zenginlestirilmis
miizik salonunun ahenkli renkleri.
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The villa has a winter garden facing south. During the
winter, portable plants and plants for cutting were mostly
grown inside. During the First Czechoslovak Republic, the
most common plants were anthuriums, strelizia, asparagus,
begonias, geraniums, citrus, yuccas, and palm trees. As its
narrow shape suggests, the winter garden was not a sit-
ting refuge but a place to gather plants on stands, shelves,
or hanging baskets.

According to the needs of the families using these struc-
tures as their homes, sometimes the spaces in these
residences change their purpose just like in this particular
example.

After creating an appropriate area and a greenhouse in the
back of the property for these plants, this space has been
converted into a casual area for the enjoyment of Turkish
coffee for their guests after lunch or dinner as well as
a private lounging area for the family on the representative
floor of the residence.

As one’s eyes wander beyond these glass walls, more
examples of mature cultivar can be observed like the Blue
spruce (Picea pungens) as well the newly planted Turkish
hazel (Corylus color L.) in front of the winter garden, which
will eventually grow into a large tree with an interestingly
wrinkled bark and many nuts in attractive husks, which
animate the tree branches after the leaves have fallen off.
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Dalsi predméty patif k zdkladnimu vybaveni rezidence tureckého velvyslance
v Praze a témér vSechny byly zhotoveny v oblasti Beykoz v Istanbulu a ve mésté
Denizli v Turecku. Obé mésta jsou velmi znamé svou vysokou kvalitou sklené-
nych vyrobku.

Soucasti domu je prosklena zimni zahrada, obracena k jihu. V zimnf{ zahradé
byvaly pres zimu péstovany pirenosné rostliny a rostliny urc¢ené k rezu. V dobé
prvni republiky to byvaly anturie, strelicie, aspardgusy, begonie, muskdty, citrusy,
Juky a palmy. Jak napovida jeji Gzky tvar, zimn{ zahrada nebyla mistem posezent,
ale shromazdistém kvétin na stojanech, polickéch a v zadvésnych kosich.
Nékdy prostory v podobnych rezidencich méni ti¢el podle potieb rodin, které
tyto stavby vyuzivaji jako své domovy, stejné jako je tomu v tomto konkrétnim
pripadé.

Poté, co byl v zadnf ¢ésti pozemku vytvoren odpovidajici prostor a sklenik pro
tyto rostliny, se rodina rozhodla preménit puvodni prostory na neformalni, kde
si mohou hosté po obédé nebo veceri vychutnat tureckou kdvu a v reprezenta-
tivnim patre rezidence pak vytvorit soukromé prostory pro rodinny odpoc¢inek.
Kdyz se zadivite skrze prosklené stény, spatrite dalsi ukazky vzrostlych
kultivaru, jako je smrk pichlavy, také zvany stiibrny (Picea pungens), nebo nove
vysazend liska tureckd (Cotylus colurna L.). Casem z ni vyroste rozmérny strom
se zajimavé zvrasnénou borkou a mnoha oriSky v atraktivnich strapeich, které
po opadu listi ozivuji vétve stromu.

N
Dalsi nadherné zdobeny krb s rodinnymi
insigniemi puvodnich majitelu.

Another exquisite and ornate fireplace
with the family insignia of the original
owners.

Villanin ilk sahiplerinin aile semboliinii
tasiyan bir baska zarif ve siislii somine.
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Ozdobné bilé listy zvyraziuji razové
tény mistnosti.

Intricate white moldings highlighting
the pink tones of the room.

Odanin pembe tonlarini vurgulayan Detail monogramu L C R (Ladislav Capek
detayl beyaz kartonpiyerler. a Ruzena Capkova-Harmannova) na dvitkach krbu.

Detail of the monogram L C R (Ladislav Capek
and Ruzena Capkova - Harmannova)
on the fireplace door.

Kose somine kapaklar tizerindeki L € R altn
monogramlarmin detay1 (Ladislav Capek
ve Ruzena Capkovd - Harmannova).

—>
Pohled smérem k prijimacimu salonu.
Looking back out to the main reception hall.

Miizik odasindan kabul salonuna dogru bakis.
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Mosazny ruc¢né zhotoveny predmét z Velkého bazaru, granatové jablko jako
symbol hojnosti v mnoha kulturach, sou¢ést soukromé sbirky hostitelky.

A symbol of abundance in many cultures, the pomegranate, a brass handmade
object from the Grand Bazaar, is part of the private collection of the hostess.

Bircok kiilttirde bollugun sembolii olan nar formundaki Kapali¢arsi'dan alinan
el yapimui obje, evsahibesinin 6zel koleksiyonunun bir parcasi.

—

V zaoblenych koutech mistnosti jsou v jemné
stukature vyobrazeny ¢tyri symboly hudby.

Music symbols are modeled in fine stucco on
the four rounded corners of the room.

Mekanin her dort kosesinde ince siva ile
modellenmis miizik sembolleri.
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Detail ru¢né zdobeného stinitka.

Hand-decorated lamp shade detail.

El yapimi abajur detayn.

Starozitna secesni stolnf lampa od Zbynka Votocka. Znaceni Votoc¢ek na bronzovém podstavei stolni lampy.

An antique Art Nouveau table lamp by Zbynék Votocek. The Votocek stamp on the bronze base of the table lamp.

nz tabaninda Votoc¢ek damgasi.

Sofay1 aydinlatan bir baska Zbynék Votocéek imzali antika Masa lambasinin b
Art Nouveau masa lambasi.
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Knihy na konferen¢nim stolku pojednavajict
o velkolepych architektonickych stylech Prahy.

Books on the coffee table referring to the
magnificent architectural styles of Prague.

Prag’im muhtesem mimari tarzlarmma génderme Vyrobek znac¢ky Anatoli s ndzvem Kristalovy
yapan sehpa tizerindeki kitaplar. paléc je inspirovany prvni mezinarodni vystavou
usporadanou v Londyné v roce 1851.
An object designed by Anatoli, named “Crystal

Palace”, inspired by the first international
exhibition organized in London in 1851.

Anatoli’nin, 1851 yilinda Londra’da diizenlenen
ilk uluslararasi sergiden esinlenerek tasarladig
“Billur Saray” isimli obje.
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Pozlacené sklenéné dézicka.

A gold gilded glass box.
Altin yaldizhi cam kutu.

Detail sklenéné dekorace.

A detail of a glass decorative piece.

Cam dekorunun detay.

e

Rohova prosklend vitrina s vystavenou shirkou skla.
A corner glass showcase displaying a collection of glass.

Cam koleksiyonunun sergilendigi kose cam vitrin.
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Ru¢né malovana sklenéné vaza Beykoz s kvétinovymi detaily.
A handpainted Beykoz glass vase with floral details.

Cicek detayl, el boyamasi Beykoz cam vazo.

<«

Ve vitriné jsou kromé ruc¢né vyrdbéného skla vystaveny

| i predméty symbolického vyznamu, jako je miska s motivem
. . granatového jablka ¢i zardamovana zlatou nitf vySivana

- ~ kaligrafick4 vysivka.

' J
| ‘I ! . .
i B9 - & ' The showcase displaying not only handmade glass but also
™ .. pieces of symbolic importance like the pomegranate bowl
: g and a framed calligraphy embroidery with gold thread.

= Vitrinde el yapimi camlarm yani sira nar kase gibi sembolik
E 1 6neme sahip objeler ve altin sirma iplik islemeli hat 6rnegi.
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Detail hravé dekorace z misenského porcelanu.

Sestnéctiramenny kristalovy lustr Marie Terezie.
A detail of the playful Meissen porcelain centerpiece.

The sixteen-armed Maria Theresa crystal chandelier.
Renkli detaylariyla Meissen porseleni dekoratif obje.

Onalt1 kollu Maria Theresa kristal avize.
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Pseudobarokni dekorace z miSenského
porcelédnu, znamého také jako bilé zlato.

The Pseudo-Baroque Meissen porcelain
centerpiece, also known as white gold.

Pseudo-Barok tarzi beyaz alti olarak
da bilinen Meissen porselen obje.

Ukézky tureckého a ¢eského uméni a remeslné
préace jsou vzdy promyslené sladény.

Examples of Turkish and Czech arts and crafts
always displayed thoughtfully in harmony.

Turk ve Cek sanat ve zanaatlarindan her zaman
uyum icerisinde sergilenen 6rnekler.
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Kniha o palaci Topkapy, jednom z nejznaméjsich
a nejbohatsich muzef na svéte.

A book about Topkap1 Palace, one of the richest
and most famous museums in the world.

Klasicka starozitna rokokovéa komoda.

Diinyanin en tinlii ve en zengin miizelerinden biri
olan Topkap1 Sarayi'ni anlatan bir kitap. A classic antique Bombay chest.

Bombay tarzi klasik antika bir komodin.
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Prosklen4 zimni zahrada, orientovana na jih a zapad.
The glassed-in winter garden facing the south and west.

Gilineye ve batiya bakan camla cevrili kis bahcesi.

—

Vstup do zimni zahrady z hudebniho salonku. i
Entering the winter garden from the music room.

Miizik odasmdan kis bahcesine giris.

172 |




REZIDENCE VELVYSLANECTVI TURECKE REPUBLIKY V PRAZE / RESIDENCE OF THE EMBASSY OF THE REPUBLIC OF TURKIYE IN PRAGUE
TURKIYE CUMHURIYETI PRAG BUYUKELCILIGI KONUTU

e

Tradiéni turecké vrheaby.
Traditional Turkish backgammon.

Geleneksel Ttirk tavlas.

bé&hem vSech ro¢nich obdobi.

The winter garden bringing nature
indoors during all seasons.

Her mevsim dogay1 ic mekana tasiyan
kis bahcesi.
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Soukromé misto k odpoc¢inku v zimni zahradé.

A private lounging area in the winter garden.

Kis bahcesi oturma grubu.

Pohled na zimni zahradu ze zahrady rezidence.
A view of the winter garden from the garden of the residence.

Kis bahcesine konutun bahgesinden bakis.
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Jidelna budi dojem luxusu i itulnosti.

The dining room giving the impression of luxury and coziness.

Liiks ve sicaklik izlenimi veren yemek salonu.
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DINING ROOM

The festive dining room is located opposite the music
room. Symmetry is the basis of the composition: the layout
of walls, doors, and windows, and the arrangement of
furniture. The longitudinal axis is defined by a tri-fold door
and a large window leading to Pevnostni Street.

Like the reception hall and the music room, the dining
room also has a marble fireplace. However, its style is
surprisingly austere and characterized by horizontals. The
fireplace is made of large Sliven limestone pieces,
contrasting the marble paneling in the residence’s lobby.
The grille is straightforward and does not fully cover the
inside heater.

The most striking element of the classical style in the room
is the frieze of cavetto (the transition from a straight wall
to a ceiling) with the palmette motif.

The serving hatch in the opposite corner serves food from
the kitchen and has an entirely different decorative
character; here we can safely assume that it was not in the
original layout of this room. Its practical and economical
design continues to help the serving staff with representative
dining - lunches and dinners - organized by His Excellency
on the occasion of special guests and important events.
Two mirrors highlight the room hung opposite each other,
under which a buffet table and a sideboard are placed. An
extending oval dining table and eight chairs (16 can be
added in total if necessary) are available in the middle of
the room.

A large, modern, elegant glass ruby-color vase with an
unfolding contour is placed on the table under the window.
The vase refers to the Czech garnet collection, which can
also be found in the residence of the Turkish Ambassador
in Prague. Czech garnet enjoys a permanent interest in
Turkiye. Geologically, it belongs to the pyropes, and in
Bohemia, it was mined and found in the Ceské stiedohoii
(Central Bohemian Highlands) and Podkrkonosi area. The
place of its processing is primarily Turnov, where there is
also an important jewelry school and museum. Here, the
jem is sorted, ground, and set into jewelry. Less suitable
stones are used as an admixture in the glass mass in
glassmaking. People have been drawn to this attractive
shimmering ruby color since ancient times. This is also
why Czech garnet, together with glass and porcelain, is still
considered the local treasure of the Czech Republic.

The corner glass display cabinet shelves are decorated
with a set of Czech glass produced by the Moser company.
These are not modern products, but original crystal glass,
the age of which is estimated to date back to the founding
of the two Republics.

Naproti hudebnimu salonku se vehézi do o néco vétsi slavnostni jidelny. Také
zde je zakladem kompozice, rozvrzeni stén, dveri a oken i usporadani nébytku
symetrie. Podélna osa je definovana trojdilnymi rozkladacimi dvermi a rozmeér-
nym oknem, vedoucim do Pevnostni ulice.

Podobné jako v slavnostni sini a hudebnim salonku, i v této mistnosti je mra-
morovy krb. Jeho tvaroslovi je ale prrekvapivé strohé a charakterizované hori-
zontélami. Krb je solidné zhotoveny z velkych kusu sliveneckého vapence. Tim
je protipélem mramorového oblozeni vstupnf haly rezidence. Klasicizujict tva-
roslovi ma i jednoducha mrizka, ktera zakryva uvnitir umistény radiator jen ¢as-
teCné.

Nejveétsi ozvénou klasicistniho slohu v mistnosti je palmetami ozdobeny vlys
fabionu (prechodu rovné stény do plochého stropu).

Zcela jiny charakter vyzdoby ma kuchynské okénko v protéjsim kouté, slouzict
k vydavani jidla z kuchyné. Lize tedy s jistotou predpokladat, ze toto okénko ne-
bylo soucasti ptivodni dispozice pokoje. Velice praktické a tisporné resenf do-
dnes napoméaha obsluze pri reprezentativnim stolovani - obédech a vecerich
podavanych Jeho Excelenci u prilezitosti vzacnych hostt a vyznamnych dni.
Mistnost zduraznuji dvé proti sobé zavésend zrcadla, pod kterymi jsou umistény
na jedné strané bufetovy stolek a na druhé strané pribornik, uprostied je roz-
lozitelny ovalny stul, nyni s osmi zidlemi, dalsich Sestnact zidli se d& pri slav-
nostnim stolovan{ pristavit.

Pod oknem je umistény stolek s moderni, rozmérnou a elegantni, v obrysu
hybné se rozevirajici sklenénou vazou rubinové barvy. Viza bezdééné upo-
miné na sbhirku ¢eského granatu, kterou také najdeme v rezidenci tureckého
velvyslance v Praze. Cesky granat se t&si trvalému z4jmu v Turecku. Geo-
logicky prinalezi k pyroptim a v Cechéch se dobyval a nachazel v Ceském stie-
dohoti a v Podkrkonosi. Mistem jeho zpracovani je predevsim Turnov, kde
pusobi také vyznamna Sperkaiska $kola a muzeum. V Turnové se tridi, broust,
vsazuje do Sperki. Méné vhodné kameny se uzivaji jako primés do skelné hmoty
v ramci sklarstvi. Jeho atraktivni tipytiva rubinova barva pritahuje pozornost
od nejstarsich dob. Také proto je ¢esky granat dodnes spole¢né se sklem a por-
celanem povazovan za doméci zlato Ceské republiky.

V koutové prosklené ski-ini, ktera se v Cechach prozaicky nazyva sklenik, je na
policich vystavena souprava z ¢eského skla od firmy Moser. Nejedna se o no-
vodobé vyrobky, ale o ptivodni kiigtalové sklo, jehoz stari se odhadem datuje do
doby vzniku obou nasich republik.

Tato exkluzivni kolekce je nejen velmi zvlastni, ale jeji luxus je jesté znasoben
odrazem zrcadel ve vitriné. Je zde vystaveno ale i novodobéjsi brousené sklo
a modra vaza s geometrickymi tvary, patrici hostitelce. Stejné jako mnoho
ptvodnich predméti v rezidenci, i tato vaza byla vyrobena v Izniku a na jeji vy-
robu byl rovnéz pouzit vysoky obsah kremene, typicky pro tradi¢ni vyrobu kera-
miky v této oblasti béhem osmanského obdobi.

Sklenéna stolni souprava z brouseného a zlaceného skla, zhotovena v zévodech
Moser (zalozenych v roce 1857 na predmeésti Karlovych Vart), ma uslechtilé
tvary ve stylu empiru a jeho slohového navratu na poc¢tku 20. stoleti. Cise jsou
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This exclusive collection is not only very special, but its
luxury is further multiplied by the reflection of the mirrors
in the display case. The cabinet also displays a newer type
of cut glass and a Turkish blue Iznik vase with geometric
patterns belonging to the hostess. Like many of the original
Iznik pieces at the residence, this piece was also made in
Iznik with a high percentage of quartz being used in the
ceramic as in the traditional method in the area during the
Ottoman period.

The glass drinkware sets of cut and gilded glass made in
the Moser factory (founded in 1857 on the outskirts of
Karlovy Vary) has noble shapes in the Empire style and its
stylistic return in the early 20th century. The goblets used
for official events have long stems, the cups and glasses are
slightly barrel-shaped, and the carafes have a flowing
shape that tapers downwards. The upper edge is decorated
with a band with oroplastic (etched gilded low relief) and,
interestingly enough, it bears a crescent moon with a star.
The set was launched under the name Copenhagen in 1909.
It was at the time when Moser Glass was celebrating
success at the World Exhibition in Paris and the
International Exhibition in Milan. Since then, this set has
become the official representative set of Czechoslovak and
Czech presidents and diplomatic missions.

Due to its royal clientele, the Czech crystal company
Moser has acquired the slogan ‘King of Glass, Glass of
Kings’. The relationship between Moser and Tirkiye
started due to the foresight of the Ottoman Sultan
Abdulhamid IT (1842-1918), who first saw and admired the
representative elegance and simplicity of the designs and
products of the Karlovy Vary-based factory while visiting
Buckingham Palace in London long before becoming the
Sultan as the crown prince. He ordered the use of Moser
products in his palaces and embassies, with the tradition
still alive today. No matter where a person travels, the best
examples of Moser products can be found at Turkish em-
bassies.

The elegance of the dining room furnishings used for festive
dining is complemented by a set of silver tableware consist-
ing of single, double, or multi-armed candlesticks, cutlery,
bowls, vessels, saltshakers, sugar bowls, trays, tea and coffee
sets, etc.

The oldest piece in the dining room is undoubtedly a lidded
Viennese Empire porcelain soup bowl (tureen) made
shortly after 1800. Its bright white surface is decorated
with freely painted blue floral decor. The most recent
pieces are three [znik ceramic plates hanging on the wall,
two of which have blue decor, and one is covered with
stylized tulips in red, all typical and traditional colors of
Iznik pottery.

On the wall next to the display of Moser glass is a painting
of the Maiden’s Tower in istanbul. The oil on canvas from
1965 is the work of Nazli Ecevit, mother of former Prime
Minister Biilent Ecevit. The Maiden’s Tower (Turkish: Kiz
Kulest) was built in the 18th century on a small islet of the
Bosphorus strait and has been associated with several sad
legends about love ever since. According to one legend, an
emperor had a much-beloved daughter, and one day, an
oracle prophesied that a venomous snake would kill her on
her 18th birthday. To thwart the daughter’s early demise,

180 |

na dlouhych stopkach, poharky a skleni¢ky mirné soudkovité vyduté a karafy
maji splyvavy smérem dolu se zuzujici tvar. P¥i hornim okraji je zdobena paskou
s oroplastikou (leptany, pozlaceny nizky reliéf) a navic, jako zvlastnost, nese
symbol plilmésice s hvézdou. Souprava byla uvedena na trh pod nazvem Co-
penhagen v roce 1909. Bylo to v dobé, kdy sklo od Mosert slavilo tspéchy na
Svétové vystave v Parizi a mezinarodni vystavé v Milané. Od té doby se tato
souprava stala oficidlni reprezentativni soupravou ¢eskoslovenskych a ¢eskych
prezidentii a diplomatickych mist.

Moser, ¢eska spole¢nost zabyvajici se vyrobou luxusniho kristéalu, ziskala kvili
své kralovské klientele prezdivku ,Kral skla, sklenice kralti“. Spoluprace firmy
Moser s Tureckem zacala proziravosti osmanského sultdna Abdulhamida I1.
(1842-1918), ktery poprvé spatril a obdivoval reprezentativni eleganci vzoru
ijednoduchost tvarti vyrobku karlovarské tovarny Moser pri navstéveé Bucking-
hamského paléce v Londyné jesté jako korunni pring, tedy dlouho piredtim, nez
se stal sultanem. Vydal narizeni pouzivat vyrobky Moser ve svych palacich a na
velvyslanectvich a tato tradice je ziva dodnes. At se vydate kamkoli do svéta,
na tureckych velvyslanectvich vzdy najdete ty nejlepsi priklady vyrobku znacky
Moser.

Eleganci vybaveni jidelny pri slavnostnim stolovani dotvéari soubor stolniho
stiribra. Tvoii jej jedno-, dvoj- a viceramenné svicny, pribory, misky, misy,
slanky, cukienky, podnosy, ¢ajovy a kavovy servis aj.

Bezpochyby nejstarsi soucasti vybaveni jidelny je empirova polévkova misa
s vikem (terina) z videniské porcelanové manufaktury, zhotovena kratce po roce
1800. Jeji zarivé bilou polevu zdobi volné hozeny, modie malovany kvétinovy
dekor. Naopak nejmladsi jsou tii na zdi zavésené talife z Izniku. Dva maji
modry dekor a jeden je navrzen se stylizovanymi tulipany v ¢ervené barve,
vSechny typické a tradi¢ni barvy keramiky Iznik.

Na sténé u vitriny se stolnim sklem Moser je zavéseny obraz Divéi véze v istan-
bulu. Olejomalba na platné je dilem Nazli Ecevit, matky drivéjsiho tureckého
predsedy vlady, ale i basnika Mustafy Biilenta Ecevita, z roku 1965. K vézi, turecky
nazyvané Kiz Kulesi a vystavéné v 18. stoleti na dosypaném ostrivku uprostied
bosporské Uziny, se vaze nékolik smutnych povésti o lasce. Jedna z legend vy-
pravi, jak krasna sultdnova dcera méla byt v 18 letech podle véstby ustknuta
hadem. Proto ji milujici rodice zavreli do véze uprostied morskych vin. Protoze
se ale o své dité chtéli starat, posilali ji denné ovoce kosi¢kem zavéSenym na
lané. Jenze praveé v jednom z kosika byl mezi sladkymi plody schovany had.
Véstba se tak naplnila, i kdyz se rodi¢e snazili sebevic vyhnout osudu. Dnes je
namorni véz jednim z tradi¢nich symbolii dynamicky se rozvijejici turecké met-
ropole.

Keramicka véza z Izniku s dvanacticipou
seldzuckou hvézdou, patticf hostitelce.

The private collection of the hostess; an Iznik
“cini” vase with a twelve-pointed Seljuk star.

Ev sahibesinin koleksiyonundan on iki koseli
Selcuklu yildizh Iznik cini vazo.

the loving parents placed her in the tower in the middle of
the sea. Since they wanted to continue caring for their
child, they sent her a daily fruit basket hanging on a rope.
But on the day of the princess’ 18th birthday, an asp was
hiding among fruits in the basket and bit the young girl;
hence, the prophecy was fulfilled despite the parents trying
their best to avoid fate. Today, the former naval tower is
one of the traditional symbols of the constantly developing
Turkish metropolis.

It would be worthwhile to stop for a moment one more time
at the glass display case located in the corner to the right
of the Maiden’s Tower painting, which attracts the attention
of numerous guests during the festive banquets and
dinners organized by the Ambassador of the Turkish Re-
public. It features remarkable handicrafts that personalize
and highlight multiple Turkish and Ottoman symbols.
Albeit its small size, the most colorful and striking is a vase
with a twelve-pointed Seljuk star that belongs to the
hostess as part of her collection. The vase, immediately
attracting the attention of every visitor, is made in the
classic colors of the main color scheme of Anatolian Seljuk
art. It is a beautiful example of the Iznik ceramic artwork
(both the Seljuk star and the symbol of the wheel of fortune
inside the star). The two motifs, with their ancient history,
symbolize the movement of the world and the universe,
fate, and the eternal desire for immortality. The passion-
flower theme is often seen in crafts and architectural
elements of Anatolian Seljuk art and architecture. It was
sometimes used to decorate domes. Another object on
display is a silver mirror, the back of which is decorated
with the same Seljuk star motif. It is appropriate to add
that various applications and objects with star motifs came
to Anatolian countries from Central Asia with the Ana-
tolian Seljuks, as evidenced by the motifs of eight, ten,
twelve, and even sixteen-pointed stars used to decorate
traditional ceramic tiles and stonework.

Zastavme se jesté na chvili u prosklené vitriny umisténé v pravém rohu od ob-

razu Divei véze, ktera pritahuje pozornost ¢etnych hostl slavnostnich bankett
poradanych velvyslancem turecké republiky. Jsou v ni pozoruhodné remeslné
vyrobky, které ozvlastnuji a zvyraznuji ¢etné turecké a osmanské symboly. Nej-
seldZzuckou hvézdou, ktera patif hostitelce jako soucast jeji vlastni sbirky. Vaza,
poutajici okamzité pozornost kazdého z navstévnikd, je provedena v klasickych
barvéch hlavniho barevného schématu anatolského seldzuckého uménd. Je kras-
nym piikladem umeélecké keramické tvorby Iznik Cini (jak seldzuckou hvézdou,
tak symbolem kola $tésti uvnit hvézdy). Oba symboly svou prastarou historif
symbolizuji nejen pohyb svéta a vesmiru, ale také osud i vé¢énou touhu po ne-
smrtelnosti. Motiv muc¢enky byva k vidéni na emeslnych a architektonickych
prveich anatolského seldzuckého umeéni a architektury, nékdy jej bylo vyuzito
k ozdobeni kupoli. Dalsim predmétem na polickach vitriny je stiibrné zrcadlo,
jehoz zadni stranu zdobi stejny motiv seldzuckych hvézd. Je vhodné dodat, ze
ruzné aplikace a predméty s motivy hvézd prisly do anatolskych zemi ze Stredni
Asie s anatolskymi Seldzuky. Dokladaji to motivy osmi, desiti, dvanécti a do-
konce Sestnacticipych hvézd, které se uzivaji pti zdobeni tradi¢nich keramic-
kych obkladi i kamenickych praci.

—

Slavnostni jidelna je mistem, kde si hosté
pochutnavaji na vynikajici turecké kuchyni.

The festive dining room where guests
enjoy delicious Turkish cuisine.

Konuklarm leziz Ttrk mutfagin
deneyimledikleri stk yemek salonu.
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Detail porcelanové sosky s motivem lovu.

Detail of a porcelain sculpture depicting a hunting scene.

Av temali porselen dekoratif objenin detay.

«—
Drevénd skrinka se dvéma soskami
z bilého porceldnu - jako pocta ¢eské kulture.

A wooden cabinet with two white porcelain sculptures
paying homage to the Czech culture.

Cek kulturiine gosterilen saygiy1 temsil eden iki beyaz
porselen heykelin bulundugu ahsap dolap.

A%
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Soska jezdce z bilého porcelédnu vznikla podle navrhu sochare
a modeléra Adolfa Oppela (1840-1922) v pobocce zavodu Rosenthal & Co.
v bavorském Kronachu v predvecer prvni svétové valky.

The white porcelain statue of a rider was designed by the sculptor
and modeller Adolf Oppel at the Rosenthal & Co. factory in Kronach,
Bavaria, on the eve of the First World War.

Birinci Diinya Savasi'nin arifesinde, heykeltiras ve tasarimei Adolf Oppel
tarafindan Bavyera'nin Kronach kentindeki Rosenthal & Co.
fabrikasinda tasarlanan porselen heykel.
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Krasu mnohych prvki dokresluje motiv roénich obdobi.

The beauty of many objects is enhanced by seasonal touches.

Mevsimsel dokunuslarla zenginlesen sik nesneler. -

Obraz se z4tiSim je umistény nad direvénou
skriiikou se stifbrnym dekorativnim prvkem.

A nature morte painting located above
the silver centerpiece on a wooden cabinet.

Ahsap dolap tizerinde yer alan gimiis
gondol ve natiirmort tablo.
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Charakteristické barvy a dekor tradi¢ni keramiky z Izniku. Keramicky talii z Izniku se stylizovanymi tulipany v ¢ervené barvé.
The typical and traditional colors and design of Iznik pottery. An Iznik ceramic plate designed with stylized red tulips.
Iznik cinilerinin sik kullamlan, geleneksel renkleri ve desenleri. Stilize kirmuz lalelerle tasarlanmis Iznik cini tabak.

4)

Méné okrasny nez ty ostatni v rezidenci je dalsi krb,
tentokrat vyrobeny z velkych kusti sliveneckého vépence.

Less ornamental than the others in the residence,
another fireplace made of marble.

Konutta yer alan gomineler arasinda daha sade bir
goriintime sahip olan mermer gomine.
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Elegantnf a slavnostni jidelnf stiil s talii z keramiky z Izniku v pozadi.

The elegant and festive dinner table with Iznik “cini” plates in the background.

Fonda Iznik cini tabaklariyla sik ve gorkemli yemek masast.

<

Servirovaci okénko je velmi elegantni a prakticky
zpusob, jak urychlit podavani jidla hostim.

The serving hatch, a very elegant and practical
solution to speed up the serving of food to guests.

Servis penceresi misafirlere yemek servisini
hizlandirmak icin ¢ok sik ve pratik bir arac.

Vlys fabionu ozdobeny palmetami v klasickém stylu.
The frieze of cavetto with the palmette motif in the classical style.

Klasik tarzda palmet motifli kavetto frizi.
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Exkluzivni kristalové soupravy z ru¢né brouseného a zlaceného
skla Moser s uslechtilymi tvary v empirovém stylu.

Exclusive crystal sets made of hand-cut and gold-gilded
glass by Moser with noble shapes in the Empire style.

El dekoru, altm yaldizlh Ampir tarzi tasarimu ile 6zel tiretim

Moser kristal takimlar.
s

Vysoka, elegantni, ru¢né vyrobené vaza
z murdnského skla jemné odkazuje na ¢esky granat.

A tall, elegant, handmade Murano glass vase giving
subtle reference to the Czech garnet.

Cek garnetine gonderme yapan uzun, zarif,
el yapimi Murano cam vazo.
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Police rohové prosklené vitriny zdobf sada ¢eského skla od firmy Moser.

The corner glass display cabinet shelves decorated with a set of Czech glass produced by the Moser company.

Raflar1 Moser firmasimin 6zel tirettigi bir dizi Cek camu ile stislenen kose vitrin.

Koberec typu Hereke vévodici pokoji svymi zarivymi barvami.
The Hereke carpet anchoring the room with its vibrant colors.

Uyumlu renkleriyle odaya agirlik veren Hereke halisi.

—

Olejomalba Nazli Ecevit z roku 1965
zobrazujici Divéi véz v Istanbulu.

An oil painting by Nazh Ecevit from 1965
depicting the Maiden’s Tower in Istanbul.

Nazl Ecevit'in 1965 yilinda yaptig,
Istanbul'daki Kiz Kulesi’ni betimleyen
yagli boya tablo.




Dalsi predmét na poli¢ee vitriny, stifbrné zrcadlo,
jehoz zadni stranu zdobi motiv seldzucké hvézdy.

Another object in the display unit, a silver mirror,
the back of which is decorated with a Seljuk star motif.

Vitrinde yer alan bir diger obje ise arkasi Selcuklu
yildizt motifiyle siislenmis glimiis ayna.

<«

Luxus této exkluzivni soupravy je jesté znasoben
odrazem zrcadel ve vitring.

The luxury of this collection further multiplied
by the reflection of the mirrors in the display case.

Bu ayricalikli ve 6zel koleksiyonun vitrindeki
yansimast ile ortaya ¢ikan mitkemmel goriintii.




<«

Noblesnimu designu jidelny dodava eleganci
nékolik stribrnych viceramennych sviend.

A few silver multi-arm candlesticks add elegance
to the noble design of the dining room.

Yemek odasinin asil tasarimina zarafet katan
glimiis cok kollu samdan.

I sadu stribra ozivuje sldnka a peprenka v podobé vrabct.

Even the set of silver is cozied up with salt and pepper shakers in the form of sparrows.

Gumtis takimlara sicaklik katan serce formundaki tuzluk ve biberlik takimi.
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Obliba nakladané zeleniny spojuje
kuchyné obou zemi.

Symbolické designové prvky, jako je ptlmeésic a hvézda,
obohacuji kralovské prostirani v rezidenci.
The popularity of pickled vegetables

Symbolic design elements like the crescent moon and star
connect the cuisines of both countries.

surely enrich the regal table settings at the residence.
iki tilkenin mutfaklarim birbirine

Konutun muhtesem sofra diizenini zenginlestiren hilal
baglayan yaygin tursu kultiirii.

ve yildiz gibi sembolik tasarim 6geleri.
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Pohled na neformalni usporadéni nabytku v rannim salonu.

A view of the informal furniture layout of the sofa area.

Sofa mekaninin giinliik mobilya diizeninin gorimtimd.

206 |

Wtsnié salore a lerasa s viafbpre

SOFA MORNING ROOM AND FLAG TERRACE

The morning room is spacious with a terrace, which
provides a direct view of Pevnostni Street and a distant view
across from Dejvice to Prosek. Since the space between the
windows was initially designed as a winter garden for
small potted flowers to be placed on the terrace in the
summer, one of the room’s walls is heavily glazed. This
area, although much smaller in size, is used to this day to
preserve and care for many of the family’s plants, namely
orchids.

The windows and doors originate from the time of the
construction of the villa. In addition, it was previously
possible to divide the room with a sliding door, increasing
the space of the winter garden.

Built-in wardrobes painted in ivory yellow also come from
the original design. Doors located opposite each other
allow entry to the children’s private rooms. One of the
wardrobe doors is a passage to the private living quarters
of the Ambassador and his wife and provides access to the
other terrace.

The furniture layout of this room is informal, with two
differently upholstered sofas, one in the already proven
blue and dove gray color, the other in brown shades. The
brown-blue patterned armchair has an unusually high
back, with removable cushions on the side with uphols-
tered armrests.

This area is called the “sofa,” which pays tribute to the
Anatolian culture of family uniting in the “sofa” area in the
evenings or for meals.

Just like in the rest of the residence, an impressive amber-
colored crystal chandelier adorns the sofa room, giving it
a more regal feel when it is lit.

The Neo-Baroque style mirrors with carved volutes and
autumn allegories - two angels with wine grapes - give one
the whiff of a time long lost. The mirrors subtly expand the
space with several reflections.

Most of the objects found here are reminiscent of the
various places of residence of His Excellency and his family.
Probably the most impressive is the modern butterfly-
themed painting hanging above the stairs, which com-
bines an unusual technique of oil paint and the gilding
method. This unique method corresponds to the origin of
the painting, as it was purchased by the Ambassador
himself in New York.

The most recent addition to the collection of paintings in
the residence is a canvas with the motif of Prague roofs
painted on a black canvas by Ms. Beyhan Bagis during her
participation in the master classes of the world-renowned
painter Alexander Onischenko (born 1957).

There are numerous family photos in this room. Some of
the exhibited photographs present the famous visitors of
the residence, including the famous Italian operatic tenor
Andrea Bocelli (born in 1958).

Ranni salon je prostorna mistnost, ze které lze vyjit na terasu, poskytujici vy-
hled na Pevnostni ulici a daleky vyhled pies Dejvice az na Prosek. Cela jedna
sténa je maximélné prosklend, protoze prostor mezi okny byl pivodné konci-
povén jako drobné zimni zahrada pro péstovani hrnkovych kvétin, pres 1éto
umisténych na terase. Toto misto, i kdyz mnohem mensi ¢ést, se dodnes vyuziva
k uchovani a pé¢i o mnoho rostlin, zejména orchideje.

Okna i dvere jsou ptvodni, z doby vystavby vily. Navic bylo di-fve mozné mist-
nost predélit posuvnymi dvermi, a tim zvétsit prostor zimni zahrady.
Ptavodnim teSenim jsou do zdi vlozené Satni ski'iné, natiené barvou nazloutlé
slonové kosti. Z naproti sobé umisténych dveri je mozné vstupovat do soukro-
mych pokoji déti. Jedny z dveri Satnich skiinf jsou ale ve skute¢nosti pricho-
dem do apartmant - soukromych obytnych mistnosti velvyslance a jeho zeny.
Z nich se da také vyjit na druhou terasu.

Zpusob rozvrzeni nabytku v této mistnosti charakterizuje neformalnost. Jsou
zde sedaci soupravy dvou rtiznych potahu. Jedna v jiz osvédéené modré holubici
Sedi a druha v hnédavych odstinech. Hnédo-modré vzorované kiceslo mé ne-
zvykle vysoké opéradlo s odnimatelnymi pol$tari, na strané s ¢alounénymi pod-
ruc¢kami.

Rozmisténi nédbytku kolem sedaci soupravy - pohovky - v sobé uchovava davny
anatolsky zvyk a dodnes v tureckych rodinach zivou tradici spole¢ného mista
posezeni na divanu, mista setkani v rodinném kruhu u kavy, ¢aje a jidla.
Stejné jako ve zbytku rezidence, zdobi tuto mistnost pusobivy kristalovy lustr
jantarové barvy, ktery ji dodava kralovskou atmosféru obzvlast, kdy?z je rozsvi-
ceny.

Zavanem davno ztracenych ¢asu jsou proti sobé umisténa zrcadla v novoba-
roknim tvaroslovi s volutami ukon¢enymi néstavci s malovanymi alegoriemi
kolikanasobnym odrazem.

Vétsina predméti, které se zde nachazeji, pripominaji rtiznd mista pobytu Jeho
Excelence a jeho rodiny. Asi nejptisobivéjsi je moderni obraz zavéSeny nad
schodistém s ndmétem motyl, zpracovany nezvyklou technikou spojujici ole-
jovou malbu s platkovym zlacenim. Neotrely zptsob podani odpovida ptivodu
obrazu, velvyslanec ho zakoupil v New Yorku. Nejnovéji k souboru obrazi v re-
zidenci pribylo pldtno s motivem prazskych stirech na ¢erném podkladé, které
pani Beyhan Bagis namalovala béhem své tcasti na mistrovskych kurzech své-
tové proslulého malire Alexandera Oniscéenka (nar. 1957).

Také v této mistnosti je nékolik fotografii, tentokrat rodinného charakteru. Né-
které z vystavenych fotografif zpritomnuji slavné navstévniky rezidence. Mezi
nejvzacnéjsi hosty prinalezel slavny tenorista Andrea Bocelli (nar. 1958).
Osobné ladénych reprezentativnich, ale i rodinnych fotografif je ve vile rozmis-
téna celd rada. Mnohé maji povahu upominek (memorabilii), podobné jako
knihy z osobniho majetku rodiny velvyslance. Pokud tyto knihy otevireme, s tiza-
sem najdeme mnoho vénovani a podpisu od jejich autoru.
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There are many personalized, representative, and family
photos in the villa. Many have the nature of souvenirs
(memorabilia), such as books from the Ambassador’s
family’s assets. If we open these books, we are amazed to
find many dedications and signatures from their authors.

The cosmopolitan home character of this room is cozied
by the solid design of the wooden stair railing.

In the remaining private rooms, a massive carved Neo-
Renaissance cabinet and a brown-glazed Chinese porcelain
stool called tun are worthy of note. Other furniture consists
of modern pieces or replicas of a classic style.

Among the many books in the library cabinets or on the
tables, we can find publications dedicated to the history of
art and traditional crafts of both the Czech Republic and
the Republic of Tiirkiye. Precious are the representative
editions of traditional Turkish architecture, especially the
work of world-famous Ottoman architect Mimar Sinan
(1489-1588), the buildings of Istanbul mosques, folk ceramics
from Iznik, and embroideries from Bursa.

The morning room’s terrace consists of a spacious
longitudinal balcony facing the garden and above the
winter garden to the northwest. Breakfast on the terrace
offers an impressive view of the surrounding area over
Dejvice to Prosek, but also a regal view of the Turkish flag,
continuously fluttering over the structure, giving the
Ambassador a sense of national self-awareness and pride
and reinforcing the importance of his state mission. It also
provides strength to his family members who live and work
in a city in the middle of Europe, far from their native
Tirkiye and Istanbul.

The current furnishings of the StreSovice villa combine
various cultures and styles, creating a harmonious, repre-
sentative, and cozily-tuned whole. In addition to the
timeless architecture of the house and the arrangement of
its garden, the elegant informality highlighting the details
of the furnishings is especially impressive. Each vase, chair,
or painting has its fixed place in a distinctive arrangement
combining Western and Eastern traditions.

The residence of the Ambassador of the Republic of
Tirkiye in Prague is a house that breathes the mission of
its residents, diplomatic work meetings, social events, and
a happy family life. A house that is not a museum and yet
impressively demonstrates the tradition of Czech-Turkish
relations. We have tried to present to the readers of this
book this grand yet modest building with its long history
and elegant beauty.

<«
Pohled na schodisté, vedouei do ranniho salonu.

A view of the staircase leading to the sofa.

Sofa bolimtine ctkan merdivenin goriintimii.

Kosmopolitni domaci charakter této mistnosti ziutuliiuje solidni provedeni die-
véného zabradli schodisté.

Ve zbylych soukromych mistnostech, jmenovité v osobni pracovné a obyvacich
prostorach velvyslance, zaujme vybrané hosty masivni vyrrezavani novorene-
sanéni skrin a hnédé polévané ¢inské porcelanové sedatko zvané tun. Ostatni
nabytek tvori repliky v klasickém tvaroslovi, nebo je modern.

Mezi mnoha knihami, které jsou v knihovnich skirinich nebo na stolcich, na-
jdeme publikace vénované déjinAm uméni a tradi¢nimu remeslu obou zemf -
Ceské republiky i Turecké republiky. Zvlasté hodnotné jsou reprezentativni vy-
dani priblizujici tureckou tradi¢ni architekturu, zvlasté dilo svétoveé proslulého
osmanského architekta Mimara Sinana (1489-1588), dale budovy istanbulskych
mesit ale té lidovou keramiku z Izniku a vysivky z Bursy.

Terasu ranniho salonu tvoii prostorny, podélny balkon, obraceny do zahrady
a do Pevnostni ulice. Pri snidani na terase se nabizi ptisobivy vyhled na okoli
pires Dejvice az po Prosek, ale také puisobivy pohled na tureckou vlajku, do-
davajici velvyslanci i ¢lentim jeho rodiny pocit narodniho sebeuvédoméni a hr-
dosti, posilujici jeho stétni poslani pti zivoté a praci ve mésté uprostied Evropy,
lezicim tak daleko od rodného Turecka a Istanbulu.

Soucasné vybaveni strresovické vily je spojenim riuznych kultur a stylt, vytva-
rejicich harmonicky, reprezentativni i komorné ladény celek. Zvlasté ptasobiva
je vedle nad¢asové architektury domu a usporadani jeho zahrady predevsim
elegantni neformélnost, vyzdvihujici detaily vybaveni. Kazda vaza, kieslo nebo
obraz maji své pevné misto v osobitém usporadani, spojujicim tradice Zapadu
a Vychodu.

Rezidence velvyslance Turecké republiky v Praze je diim, ktery Zije poslanim
svych obyvatel, diplomatickymi, pracovnimi setkanimi, spole¢enskymi uda-
lostmi, ale také stastnym rodinnym zivotem. Diim, ktery nenf muzeum a puso-
bivé promlouva o tradici turecko-¢eskych vztaht. Dlim, jehoz historii a krasu
jsme se pokusili priblizit touto knihou.

—

Symetricky umisténé zrcadla v novobaroknim
stylu, rozsirujici dlouhou obdélnikovou mistnost.

The symmetrically placed Neo-Baroque style
mirrors expand the long rectangular room.

Mekani genisleten, simetrik olarak yerlestirilmis
Neo-Barok tarz aynalar.
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(aj nebo kava jsou kazdodenni sou¢dsti
Zivota turecké rodiny.

Tea or coffee is always part of the day
for any Turkish family.

Her Tiirk ailesi icin her zaman giintin
bir parcasi olan cay veya kahve.

Pohled na terasu s vlajkou z jidelniho prostoru ranntho pokoje.
The view of the flag terrace from the sofa dining area.

Sofa yemek masasi alanimdan bayrakl terasin gortinimd.
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Rodina se schazi u jidelntho stolu, obklopeného dalsimi
uméleckymi predméty, véetné pozlacenych ,,motyli“ na pozadi,
zakoupenych v New Yorku.

The family gathers around the dining table surrounded with
more artwork, including the gold-gilded “Butterflies” in the
background, purchased in New York.

Arka planda ailenin New York’tan edindigi altm yildizl
“Kelebekler” de dahil olmak tizere cokc¢a sanat eseri ile cevrili
yemek masasi, aksam yemeklerinin toplanma noktasi.

—

,PRAZSKE STRECHY* olejomalba
na ¢erném platné od Beyhan N. Bagis.

“PRAGUE ROOFS” oil on black canvas,
painted by Ms. Beyhan N. Bagis.

Beyhan N. Bagis imzaly, siyah tuval tizerine
yagh boya “PRAG CATILARI” isimli eser.
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Starozitna secesnf stolnf lampa
od Zbytika Votoc¢ky, osvétlujici ranni salon.

Another antique Art Nouveau table lamp
by Zbynék Votocek illuminating the sofa.

Sofay1 aydinlatan Zbynék Votocek imzal
antika Art Nouveau masa lambasi.
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Kristalovy lustr Preciosa v jantarové barveé
vévodi tomuto neformélnimu, a presto
elegantnimu prostoru.

The amber-colored Preciosa crystal chandelier
anchoring this casual yet elegant space.

Bu zarif mekani giiclendiren kehribar renkli
Preciosa kristal avize.
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Kniha o osmanském kulturnim vlivu v Evropé,
lezicl na konferenénim stolku.

A classic coffee table book about the cultural
influence of the Ottomans in Europe.

Osmanl kultiirtiniin Avrupa’daki etkisini
anlatan klasik bir kitap.
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Pohovka s mnoha osobnimi predméty, véetné podepsané knihy
italského tenoristy Andrea Bocelliho na konferen¢nim stolku.

The sofa area containing many personal objects including an

autographed book by Italian tenor Andrea Bocelli on the coffee table.

Italyan tenor Andrea Bocelli’'nin imzali kitabi da dahil olmak tizere
pek cok kisisel esyanin bulundugu sofa alani.

Neékolik osobnich predmétu - knih, desek a rodinnych fotografit,
veéetné jedné s prvni ddmou Turecka Emine Erdoganovou.

Personal memorabilia of books, records, and family pictures
including one with Turkiye’s First Lady Mrs. Emine Erdogan.

Turkiye Cumhurbaskanimin refikalar: Sayin Emine Erdogan
Hanmmefendi ile aile fotografi, kitaplar ve plaklar.
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7Zv1asté vzacna je kniha zesnulého Ahmeta Ertegiina s jeho podpisem.

A special and meaningful autographed book by the late Mr. Ahmet Ertegiin.

Aile icin 6zel yeri olan merhum Ahmet Ertegtin’tin imzah kitab.

,CESKA DIVKA“, olejomalba
na platné od nezndmého autora.

Oil on canvas; “CZECH GIRL”
artist unknown.

Tuval tizerine yagh boya;
“CEK KIZI”, anonim.
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Vétvicky magnolie s modrou prazskou oblohou v pozadi.

Magnolia tree branches with the blue Prague sky in the background.

Arka planda Prag’in mavi gokytizii ile manolya agacinin dallari.
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Vlajku na terase doprovézi majestétni strom magnolie svymi
barvami, které se méni dle ro¢niho obdobi.

The grand magnolia tree in the garden accompaning the flag
on the terrace in different colors every season.

Terastaki bayraga her mevsim farkh renklerle eslik eden
bahcedeki manolya agaci.

s
Pohled na terasu s vlajkou ze zahrady rezidence.
A view of the flag terrace from the garden of the residence.

Konutun bahgesinden bayrakl terasin goriintimii.
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ST

Terasa s vlajici tureckou vlajkou a ¢ervenymi muskaty. Vyhled z terasy na oblast Dejvic.
The Turkish flag fluttering on the terrace and red geraniums. A view of the Dejvice neighborhood from the terrace.
Terasta dalgalanan Titrk bayrag: ve kirmizi sardunyalar. Terastan Dejvice semtinin gortintimii.
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Festival turecké kavové kultury zachyceny ¢eskymi kresli¥i THE RESIDENCE COMES TO LIFE

Turkish Coffee Culture Festival depicted by Czech sketch artists
Cek eskiz sanatg¢ilar: tarafindan tasvir edilen Tirk Kahvesi temali kulttr festivali

There is always something going on at the embassy  Zivot v rezidenci velvyslanectvi je vzdy rudny, velvyslanec a jeho rodina se
residence; the Ambassador and his family continuously try  peystale snazi oteviit dvere svého domova nejen tureckym ob¢antim zjicim
to open the doors of their home not only to Turkish citizens

living in the Czech Republic, but also to their Czech coun- o
terparts, friends, and members of the diplomatic corps. matického shoru.

v Ceské republice, ale i jejich ¢eskym protéjskiim, pi-4teltim a ¢lentm diplo-

Festival turecké kdvové kultury
Turkish Coffee Culture Festival
Tiurk Kahvesi Kultiir Festivali

Kulturni festival s tématikou turecké kavy
poradany Velvyslanectvim Turecké republiky
v Praze v ramci Festivalu tradi¢n{ turecké
kultury.

A Turkish coffee themed cultural event
organized by the Embassy of the Republic
of Turkiye in Prague within the scope of
the Traditional Turkish Culture Festival.

Kresliri

V réamei mnoha kulturnich akef se fada umélet z ruznych koutti svéta zicastnila
maratonu v kreslenf a skicovani organizovaného skupinou Urban Sketchers pod
vedenim ¢eského umeélce Jana Vitka. Velvyslanec J. E. Egemen Bagis ptijal
témer tiicet svétovych umeélet, ktetf vytvorili izasna umélecka dila inspirovana
rezidenci velvyslanectvi v Praze.

Turkiye Cumhuriyeti Prag Biytikelciligi
tarafindan geleneksel olarak diizenlenen
Turk Kultiir Festivali kapsammdaki Ttirk
kahvesi temali etkinlik.

Sketch Artists

As part of numerous cultural events, many artists from different parts of the world
attended the drawing and sketch marathons organized by the Urban Sketchers
Group, led by Czech Artist Mr. Jan Vitek. Ambassador H.E. Egemen Bagis hosted
nearly 30 global artists, who sketched great works of art portraying the residence
in Prague.

Dobrovolnice v tradi¢nich bohaté vysivanych krojich, vyrobenych

v Sabanci Beylerbeyi Enstitiisti a Bursa Olgunlasma Enstitiist. Anatolskd ¢ajové tradice spolu

Eskiz Sanatcilar: s tureckou kavou.

Bircok kiilttirel etkinlik kapsaminda, Cek sanatc1 Jan Vitek liderligindeki,
diinyann farkh yerinden bircok sanatcimnn icinde yer aldigi Urban Sketchers
Group tarafindan diizenlenen cesitli cizim ve eskiz etkinlikleri ile maratonlarinda
Biiytikelci Sayin Egemen Bagis konutu tasvir ederek harika eserler tireten

30’a yakin kiiresel sanatciy1 agirlamistir.

Volunteers in the intricately embroidered traditional costumes made

by Sabanci Beylerbeyi as well as Bursa Olgunlagma Institutes. The Anatolian tea tradition

along with Turkish coffee.
Gontilliiler, Sabanci Beylerbeyi ve Bursa Olgunlagsma Enstittileri

tarafindan incelikle islenerek yapilan geleneksel kosttimlerle. Ttirk kahvesinin yani sira

Anadolu’'nun ¢ay gelenegi.
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Festival turecké gastronomie s nabidkou tradi¢nich pokrmi
Turkish Gastronomy Festival featuring local dishes
Geleneksel yemeklerin yer aldig: gastronomi temal: kulttir festivali
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Rezidence velvyslanectvi je nepretrzité vyuzivana pro kulturni diplomatické

aktivity velvyslance. V rameci celosvétového usili o to, aby se turecka snidané

stala celosvétovou znackou, byla prvni ¢ervnova nedéle vyhlasena Svétovym

dnem snidané. Jedné z téchto akef se kromé mnoha dalsich ¢lent diplomatic-
kého shoru zac¢astnili i byvaly premiér Andrej Babis a jeho chot pani Monika
Babisova, kterf ochutnali turecké pochoutky.

The embassy residence is continuously used for the cultural diplomacy
efforts of the Ambassador. As part of the global efforts to make Turkish
Breakfast a global brand, the first Sunday of June has been declared World
Breakfast Day. Amongst many other diplomatic corps members, former
Prime Minister Andrej Babis and Mrs. Monika Babisova have also attended
one of these events to sample Turkish delicacies.

Turk kahvaltisinin kiiresel bir marka olmasi ve Haziran ayinin ilk Pazar
giintintin “Dtinya Kahvalt1 Giinti” ilan edilmesi girisimini destekleme
cercevesinde yapilan cesitli etkinliklere diger biiytikelciler ve farkl
misafirlerin yani sira eski Baghakan Sayin Andrej Babis ve esi Sayin Monika
Babisova'nin da katildig1 kahvalti etkinligi.

Vzacni hosté v rezidenci

Special guests at the residence

Konutun 6zel misafirleri

Panf Beyhan N. Bagis je mimo jiné
velvyslankyni dobré vile Nadace Andrea
Bocelliho. Rodina Bagisova privitala
svétoznamého italského tenoristu

a jeho rodinu ve své rezidenci.

Among her other charitable activities,
Ms. Beyhan N. Bagrs is also the Goodwill
Ambassador for the Andrea Bocelli
Foundation. The Bagis family hosted

the world-renowned Italian tenor

and his family at their residence.

Diger hayirsever faaliyetlerinin yani sira
Andrea Bocelli Vakfi'nin iyi niyet el¢isi
de olan Sayin Beyhan N. Bags, diinyaca
tinlii Italyan tenor ve ailesini
konutlarinda ailece agirlarken.

Manzelé Bagisovi darovali panu Johnu Muchovi,
vnukovi svétozndmého ¢eského maliie Alfonse
Muchy, knihu s ndzvem Turecké kuchyné

s nad¢asovymi recepty, ktera inspirovala
kulturni festival s gastronomickou tematikou,
ktery se konal pod vedenim prvni ddmy pani
Emine Erdogan a z4stitou turecké prezidentské
kancelére.

Mr. and Ms. Bagzs gifting Mr. John Mucha,

the grandson of the world-famous Czech painter
Alphonse Mucha, the book titled “Turkish
Cuisine with Timeless Recipes” which inspired
the gastronomy-themed culture festival with the
leadership of First Lady Mrs. Emine Erdogan
and under the auspices of the Turkish
Presidency.

Biiytikel¢i Saym Egemen Bagis ve esi Tirkiye
Cumhuriyeti Cumhurbaskanhg1 himayelerinde,
Saym Emine Erdogan’m énctligiinde
hazirlanan ve gastronomi temali kiilttr
festivaline ilham veren “Zamansiz Tariflerle
Turk Mutfagr” adli kitabi diinyaca tinlti Cek
ressam Alfons Mucha’nin torunu John Mucha’ya
hediye ederken.

Panf Bag1s prredstavuje jako hlavni chod oficidln{ vecere jidlo
s ndzvem Perde Pilavi. Tento tradi¢ni pokrm pochazi z rodisté
pana velvyslance, mésta Siirtu v jihovychodnim Turecku.

During an official dinner, Ms. Bagis presenting the famous “Perde
Pilan1” as the main course. This very traditional dish originated
in the Ambassador’s hometown of Siirt in Southeast Ttirkiye.

Biiytikelci Sayin Egemen Bagis'm memleketi Siirt'in geleneksel
yemeklerinden meshur perde pilavi resmi bir aksam yemeginde
Hanimefendi tarafindan ana yemek olarak takdim edilirken.




Slavnostni udalosti v rezidenci

Special occasions at the residence
Konutta 6zel etkinlikler

Jakozto dva ¢lenové NATO byly Turecké a Ceska republika vzdy
vérnymi spojenci s pratelskymi vztahy. Na poc¢atku funkéniho obdobi
velvyslance Bagise v Praze, tedy jesté pred tim, nez byl zvolen
prezidentem Ceské republiky, byl general Petr Pavel pozvén na
navstévu do rezidence velvyslanectvi a toto pozvani laskavé prijal.

As two NATO members, the Republic of Tiurkiye and the Czech
Republic have always been staunch allies with friendly relations.
Prior to being elected as the President of the Czech Republic, General
Petr Pavel was invited to the embassy residence during the first days
of Mr. Bagis’s post in Prague and he kindly accepted the invitation.

NATO tiyesi iki tilke olarak Turkiye Cumhuriyeti ve Cek Cumhuriyeti
her zaman dostane iliskiler cercevesinde giiclii muttefikler olmuslardir.
General Petr Pavel, Cek Cumhuriyeti Cumhurbaskani se¢ilmeden 6nce,
Sayin Bagis'mm Prag’daki gorevinin ilk giinlerinde Biiytikelcilik konutuna
davet edilmis ve bu daveti nezaket ile kabul etmistir.

Ministr zahrani¢i Jan Lipavsky podepisuje
kondolenéni knihu vystavenou po ni¢ivém
zemétieseni v Turecku v tinoru 2023.

Foreign Minister Jan Lipavsky signing
the book of condolences following

the devastating mega earthquakes

in Turkiye in February of 2023.

Cek Cumbhuriyeti Disisleri Bakani Sayin
Jan Lipavsky, Tiirkiye'de Subat 2023'te
meydana gelen yikici1 depremlerin ardindan
taziye defterini imzalarken.

Bayramlasma, svate¢ni tradice

Tak jako v mnoha dalsich zemich v regionu, je i v Turecku tradici, Ze se rodina a pratelé
navstévuji, aby spole¢né oslavili svatky. Malé déti pri téchto navstévach vzdavaji uctu starsim
tim, Ze jim polibi ruku, a na oplatku pak dostévaji drobné darky, sladkosti nebo drobné penéznf
¢astky. Proto se rezidence velvyslanectvi v obdobi vyznamnych nabozenskych nebo statnich
svétki kazdoroéné otevira tureckym ob&antim a jejich rodindm zijicich v Ceské republice.

“Bayramlasma” A Holiday Tradition

Just like many other countries in the region, it is a Turkish tradition for family and friends

to visit each other to celebrate the holidays. During these visits, little children show their
respect to their elders by kissing their hand and in return are given small gifts, some treats

or small amounts of cash. The embassy residence opens its doors to Turkish citizens and their
families living in the Czech Republic on important religious and national holidays every year.

“Bayramlasma” Koklii Bir Gelenek

Bolgedeki diger bircok tilkede oldugu tizere aile ve arkadaslarin bayramlarini kutlamak i¢in
birbirlerini ziyaret etmeleri de bir Ttirk gelenegidir. Bu ziyaretlerde kiiciik cocuklar
btiyiiklerinin ellerini 6perek saygilarini gosterirler ve karsiliginda kiiciik hediyeler, ikramlar
veya kiiciik miktarlarda harclik alirlar. Biyiikelcilik konutu her yil 6nemli dini ve resmi
bayramlarda Cek Cumhuriyeti’'nde yasayan Tiirk vatandaslarina ve ailelerine

kapilarini agmaktadir.

Narodni den zalesnovani

National Aforestation Day
Milli Agaclandirma Gini

Pod zéstitou prezidenta Turecké republiky se v ramci Narodniho dne zalestiovéni, ktery iniciovalo
Ministerstvo zemédélstvi a lesnictvi, kazdoro¢né 11. listopadu vysazuji miliony stromu po celém
Turecku a na jeho diplomatickych misich po celém svéteé.

Velvyslanec Bagis tuto tradici sazenf stromu v zahradé rezidence tureckého velvyslanectvi,
kterého se kromé rodiny tc¢astni i hosté a zaméstnanci, zavedl 11. listopadu 2019, tedy pravé v den,
kdy se svou manzelkou Beyhan a decerou Ecehan do této budovy pricestoval.

Po borovici, vysazené za Gc¢asti pana Attilly Ahmeta Yiice, nositele medaile Za zasluhy o diplomacii,
udilené Ministerstvem zahrani¢nich véei CR, v prvnim roce ptisobeni pana velvyslance v Praze,
pokracovala rodina v této kazdoro¢ni tradici vysazenim jabloné, lisky a kdoule. Vzdy 11. listopadu

v 11 hodin dopoledne.

Under the auspices of the President of the Republic of Ttirkiye, within the framework of the
“National Afforestation Day” initiated by the Ministry of Agriculture and Forestry, millions of trees
are planted throughout Tiirkiye and its diplomatic missions all over the globe on November 11
every year.

Since their arrival to the embassy residence on November 11, 2019 along with his wife Beyhan and
daughter Ecehan, Ambassador Bagis initiated this ceremony of planting a tree in the garden of the
residence of the Turkish Embassy, along with the staff and guests.

Following the pine tree planted in the first day of the Ambassador’s post in Prague, along with

Mr. Attila Ahmet Yiice, recipient of “The Distinguished Contribution to Diplomacy” medal from
the Czech Ministry of Foreign Affairs, the family continued with this annual tradition by planting
apple, hazelnut, and quince trees at 11 a.m. every November 11.

Tirkiye Cumhuriyeti Cumhurbaskanligi himayelerinde, Tarim ve Orman Bakanlhigi'nin baslattig
“Milli Agaclandirma Gint” cercevesinde her yil 11 Kasim'da Tiirkiye genelinde ve diinyanin dort
bir yanindaki diplomatik temsilciliklerinde milyonlarca agac dikilir. Bu vesileyle Biiyiikel¢i Egemen
Bagis, esi Beyhan Hanim ve kiz1 Ecehan ile birlikte biiyiikelcilik konutuna ilk geldikleri 11 Kasim
2019 tarihinden itibaren biiytikelcilik personeli ve davetlilerle birlikte konut bahcesine agac¢ dikme
toreni baslatmistir. Biiytikelci Bagis'in ilk gorev glintinde Cek Disisleri Bakanhgi “Diplomasi
Liyakat Madalyas1” sahibi Sayin Attila Ahmet Yiice ile birlikte diktikleri cam agacinin ardindan
aile, her yil 11 Kasim saat 1I’de sirasiyla elma, findik ve ayva agaclari dikerek bu gelenegi
stirdtirmustir.
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KTERI PRISLI O ZIVOT

S bk vlecnostt

Tyto fotografie byly porizeny v roce 1949, kdy byla budova
vyuzivana jako velvyslanectvi i rezidence velvyslance zaroven.
Na fotogratfii je manzelka prvniho rady velvyslanectvi Zekiho
Kuneralpa pani Necla Kuneralp a jejich syn Sinan.

2. tervna 1978 byla pani Kuneralp v Madridu zavrazdéna ar-
ménskymi teroristickymi organizacemi JCAG-ASALA. Spolu
s nif prisel o zivot i jeji bratr, byvaly velvyslanec J. E. Besir
Balcioglu, a ridi¢ diplomatického vozu jejiho manzela Antonio
Torres. Jeji manzel v tu dobu pusobil jako turecky velvysla-
nec ve Spanélsku. Jeji mladsi syn Selim Kuneralp se pozdéji
stal velvyslancem na tureckém Ministerstvu zahrani¢nich
véci.

In memory of all Turkish diplomats and their families
who sacrificed their lives...

These photos were taken in 1949 when the building was used
both as the Turkish Embassy and as the embassy residence.
In the top photo, Ms. Necla Kuneralp, the wife of First
Counsellor Zeki Kuneralp, can be seen with her son Sinan in
the garden. During the later years of her husband’s career
as the Turkish Ambassador to the Kingdom of Spain, Ms.
Kuneralp was unfortunately assassinated in Madrid along
with her brother, retired Ambassador H.E. Besir Balcioglu,
and the driver of the diplomatic vehicle, Mr. Antonio Torres
on June 2, 1978 by the JCAG-ASALA Armenian terrorist
organizations. Her younger son Selim Kuneralp later also
became an ambassador in the Turkish Ministry of Foreign
Affairs.

Hayatlarmi feda eden tiim Tiirk diplomatlar:

ve ailelerinin anisina...

Bu fotograflar, binanm hem biiytikelcilik hem de biiytikelcilik
konutu olarak kullanildig1 1949 yilinda cekilmistir. Ustteki
fotografta, Biiytikeleilik Birinei Miistesar: Saym Zeki Kune-
ralp’in esi Sayin Necla Kuneralp, oglu Sinan Kuneralp ile
birlikte konut bahcesindedir.

Zeki Kuneralp Ispanya Krallig1 nezdinde Tiirk Biiytikelcisi
olarak goérev yaparken Necla Kuneralp, kardesi emekli
Biytikelci Saym Besir Baleioglu ve Biiytikelcilik soforii Sayin
Antonio Torres, 2 Haziran 1978 tarihinde Ermeni teror
orgitleri JCAG-ASALA tarafindan gerceklestirilen teror
saldiris1 sonucu Madrid’de hayatini kaybetmistir. Kuneralp
ciftinin oglu Sayin Selim Kuneralp daha sonra T.C. Disisleri
Bakanligi‘'nda Biiytikelci olarak gorev yapmistir.
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CESKE VLADE

Turecko velmi ocenuje iniciativu ¢eské vlady pti obnové
kristalovych lustra ¢eské vyroby v budové tureckého
parlamentu. Lustry byly poskozeny 15. ¢ervence 2016
béhem hanebného pokusu o prevrat. Toto historické gesto
naseho dlouholetého pritele a spojence jesté vice posililo
nase bilateralni vztahy.

Turkish nation’s deep gratitude to the Czech Republic
Tiurkiye strongly appreciates the Czech government’s
initiative to restore the Bohemian crystal chandeliers of
the Turkish Parliament, which were damaged during the
disgraceful coup attempt of July 15, 2016. This historic
gesture by a long-time friend and ally of Ttrkiye further
strengthened the bilateral relations.

Tiirk milletinin Cek Cumhuriyeti’ne icten sitkranlar:
Turkiye Cumhuriyeti, 15 Temmuz 2016'daki hain darbe
girisimi swrasinda zarar goren Tirkiye Biyiik Millet
Meclisi'ndeki Bohemya kristal avizelerini restore eden
Cek Cumbhuriyeti’ni takdir etmistir. Uzun zamandir dost
ve miittefik olan Qek Cumhuriyeti’nin Tiirkiye’ye bu tarihi
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FORMER AMBASSADORS

Mustafa Kemal Atatiirk
1881-1930

Zakladatel Turecké republily
Founder of the Republic of Tiirkiye
Tiirkiye Cumhuriyeti'nin Kurucusu

Hiiseyin Vasif Cinar Ahmed Cevad Bey (Ustiin) Mehmet Mubhittin Cevat Acikalin Celal Osman Bey (Abacioglu) Siileyman Sevket Bey
1925-1927 10. 01. 1928 - 03. 07. 1929 08. 06.1929 - 11. 10. 1931 19. 01. 1931 - 20. 06. 1931 28. 06. 1931 - 03. 08.1931

.

Vedad Bey (Usakligil) Sevkati Nuri Bey (Istinyeli) Hasan Vasfi Bey (Mentes) Yakup Kadri Karaosmanoglu Faik Hiiseyin Hozar Selahaddin R. Arbel Nedim Veysel ilkin Abdullah Sakir Emin Bengiitas Resad Erhan Cemil Vafi
15.11.1931 - (?) 11.1.1932 - 15. 8.1933 16. 08.1933 - 16. 02. 1936 17. 02.1936 - 16. 09. 1939 12. 02. 1946 - 28. 01. 1948 29. 06. 1950 - 14. 11. 1952 06.12.1953 - 04. 03. 1957 31. 05.1957 - 23. 03.1960 14. 05.1960 - 12. 09. 1962 06.11.1962 - 24. 04. 1963
24.04.1963 - 22. 09. 1964

~

Ll

Ak

Ismail Erez Sahin Uzgiéren Haluk Kura A. Melih Akbil Haluk Saymsoy Osman Basman Savlet K. Aktug Berduk Olgacay Orhan Aka Cenap Yilmaz Keskin
30. 09.1964 - 17. 11. 1967 28.12.1967 - 17.11. 1970 28.11.1970 - 30. 01. 1974 07.02.1974 - 12.12.1974 25.09.1976 - 17. 07. 1978 30. 07.1978 - 10. 12. 1980 09.12.1980 - 01. 11. 1984 03.11.1984 - 25. 11. 1986 29. 11. 1986 - 02. 01. 1989 25.12.1988 - 02. 10. 1989

i
fod ‘

) i\'

nal Batu Ustiin Dincmen Temel iskit Hatay Savasci Sabri Cenk Duatepe Koray Targay Cihad Erginay Ahmet Necati Bigal
29. 09. 1989 - 09. 04. 1993 26. 04.1993 - 03.11. 1997 01. 11. 1997 - 31. 07. 1999 01. 08.1999 -10. 01. 2003 17. 01. 2003 - 16. 01. 2007 16. 02. 2007 - 29. 04. 2011 30. 04. 2011 - 16. 06. 2014 01. 07. 2014 - 15. 11. 2019 | 939
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ABOUT THE AUTHOR

PhDr. Jaroslav Sojka, Ph.D. (born in 1976), studied art
history at the Faculty of Arts of Charles University in
Prague. He worked at Prague Castle as the main curator
of art collections and now leads the professional care of
the art collections of the Knights of the Cross with the Red
Star. His specialization includes Gothic, Renaissance, and
Empire art, arts and crafts, and museology. He is one of
the leading experts in the construction development and
furnishings of Prague Castle and the author or co-author
of several professional articles, publications, lectures,
guided tours, and exhibitions. His most famous works
include Early Spring at Prague Castle, Porcelain at Prague
Castle, The Art of Postage Stamps, Clocks at the Castle
Collections, Relief Carving, Ferdinand V the Benevolent
(English: Ferdinand I of Austria), Historic Carriage
Beauty, Money at the Time of the Golden Bull, Wenceslas
IV of Bohemia / Beautiful Style in the Bohemian Lands. In
2017, he organized a representative exhibition in the State
Historical Museum in Moscow dedicated to Prague Castle.
He was commissioned to renovate the Czech government
buildings (Straka Academy, Hrzansky Palace, Kraméai’s
Villa, Liechtenstein Palace, and the villa of Hana and
Edvard Benes in Sezimovo Usti). On the occasion of the
celebrations of the centennial of the founding of the
Czechoslovak Republic in 2018, Jaroslav Sojka helped to
create the extensive artistic stained-glass window design
for the building of the Government of the Czech Republic.
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PhDr. Jaroslav Sojka, Ph.D., (nar. 1976) vystudoval déjiny umén{ na Filozofické
fakulté Univerzity Karlovy v Praze. Plisobil na Prazském hradé jako hlavni ku-
rator uméleckych sbirek a nyni vede odbornou péci o umélecké sbirky Rytirského
radu Krizovniku s ¢ervenou hvézdou. Specializuje se na gotické, renesanéni
a empirové uméni, umélecké remeslo a muzeologii. Pat{ k prednim znalctiim
stavebniho vyvoje a vybaveni Prazského hradu a je autorem ¢i spoluautorem
celé rady odbornych ¢lank, publikaci, prednések, komentovanych prohlidek
a vystav. Mezi nejznamé;jsi patif cyklus Predjari na Prazském hradé, Porcelan
na Prazském hradé, Uméni postovni znamky, Hodiny ze sbirek Hradu, Ploch4
rezba, Ferdinand V. Dobrotivy, Zapiazena krasa, Koruna na dlani, Vaclav IV. /
Krasny sloh. V roce 2017 usporadal reprezentativni vystavu vénovanou Praz-
skému hradu ve Statnim historickém muzeu v Moskvé. Byl povéreny tpravami
vladnich budov Ceské republiky (Strakovy akademie, Hrzanského palace, Kra-
marovy vily, Lichtenstejnského paléce a vily manzeli BeneSovych v Sezimové
Usti); u pleZitosti oslav stého vyro¢i vzniku Ceskoslovenské republiky v roce
2018 vznikla podle jeho navrhu pro budovu Uradu viady CR rozmérna umélecka
vitraz s ndmétem velkého statniho znaku.




Closing Remarks

For my family and I, commemorating the centennial
anniversary of the Republic of Turkiye in 2023 and the
hundred years of our diplomatic relations with the Czech
Republic in 2024 could not have been better celebrated
than by the preparation of this book.

During my husband’s tenure as the Ambassador of the
Republic of Tirkiye to the Czech Republic, it has not only
been a privilege, but also a unique and invaluable
experience to represent our distinguished country and
flag every single day with care, respect, and honor.

This very graceful, warm, and peaceful building, located
on Turkish soil in the Czech Republic, has enabled us to
share many pleasant memories, both as diplomatic
representatives of our country and as a family, especially
with our daughter Ecehan and occasionally with our son
Eren Egehan.

This almost one-hundred-year-old building, together with
the land on which it stands, was purchased in 1976 thanks
to the visionary approach of H.E. Ihsan Sabri Caglayangil,
Minister of Foreign Affairs, and H.E. Siileyman Demirel,
former Prime Minister.

We hope that we have contributed to Turkish-Czech
bilateral relations during our time in this residence, which
has been a silent witness to history as the center of
Turkish-Czech diplomatic relations for several decades.
As our life experiences have taught us so far, it is impor-
tant to document these experiences and accomplishments
by paying tribute to those who made it possible. Therefore,
the book pays special attention to commemorating
Ladislav Capek, the architect who built this house initially
for his own family, as well as highlighting many common
cultural elements that exist between our two countries.
Also, the special tribute that was made to the Turkish
diplomats and their families who lost their lives while in
diplomatic service also highlights the very meaningful
responsibility diplomats take on in their careers, not only
as individuals, but as a family...

This project required extraordinary effort due to the
global pandemic that started in 2020 and took much
longer than anticipated to complete.

It is our sincere wish that this book, which we proudly
present to you, will be cherished not only by Turkish and
Czech citizens living in the Czech Republic, but also all
over the world, as well as by our friends in the global
diplomatic community, future diplomats and architects.
Last but not least, although we can never repay their
sacrifices, we also respectfully commemorate the martyrs
of the War of Independence during the centennial of the
establishment of our country. We are especially and
eternally grateful to the founder of our Republic, Mustafa
Kemal Atattirk, for giving us a democratic, secular,
sovereign country at the peak of all rights and freedoms.
We know and believe wholeheartedly that the Republic of
Turkiye will live forever!
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Sayin Hanimefendi’nin Kapanis Sozleri

Ttrkiye Cumhuriyeti’nin kurulusunun 2023 senesindeki ytiziincti
yili ve Cek Cumbhuriyeti ile diplomatik iligkilerimizin tesis
edilmesinin 2024 senesindeki yiiztincii yili, sahsim ve ailem adina
bu kitabin yayimlanmasindan daha iyi bir sekilde kutlanamazdi.
Esimin Cek Cumbhuriyeti nezdinde Tiirkiye Cumhuriyeti
Biiytikelcisi olarak gorev yaptigi donem boyunca, giizide tilkemizi
ve bayragimizi her yeni giin itinayla, saygiyla ve serefle temsil
etmek bir ayricalik oldugu gibi, ayni1 zamanda esim ve ailemiz
icin de essiz ve paha bicilmez bir deneyim oldu.

Cekya'daki Turk topraginda yerlesik, bu son derece zarif, sicak
ve huzurlu bina, hem tlkemizin diplomatik temsilcileri hem de
aile olarak basta kizimiz Ecehan ve zaman zaman oglumuz Eren
Egehan ile pek cok keyifli aniy1 paylasmamiza vesile oldu.
Yaklasik bir asirlik bu yapy, tizerinde bulundugu arazisiyle birlikte
1976 yilinda dénemin Disisleri Bakani Thsan Sabri Caglayangil ve
Basbakan Stileyman Demirel’in vizyoner yaklagimlar: sayesinde
sati almmustir.

Tarihin sessiz sahidi olarak Turk-Cek diplomatik iliskilerinin
merkezi olan bu konutta gegen stiremizde bizler de Tiirk-Cek ikili
iligkilerine katkida bulundugumuzu ve bizlere emanet edilen bu
binaya hak ettigi 6zenle baktigimizi timit ediyoruz.

Bugiine degin edindigimiz hayat tecriibelerinin bize 6grettigi
gibi, bu deneyimlere ve basarilara katkida bulunanlar: takdir
ederek bunlari kayda gecirmek énem arz eder.

Dolayisiyla bu kitapta, konutumuzu kendi ailesi icin insa eden
Mimar Ladislav Capek’i anmaya ve iki iilke arasimda var olan
bircok ortak kiiltiirel unsuru vurgulamaya 6zel 6nem verdik.
Kitapta bilhassa gorevleri esnasinda sehit edilen Turk
diplomatlarinin ve ailelerinin anilmasi, diplomatlarin sadece
birey olarak degil, ayni zamanda bir aile olarak da kariyerlerinde
tistlendikleri bu son derece anlamh sorumlulugun altin ¢izmek-
tedir...

2020 yihinda ortaya cikan kiiresel salgin nedeniyle bu proje
olagantist bir caba gerektirirken, sozkonusu kitabm tamam-
lanmasi 6ngoriilenden ¢ok daha uzun stirdi.

Sizlere gururla sundugumuz bu kitabin, sadece Cek Cumhu-
riyeti'nde yasayan Tiirk ve Cek vatandaslar: tarafindan degil,
aynl zamanda diinyanin dort bir yaninda, kiiresel anlamda
diplomasi camiasindaki dostlarimiz, gelecegin diplomatlar1 ve
mimarlar1 tarafindan da el tstinde tutulmasimi ictenlikle
temenni ediyoruz.

Son olarak, fedakarliklarmm karsihigin asla 6deyemeyecek olsak
da, tilkemizin kurulusunun ytiztinci yihinda Kurtulus Savasi
sehitlerimizi de saygiyla aniyoruz. Ve ozellikle bizlere demokratik,
laik, egemen, tiim hak ve 6zgtirliklerin zirvesinde bir iilke
armagan ettigi icin Cumhuriyetimizin kurucusu Mustafa Kemal
Atatiirk’t daima minnetle anacagiz.

Kalben biliyor ve inaniyoruz ki TURKIYE CUMHURIYETI
ilelebet payidar kalacaktir!

Beyhan N. Bagis

?azm’m@ vt Zever

od Beyhan Nilser Bagis

Eren Egehan, Beyhan N., Egemen & Ecehan BAGIS

Pro mé a pro mou rodinu nemtize byt lepsi zptisob, jak oslavit
letosni sté vyroc¢i vzniku Turecké republiky a sto let od navé-
zéni nasich diplomatickych vztaht s Ceskou republikou, které
oslavime v roce 2024, nez pripravou této knihy.

Bylo mi nejen cti, ale také jedine¢nou a neocenitelnou zkuse-
nosti Ze jsem, béhem ptsobeni mého manzela ve funkci vel-
vyslance Turecké republiky v Ceské republice, mohla repre-
zentovat nasi milovanou zemi a jeji vlajku s tctou, respektem
a odhodlanim.

Tato velmi ptivabné, ttulna a klidem dychajici budova, ktera
se nachazi na turecké ptdé, ndm umoznila vytvorit si radu pii-
jemnych vzpominek. Ty jsou spojeny nejen s pusobenim ve
funkei diplomatickych zastupeli nasi zemé, ale také s Zivotem
nasf rodiny. Vzpominky na chvile travené s dcerou Ecehan
a synem Erenem Egehanem.

Tato témér sto let stard budova byla spolu s pozemkem, na kte-
rém stoji, zakoupena v roce 1976 diky vizionarskému pristupu
Jeho Excelence Thsana Sabri Caglayangila, ministra zahranié-
nich véci, a Jeho Excelence Siileymana Demirela, byvalého predsedy vlady.
Douféme, Ze jsme béhem naseho pobytu v této rezidenci, ktera byla po nékolik
desetileti tichym svédkem historie - jako centrum turecko-¢eskych diplomatic-
kych vztaht -, byli prinosem pro turecko-ceské bilateralni vztahy. Doufame
také, Ze jsme se o tuto budovu, ktera nam byla svérena, postarali s péci, kterou
si zaslouzi.

Jak ndas nase dosavadni zivotn{ zkusenosti naucily, je dulezité tyto zazitky a do-
sazené Uspéchy zdokumentovat a vzdat hold tém, kteri je umoznili. Proto jsme
v nasf knize vénovali zvlastni pozornost pamatce architekta Ladislava Capka,
ktery tento diim ptivodné postavil pro svou rodinu, a také zduraznéni mnoha
spole¢nych kulturnich prvku, které obé nase zemé poji.

Také ucténi pamatky tureckych diplomati a jejich rodin, kteri prisli o zivot pri
vykonu diplomatické sluzby, vyzdvihuje velkou miru odpovédnosti, kterou na
sebe diplomaté ve své kariére berou, a to nejen jako jednotlivei, ale i jako ro-
dina...

Tento projekt si kviili globalni pandemii z roku 2020 vyzadal mimoradné usili
a jeho dokonceni trvalo mnohem déle, nez se pavodné oc¢ekévalo.

Nasim uprimnym pidnim je, abychom touto knihou, kterou Vam nyni s hrdosti
i v zahranic¢i, véetné nasich pratel z diplomatickych kruhti po celém svété, ale
i budouci diplomaty a architekty.

V neposledni radé pak, ac¢koli jejich obét nemuzeme nikdy splatit, vénujme dnes,
kdy nase zemé slavi sté vyroc¢i svého vzniku, tichou vzpominku nasim padlym
v boji za nezavislost. Nase diky a neskonala vdé¢nost pak patii zejména Mustafu
Kemalovi Atatiirkovi, zakladateli Turecké republiky, za to, Ze nam dal demo-
kratickou, sekularni, suverénni zemi se vSemi pravy a svobodami...

Jsme si jisti a z celého srdce vérime, ze Turecké republika bude zit vééné!
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