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Bush Moukarzel and Mark 0'Halloran:
LIPPY [Dead Centre, Ireland]

2 Oct 2017 &00pn. New Stage

Ki

Seventeen years ago in Leixlip, County Kildare, an aunt and
three nieces made an extraordinary decision which seemed
to defy explanation. They boarded themselves into their
home and entered a suicide pact that lasted 40 days. We
didn’t know them. We weren’t there. We have no idea what
they said. We are just putting words in their mouths. LIPPY
was widely regarded as one of the most extraordinary works
to come out of Ireland in 2013, and was the winner of two
OBIE Awards in New York, a Fringe First, and the Irish Times
Award for Best Production..

In English with Czech surtitles
Discussion with artists after the performance in the New Stage's foyer

Romeo Castellucei:
DEMOCRACY IN AMERICA [Societas, Italy]

Beton Ltd.:
[CH KANN NICHT ANDERS [Beton Ltd., Slovenia]

b Oct 2017 ¥  New Stage - B Building

6 0ct2017 &0+ New Stage - B Building

The authorial poetics of the Beton Ltd. collective is charac-
terised by a search for personal entries into the global
issues — a search for new, hybrid forms of performing, and
a mastery of performing techniques. Ich kann nicht anders
is their fifth performance, where a counterpoint between
complete intimacy and reflections of the global events re-
minds us of the thesis by Srecko Horvat that a true revolu-
tion is always a revolution of everything, all social relations,
including the most intimate ones.

In Slovenian with English and Czech surtitles
Discussion with artists after the performance in the auditorium on 5 Oct

b Oct 2017 3%0pn. New Stage

6 Oct 2017 S0 New Stage

This performance is not political. This performance is not so
much a reflection on politics, as — if anything — on its end. In
1835, for the first time, a European turns his eyes away from
Athens. Alexis de Tocqueville witnesses the birth of the Unit-
ed States of America at the time when a new Democracy was
being created from the seeds of the principles of Puritanism
and true equality among individuals. This implies the decline
of Tragedy, understood politically as an awareness and
comprehension of being. The great artificial laboratory of the
negligence of being — Tragedy — has thus been dismissed, for
ever. The vital and antibiotic experiment inherent in Atheni-
an democracy has been relegated to the archive, along with
the attempt - for the brief duration of a performance at the
Theatre of Dionysus — to situate oneself beyond the limits of
democracy itself, so as to listen, time and time again, to the
dysfunction of existence, the lament of the expiatory victim,
whom no politics is able — even today - to save. No more
sacrifice, but still no politics. No more Gods, but still no city of
man. The Scapegoat has been driven out, the knife has fallen
out of our hands, and the sky is empty, new, blue and cold.
All that remains is the empty ceremony that celebrates the
grandeur of this loss.

In Italian with English and Czech surtitles
Discussion with artists after the performance in the New Stage's foyer on 6 Oct




