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Otakar Zich (1879—1934) Pisné a pisnicky / Songs and Ditties (1907) 07:33
Sesit |

Stard lipa / The Old Linden Tree / Jan Neruda 02:22

Piseri / A Song / FrantiSek Xaver Svoboda 01:26

Sesit Il

Mdj / May / Otakar Zich o01:05

Tajnd ldska / Secret Love / Julius Stretz 00:46

Ukolébavka / Lullaby / Alfons Breska 01:47

N

denék Blazek (1905—1988) Sedm pisni v lidovém tonu / Seven Songs in Folk Tone (1973) 10:04
1. Synecku, synecku / Son, Sweet Son 01:26

2.V téj nasi zahrddce / In our Little Garden 00:59

3. Dybych jd védéla / If | only Knew 01:03

4. Stromecku brezovy / Little Birch Tree 02:23

5. Rozmaryn / Rosemary 00:26

6. Sohajku, dusa md / Dear Boy, Soul of Mine 02:08

7. Vddvala bych sa / 1d Like to Get Married 01:29
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Zdenék Blazek (1905—1988) V lidovém tonu ,Divéa si zpivd” / In Folk Style
A Maiden Singing” (1954) 08:01

1. Ej, hory, hory / Ey, Mountains o1:m

Tézko temu kameriu / It’s Hard for the Stone 01:36

Ci je to divéa / Whose Girl is this 00:39

Ja, méla jsem galdna / | Had a Gallant 01:27

Paste se, kravénky / Graze, my Lovely Cows 01:19

Sla dévecka do hdjecka / A Girl went to the Wood 00:58

Povidajii ludé / People are talking 00:44
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Jindfich Jindfich (1876—1967) Pamdtce Nerudové / In Neruda’s Memory 0217
EXd 8. Kdy ldska prilétd / When Love Flies in 0217



Jindfich Jindfich (1876—1967) Kvapilovy pisné / Kvapil’s Songs (1921) 06:08
EZl 7. Dotknes-li se vlasii mych / If You Touch my Hair 01:44

BEZ1 8. Zimni rondeau / Winter Rondeau 0213

EEl 9. Naladéni / Tone 02:07

Jindfich Jindfich (1876—1967) Sny o ldsce / Dreams about Love 08:50

1. Notturno / Notturno / Jaroslav Vrchlicky 01:43

5. Jest jako z oleandru kvét / Like an Oleander Bloom / Josef Svatopluk Machar 02:31
7. Odkud as’ ldska / Where does Love Come from / Bohdan Kaminsky 02:07

8. Zvadly kvét / Withered Bloom / Ladislav Hajek Domazlicky 02:24

N
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Jan Kunc (1883—1976) T¥i pisné, op. 26 / Three Songs, Op. 26 (1932—36) 11:39

1. Oprena o kmen hledim do tdoli / Leaning on a Tree Trunk / Marie Calma 0417
EE1 2. Modlim se k tobé, oblaku / | Pray to You, Cloud / Marie Calma 03:02

EX) 3. Samotu tichou / A Quiet Loneliness / Marie Calma 04:17

Josef KFi¢ka (1888—1969) Milostné pisné, op. 10 / Love Songs, Op. 10 (1922) 10:55
Dnes / Today / Marie Calma 02:07

Jedenkrdt / Just Once / Marie Calma 01:54

Ukolébavka / Lullaby / Marie Calma 03:40

Prisla jsem k tobé / | Had Joined You / Marie Calma 03:09

Jana Srejma Kaéirkova - soprano
Mikolas Troup - piano

Recorded at Lichtenstein Palace Prague, February 6th, 2021

Sound engineer Karel Soukenik | Music director Jii Stilec

Album bylo natogeno pod zastitou starosty Méstské ¢asti Praha 1, Ing. Petra Hejmy
Podékovani: Hana Nekolov4, Pavel Zavitkovsky, Tom4s Rohan

Producent: SPORCL ARTS Agency s.r.o.






Ibelieve in destiny. I believe everything happens the way it is meant to and when. I even
believe that dreams come true. T have always wanted and dreamt about having my own
CD. When I started working on this, my first, album I realised that it was one of the
things that really pleased me. I don’t just mean standing in front of the microphone,
singing and making a recording. Imean thetotal process of choosing the compositions,
rehearsing with the piano, meeting the producers etc. All of it is wonderful work.

I'began recording this CD at a time when my dear professor and lifelong adviser,
the Czech opera singer Libuse Domaninskd, had passed away. All the compositions
that 1 sing on the album have come from her archive. Some song cycles are even written
in the composer’s own hand and dedicated to Libuse. She herself had often featured
many of them in her own programmes and loved them very much.

It was her who taught me that every note has to have content and has to be true.
That is why I have chosen songs that carry emotion and at the same time will, to the
listener, be unfamiliar and revealing!

With this album I would like to pay homage to my beloved professor and thank
all those up above for everything she had taught and enriched me with!

With love,
Jana Srejma Kacirkovd



For her CD debut Jana Srejma Kagirkova has chosen a relatively little known
and rarely recorded repertoire of songs by Czech 20t century composers,
mostly on Czech and folk texts. The song cycles as well as individual songs
she has picked were written during a period of nearly 70 years, beginning in
1907 when Otakar Zich's oldest cycle Pisné a pisnicky (Songs and Ditties) was
written, and spanning to 1973 when Zdenék Blazek composed his Sedm pisni
v lidovém tonu (Seven Songs in Folk Tone). While the works of Otakar Zich,
Jindfich Jindfich and Josef Kricka have been published by Urbanek, and Jan
Kunc's cycle Tii pisné (Three Songs) by Melantrich/Pazdirek, two more cycles
by Zdenék Blazek have remained in manuscript.

Otakar Zich (1879—1934) was an important Czech musicologist, aesthetician and composer
belonging to the circle of pupils of Otakar Hostinsky. Zich, among other things, devoted
himself intensively to analysing and promoting the work of Bedfich Smetana — Symfonické
bdsné Bediicha Smetany (Symphonic Poems of Bedfich Smetana, 1924), studied aesthetic
problems from the angle of Edmund Husserl’s phenomenology — Estetické vnimdni hudby
(The Aesthetic Perception of Music, 1910) and wrote a number of other larger studies and
papers. In his compositions, many of which have not been published, he followed the
‘post-Smetana’ line (similarly to Fibich, Foerster and Ostr¢il), wrote operas Maliisky ndpad
(A Painter’s Whim), Vina (Guilt), Preciézky (Précieuses), cantatas Polka jede (The Polka Rides),
Romance o cerném jezere (Romance of the Black Lake) and several chamber works, including
his Czech Suite for violin and violoncello). Today he is best known for his theories, while
his music, including his song cycles, is almost unknown. The melancholy ‘colour’ and the
certain nostalgia of his Songs and Ditties cycle is perhaps best captured in Alfons Bret-
ka's quatrain from his final Lullaby:



New era’s winds will blow
And you will vanish, leave no trace
Just like a pilgrim in the dusk
Oh, a big chimera, that's all it is.

Zdenék Blazek (1905-1988), just like Otakar Zich, divided his time between music the-
ory and composition. He studied composition with Vilém PetrZzelka and musicology with
Vladimir Helfert, and also attended Josef Suk’s class. After the Second World War he be-
came a director of the Brno Conservatoire where he had taught since 1941. He focused
much of his interest on the music of Leo$ Janacek and his harmonic theory. Devoting him-
self intensively to teaching, he helped to raise a number of successful composers, including
Evzen Zameénik, Petr Rezniéek and others. From 1961 on he taught at the musicology de-
partment of Brno University, but after retirement concentrated on composition. His relative-
ly large output includes two three-act operas (Verchovina, 195051, to a libretto by Jaroslav
Zatloukal, and R.U.R, 1975, after Karel Capek’s novel to Blazek's own libretto), cantatas,
a Requiem, many orchestral works, chamber music, and a number of song cycles. Of the
two cycles on this CD, V lidovém ténu, op. 50 (In Folk Tone) stems from 1954, and Sedm pisni
v lidovém ténu pro soprdn a klavir, op. 120 (Seven Song in Folk Tone for Soprano and Piano)
from 1973. Both cycles show that the composer was himself an expert on Moravian folklore,
influenced primarily by Janacek’s approach to folk songs and folk texts. Blazek's arrange-
ments are original and strong, not afraid of ‘sharper’ harmonies but always serving the
meaning of the text and the overall message.

Jindfich Jindfich (1876—1967) was a member of the same generation as Otakar Zich. He was
a teacher, chorus master, pianist and — first and foremost — an ethnographer, devoting his
whole life to his native Chodsko and publishing the results of his activities as a collector in
nine volumes of his Chodsko Song Book. It contains more than 1400 songs in notation and
more than 4000 texts, unique in size as well as completeness not only in Czech but also in
world literature. Jindfich studied music with Vitézslav Novak, but his output as a composer
was focused mainly on vocal works — arrangements of folk songs of Chodsko and the South



Bohemian Sumava region, as well as song and choral cycles with piano or orchestra accom-
paniment. The songs recorded here from his cycles Pamdtce Nerudové (In Memory of Neru-
da), Kvapilovy pisné (Kvapil's Songs) and Sny o ldsce (Dreams about Love) demonstrate his
care to provide a colourful accompaniment, while the late romanticist pathos and lyricism
and the choice of poetic models reflect the taste and bearings of his generation.

Jan Kunc (1883—1976) in music was a pupil Leo$ Janaéek and later on also of Vitézslav
Novak. His work and life were linked to Brno where he worked as a teacher and for many
years primarily as a director of the Brno Conservatoire (1923—1945). His pupils, private and
at the Conservatoire, included e.g. Pavel Haas, Zdenék Chalabala, Vilém Petrzelka, Emil
Axman and Rudolf Firkusny. His music is mostly focused on vocal genres and includes
the often performed ballad Stdla Kacenka u Dunaja (Little Kate Stood at the Danube), as
well as several song cycles, among them T¥i pisné (Three Songs) to words by Marie Cal-
ma premiéred Vienna on 15% April 1936. They are an example of a dramatic treatment of
song and of its particular genre, being quite challenging in performance. They testify to
Kunc's having been a pupil of Vitézslav Novak, especially in their harmonic vocabulary.
Kunc wrote several sacred works, including a Czech Mass for soprano and organ, dating from
1907. He also collected and arranged Moravian songs and, interestingly enough, was the
author of a 1935 official harmonisation of the Czech national anthem.

Josef Kricka (1888—1969) was, according to little available information, a personality of
broad interests — teacher, author of music education textbooks and radio programmes, com-
poser, pianist, conductor, public culture worker. He was an important pioneer of a modern
approach to music education, overshadowing his own music which includes the Milostné
pisné (Songs of Love) to words by the same poet as the preceding cycle by Jan Kunc: Marie
Calma (1881-1966, prop. Marie Vesela, b. Hurychova), writer, translator and singer, as well
as organiser of cultural events at Luhadovice.

The Czech operatic star, soprano Jana Srejma Kaéirkova, has come — as a holder of three
Thalia prizes — to firmly occupy a place in the history of Czech art. In 2006 she became guest



of the Moravian-Silesian National Theatre in Ostrava and from 2010 on has been the opera
company’s member. She is permanent guest of the Prague National Theatre and from 2016
a member of the Brno National Theatre company. Her repertoire includes a number of prin-
cipal roles for which she has received prestigious prizes — apart from the three Thalia prizes
(2012 for the role of Juliette in Gounod'’s opera Romeo and Juliette, 2013 for an extraordinary
appearance in the title role in Donizetti's opera Anna Bolena, and 2020 for her remarkable
portrayals of roles in Three fragments from Bohuslav Martint's Juliette and Poulenc'’s La voix
humaine) — she has also received three South-Bohemian Thalia prizes and an honorary prize
at the 2013 “Libuska” Opera Festival for her extraordinary portrayal of Gilda in Verdi's Rigo-
letto. In 2013 Opera Plus awarded her its annual prize. She is also a welcome soloist at
concerts of many leading Czech orchestras, as well as at international festivals.

Mikolas Troup (b. 1988 in Prachatice) studied organ at the Ceské Budé&jovice Conservatoire
with Jitka Chaloupkové (graduating in 2009) and composition with Jifi Churacek (2010).
From 2013 to 2017 he was choirmaster and main organist of the Holy Virgin Assumption
Basilica at the Svata Hora pilgrimage site near Pfibram. From 2017 on he has been repetiteur
and assitant conductor of the South Bohemian Theatre opera. As a player (organ, harp-
sichord, piano) he devotes himself to a wide spectrum of styles, most often however to
music of the 16th to 18th century and to contemporary repertoire. He works with ensem-
bles (Ritornello, Capella ornamentata, Brotherhood of Letters DNES (Today)) and regularly
accompanies on the organ and piano many notable singers and instrumentalists (incl. the
soprano Jana Srejma Kadirkova, baritone Svatopluk Sem, oboist Vladislav Borovka, violinist
Bohuslav Matousek and Vitézslav Ochman, and others). He has performed a number of
important works of the modern organ literature (cycles by Olivier Messiaen L'Ascension,
La Nativité du Seigneur, Les Corps Glorieux, and Messe de la Pentecdte, the complete
organ works of Petr Eben, Jan Hanu§'s cycle Contemplazioni per organo, and others) He
also makes appearances as an organ improviser. Mikolas Troup is a laureate of the Prague
Junior Note piano competition and a number of composition competitions (Opava cantat,
Stonavské Barborka, and others).
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Vérim na osud, véiim, Ze vSechno se déje tak, jak md a tehdy, kdy md. Véiim i v to, Ze
se sny plni. OdjakZiva jsem si pidla a snila o tom mit vlastni CD. KdyZ jsem na tom-
to svém pronim albu zaéala pracovat, pochopila jsem, Ze je to jedna z véci, kterd mé
opravdu bavi. Nemluvim jen o tom postavit se pied mikrofon, zpivat a nahrdvat. My-
slim tim celyj proces vybéru skladeb, zkouseni s klavirem, schiizky s producenty atd. To
vSe je nddhernd prdce.

Zaéala jsem toto CD nahrdvat v dobé, kdy nds opustila moje drahd pani pro-
fesorka a celoZivotni rddkyné, éeskd operni pévkyné Libuse Domaninskd. Vsechny
skladby, které na albu zpivdm, jsou viyhradné z jejiho archivu. Nékterc pisiiové cykly
jsou dokonce rucné psané samotniyjm autorem a Libusce vénované. Ona sama mnohé
z nich ¢asto zarazovala do svjch koncertnich programii a méla je moc rdda.

Byla to ona, kdo mé naucil, Ze kazdy ton musi mit obsah a kazdé slovo md bijt
pravdivé. Vybrala jsem proto pisné, kieré ptindsi emoce a zdroveri budou pro poslu-
chaée jisté v mnohém nezndmé a objeoné!

Timto albem bych chtéla vzddt svoji milované pani profesorce hold a tam nahoru
podékovat za vsechno, co mé naucila a éim mé obohatila!

S ldskou, Jana Srejma Kacirkovd



Pro sv(ij debut na CD si Jana Srejma Kaé&irkova vybrala pomé&rn& malo znamy
a malo nahravany repertoér slozeny z pisni ¢eskych autor(i dvacatého stoleti,
vétSinou na Ceské a lidové texty. Viybrané pisfiové cykly a jednotlivé pisn€,
které si pévkyné zvolila, byly napsany v rozpéti témér sedmdeséti let od roku
1907, kdy vznikl nejstarsi eyklus Otakara Zicha Pisné a pisnicky aZ k roku 1973,
kdy Zdenék Blazek napsal svtj cyklus Sedm pisai v lidovém tonu. Zatimco kom-
pozice Otakara Zicha, Jindficha Jindricha a Josefa Kricky vydalo nakladatelstvi
Urbanek a cyklus Jana Kunce Tri pisné nakladatelstvi Melantrich/Pazdirek, dva
dalsi cykly Zdenka Blazka zlstaly v rukopisné verzi.

Otakar Zich (1879-1934) byl vyznamnym ¢eskym muzikologem, estetikem a skladatelem,
ktery patfil do okruhu Zakd Otakara Hostinského. Zich se mimo jiné intenzivné vénoval ana-
lyze a propagaci dila Bedficha Smetany — Symfonické bdsné Bedricha Smetany (1924). Zabyval
se estetickymi problémy z hlediska fenomenologie Edmunda Husserla — Estetické vnimdni
hudby (1910) a napsal fadu dalSich vétsich studii a stati. V hudebni tvorbé, kterd nebyla
ani cela publikovéna, navazoval na tzv. post-smetanovskou linii (Fibich, Foerster, Ostrcil),
napsal opery Maliisky ndpad, Vina a Preciézky, kantaty Polka jede, Romance o Cerném jezeie
a nékolik komornich skladeb — Ceskd suita pro housle a violoncello. Dnes je znam spi$e jako
teoretik, jeho tvorba véetné pisiiovych cykll je téméF neznama. Melancholické zabarveni
a jistou nostalgii pisni z cyklu Pisné a pisnicky snad nejlépe vystihuje Ctyfversi Alfonse Bret-
ky z posledni Ukolébavky:

Zaduji vichry novych dob

a zmizis stejné beze stop.

Jak poutnik v stinech vecera,
Ach, vse je velkd chiméra.



Zdenék Blazek (1905—1988) tak jako Otakar Zich délil svoje aktivity mezi hudebné teore-
tickou ¢innost a kompozici. Byl k tomu disponovéan studiem skladby u Viléma Petrzelky
a muzikologie u Vladimira Helferta. Studoval i ve tfidé Josefa Suka. Po vélce se stal feditelem
Brnénské konzervatore, kde predtim ptsobil jiz od roku 1941. Pfedmétem jeho z4jmu se
stalo i dilo Leo$e Janacka a jeho harmonicka teorie. Intenzivné se vénoval i pedagogické
&innosti a vychoval Fadu tispésnych skladatelti — Evzen Zédmednik, Petr Reznigek aj. Plsobil
od roku 1961 na katedre muzikologie v Brné a po odchodu do penze se zacal vénovat uz jen
kompozici. Jeho hudebni dilo je pomérné rozsahlé a zahrnuje dvé opery Verchovina, opera
o 3 déjstvich na libreto Jaroslava Zatloukala, 1950-51 a R U R, opera o 3 déjstvich podle
hry Karla Capka (libreto upravil skladatel), 1975, kantaty a Requiem, mnoho orchestrélnich
skladeb, komorni kompozice a fadu pisfovych cykld. Dva cykly, které jsou na predkladaném
CD, pochézeji z let 1954 — V lidovém ténu, op. 50 a z roku 1973 — Sedm pisni v lidovém ténu
pro soprdn a klavir, op. 120. Oba tyto cykly ukazuji autora jako znalce moravského folkloru
pouceného predevsim Janackovym pristupem k lidové pisni a lidovému textu. Jsou to ori-
ginélni a velmi silné Gpravy, které se neboji ostrejsitho harmonického slovniku, ale vzdy ve
sluzbéch obsahu textu a celkového vyrazu.

Jindfich Jindfich (1876—1967) paril ke stejné generaci jako Otakar Zich, byl u¢itelem, sbor-
mistrem, klaviristou a pfedevsim etnografem, ktery cely svij Zivot zasvétil rodnému Chod-
sku. Vysledky své sbératelské ¢innosti publikoval v devitidilném Chodském zpévniku, ktery
obsahuje vice neZ 1400 notovych zaznam( pisni a na 4000 textd. Je to sbirka ve své roz-
séhlosti a Uplnosti ojedinéla nejen v nasi, ale i ve svétové literature. Skladbu studoval i u Vi-
tézslava Novaka, ale jeho skladatelské dilo je zaméreno hlavné na vokalni tvorbu — tpravy
lidovych pisni z Chodska a Sumavy, pisiiové a shorové cykly s doprovodem klaviru nebo
orchestru. V nahranych pisnich z cykli Pamdtce Nerudové, Kvapilovy pisné a Sny o ldsce je
znét snaha o barevné bohaty doprovod a pozdné romanticky patos a lyrika, vybér basnic-
kych predloh odpovid4 generaénimu vkusu a zaméreni.



Jan Kunc (1883-1976) byl v hudbé zakem Leo$e Janacka a pozdgji i Vitézslava Novaka, jeho
tvorba a Zivot je spjata s Brnem, kde pUsobil na riznych mistech jako pedagog, predevsim
jako dlouholety Feditel Brnénské konzervatofe (1923—1945), k jeho Zaktim na konzervatofi
nebo v soukromi patfili napfiklad Pavel Haas, Zdenék Chalabala, Vilém PetrZelka, Emil Axman
nebo i Rudolf Firkusny. Jeho tvorba je vétSinou zamérena na vokalni Zanry, k tém patfi i ¢as-
t&ji provozovana balada Stdla Kadenka u Dunaja a nékolik pisfiovych cyklt, mimo jiné i Ti
pisné, které jsou na slova Marie Calmy a byly premiérovéany ve Vidni 15. 4. 1936. Pfedstavuji
Projevuje se zde autorovo skoleni u Vitézslava Novéaka, zejména v harmonické vybavé. Kunc
je autorem nékolika duchovnich kompozic — Ceskd mse pro soprdn a varhany z roku 1907. Jan
Kunc se zabyval i sbérem a upravovanim lidovych moravskych pisni, uréitou zajimavosti je,
Ze je autorem oficialni harmonizace ¢eské hymny z roku 1935.

Josef Kficka (1888—1969) byl podle nékolika malo dostupnych informaci osobnosti $irokého
rozpéti — ucitel, tviirce u¢ebnic hudebni vychovy, rozhlasovych relaci, skladatel, klavirista,
dirigent, verejny kulturni pracovnik. Josef Kricka mél zejména prikopnicky vyznam pro mo-
derni pojeti hudebni vychovy, tak trochu ve stinu zdstava jeho skladatelské dilo, k nému
patii i Milostné pisné na verSe stejné autorky jako predchozi cyklus Jana Kunce Marie Calmy
(1881—-1966), coz byla spisovatelka, prekladatelka a pévkyné, ale i pfedni organizatorka kul-
turniho déni v Luhadovicich, vlastnim jménem Marie Vesel4, roz. Hurychova.

Ceska operni hvézda, sopranistka Jana Srejma Kaéirkova se jako drzitelka tii Cen Thalie
neodmyslitelné zapsala do historie ¢eského uméni. V roce 2006 se stala hostem Narodniho
divadla moravskoslezského v Ostravé a od roku 2010 zde plsobila jako stala ¢lenka sou-
boru opery. Je stdlym hostem Nérodniho divadla v Praze a od roku 2016 ¢lenkou souboru
Narodniho divadla Brno. Ve svém repertoaru ma rfadu hlavnich roli, za které ziskala prestizni
ocenéni — kromé t¥i Cen Thalie v roce 2012 za ztvarnéni role Julie z opery Romeo a Julie
Ch. Gounoda, v roce 2013 za mimoradny jevistni vykon v titulni roli Anna Bolena ve stej-
nojmenné opere G. Donizzetiho a v roce 2020 za mimoradné ztvarnéni role v operach T¥i
fragmenty z Juliette / Lidsky hlas B. Martin(i a F. Poulenca, mé ¢tyfi ocenéni Jihoceskych Thalii



a Cestnou cenu festivalu Opera 2013 ,Libuska" za mimoradnou interpretaci v roli Gildy z
opery Rigoletto G. Verdiho. V roce 2013 byla ocenéna Vyro¢ni cenou Opery Plus. Je vitanou
sélistkou mnoha prednich ¢eskych orchestrdl i mezinarodnich festivald.

Mikola$ Troup (*1988 v Prachaticich) vystudoval na Konzervatofi v Ceskych Budg&jovicich
hru na varhany u Jitky Chaloupkové (2009) a hudebni kompozici u Jitiho Churacka (2010).
V letech 2013—2017 zastaval funkei regenschoriho a hlavniho varhanika poutni baziliky
Nanebevzeti Panny Marie na Svaté Hore u Pfibrami. Od roku 2017 plsobi jako korepetitor
a asistent dirigenta v souboru opery Jiho¢eského divadla. Jako interpret (varhany, cembalo,
klavir) se vénuje Sirokému stylovému spektru, nejcastéji vsak hudbé 16.-18. stoleti, a sou-
dobému repertoaru. Spolupracuje se soubory zamérenymi na poucenou interpretaci staré
hudby (Ritornello, Capella ornamentata, Literatské bratrstvo DNES), na klavir a varhany pra-
videln& doprovazi mnoho vynikajicich pévcil a instrumentalistéi (sopranistka Jana Srejma
Kacirkova, barytonista Svatopluk Sem, hobojista Vladislav Borovka, houslisté Bohuslav Ma-
tousek, Vitézslav Ochman a dalsi). Koncertné proved| fadu vyznamnych kompozic moderni
svétové varhanni literatury (cykly Oliviera Messiaena L'Ascension, La Nativité du Seigneur, Les
Corps Glorieux a Messe de la Pentecéte, celé varhanni dilo Petra Ebena ¢i cyklus Contemplazi-
oni per organo Jana Hanuse). Vystupuje rovnéz jako varhanni improvizator. Mikolas Troup je
laureatem klavirni soutéze Prague Junior Note a fady kompozi¢nich soutézi (Opava cantat,
Stonavska Barborka a mnoha jinych).



The texts of all the songs on this CD in Czech and in English are on the extra track
and on the web pages www.arcodiva.cz/cz/vydavatelstvi/katalog-nahravek/vazna-hudba/

Texty vSech pisni na tomto CD v ¢estin€ a angli¢tiné jsou v extra tracku a na webovych
strdnkach www.arcodiva.cz/cz/vydavatelstvi/katalog-nahravek/vazna-hudba/
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